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PUBLISHED ON THE FIRST OF EVERY MONTH. 
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Price 4d.; Postage, 14d. 


I, Igol. - 
Annual Subscription, Post-free, 5s. 





ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Conductor: Sir FREDERICK Bripce, Mus.D. 





THURSDAY EVENING, Marcu 14, at 8, 


HanDEL’s “ISRAEL IN EGYPT.” 


Artists: 
Madame SOBRINO. 
Miss MAGGIE PURVIS. 
Miss ADA CROSSLEY. 
Mr. WILLIAM GREEN. 
Mr. ANDREW BLACK. 
Mr. WATKIN MILLS. 


Organist: Mr. H. L. BatFrour. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
(Unreserved), 4s. ; Gallery (Promenade), Is. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Principal: Sir A. C. MAckeNnzig, Mus. Doc., F.R.A.M. 

Lectures by Walter Macfarren, Esq., F.R.A.M., on “ Beethoven's 
Thirty-two Solo Sonatas,” every Wednesday until end of March. 

A performance of Mr. Edward German’s Operetta ‘ The Rival 
Poets’ will be given at St. George’s Hall, on March 7, at 8 p.m., 
under the direction of Mr. Randegger. 

A performance of Mr. W. S. Gilbert's comedy ‘ Engaged” will b= 
given by the Dramatic Class at St. George’s Hall, on March 26, at 8, 
under the direction of Mr. William Farren. 

Fortnight!y Concerts, Saturdays. March g and 23, at 8. 

~ -hestral Concert, at Queen’s Hall, Thursday, March 28, at 3. 

fhomas Scholarship for Lyrical Composition and Dove 
watz aip for Violin Playing, last day for entry, April 15. 
Prospectus, Entry Forms, and all information may be obtained 


from the Secretary. 
. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on oy 1g, 
1901. The solo-playing tests are: Prelude and Fugue in C, Bach 
(No. 1, Vol. 4, Peters’ Edi:ion) (Novello and Co., Book 7, No. 4, 
Augener and Co., Book 3, No. 13); Sonata (No. 6) in E flat minor, 
Op. 119, Rheinberger (F. Kistner, Leipzig) (Nove'lo and Co., Augener 
and Co.); Orgel-Sonate in D minor, J. G. Topfer (Peters) (Novello 
and Co., Augener and Co.). 

The A.R.C.O. Examination commences on July 22. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from ro to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for 


Concerts, Meetings, &c. 
E.H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


T. ANNE'S, Soho. —BACH’S “ PASSION” 

(St. John), Fripays in Lent, 8 p.m. (Good Friday, 4 p.m.). 

Full Orchestra and Organ. Admission, body of Church, ticket gratis. 

Send stamped envelope to Rector, 28, Soho Square, W. The N. and 

4 galleries without ticket. Surplus, after expenses, to Parish 
arities. 


LACKPOOL MUSICAL FESTIVAL, 
May 15, 16, 17, 18, 190T. 
Syllabus of Competitions now ready. 
May be had from the Hon. Sec., Williams Deacon Bank, Ltd., 
Blackpool. Post-free, 4d. 
R. WILLIAM NICHOLL’S ANNUAL SMOK- 
ING CONCERT, ST. JAMES'S HALL, Fripay Eventne, 


March 22, at 8 p.m. Tickets, 7s. 6d., 3s., 1s., usual Agents; W Nicholl, 
46, Canfield Gardens, N-W.; and W. Adlington, 224, Regent Street. 


THE Members of the Abbey Glee Club offer a 
aw 























PRIZE of TEN GUINEAS for an original Part-Song, Glee, 

I . . for four voices. Compositions must be sent under seal, 

vith) _¢ name and address of the Composer, to the Secretary, M@ 

«red. W. Farmer, 323, Southampton Street, Camberwell, S.E., by the 
30th June next, after which date no composition will be received. 








MR. ROBERT 


NEWMAN’S CONCERTS, 
QUEEN’S HALL, 


LANGHAM PLace, W. 





ROBERT NEWMAN'S 


QUEEN’S HALL ORCHESTRA 


OF IIO PERFORMERS. 





Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


PRINCIPAL VIOLIN 
ORGANIST AND ACCOMPANIST 





ConpucTor: 


Mr. HENRY J. WOOD. 





SEVENTH CONCERT. 
SATURDAY, MARCH a, at 3. 


Prelude, Act III., ‘‘ Lohengrin” ha 
New Overture—‘ The Butterfly’s Ball” 
(First performance.) 


.- Wagner. 
F. H. Cowen. 








Symphony in C (The “ Jupiter "’) “a Mozart. 
Concertstiick for Pianoforte and Orchestra .. Weber. 
Verwandlungs Musik (‘ Parsifal '’) Wagner. 
Vocatist: Madame AMY SHERWIN. 
Soto PianoFrorTe: Signor BUSONI. 
EIGHTH CONCERT. 

SATURDAY, MARCH 16, art 3. 
Overture—' Iphigenia in Aulis” “e ae Gluck. 
Symphony, No. 9, in D minor (The “ Choral "’) .- Beethoven. 
Violin Concerto in G minor(No.1) .. as .. Max Bruch. 


Serenade in E flat (Op. 11) for Wind Instruments.. Richard Strauss. 
March and Chorus—“ Hail, bright abode’ (‘‘ Tannhauser") Wagner. 





Madame LILLIAN BLAUVELT. 
Madame KIRKBY LUNN. 

Mr. LLOYD CHANDOS. 

\Mr. DANIEL PRICE. 

Soto Viotin: Madame VON STOSCH. 


VocaLists: 





LONDON MUSICAL FESTIVAL, 
IgOl. 


UNDER THE DIRECTION OF Mr. ROBERT NEWMAN. 


April 29, May 1 and 3, at 8.30. 
April 30, May 2 and 4, at 3. 





Fal! particulars will be duly announced. 
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HE GUILDHALL SCHOOL OF MUSIC.— 

Estab. by the Corporation of London, 1880.—Principal: WiLLIAM 

H. Cummincs, Esq., Mus.D., Dub., F.S.A. Lessons daily, 8.30 a.m. to 

8.30 p.m. Every branch of Vocal and Instrumental Music. Students 

trained for Opera and Dramain the new Thea're. Prospectus on appli- 

cation. By order of the Committee, T. LEWIS SAYER, Acting 
Secretary. Victoria Embankment, E.C. (near Blackfriars Bridge). 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham n 
March and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 











Principal eo en +» GRANVILLE BANTOCK. 

The Session consists of Autumn Term (September 17—December 22) ; 
a (January 21—March 30); Summer Term (April 1— 

une 22). 

Instruction in all branches of music. Students’ Choir, Students’ 
Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 








LOCAL CENTRE EXAMINATIONS. 
For particulars see SYLLABUS A. 


SCHOOL EXAMINATIONS, roor. 


Entries for the June and July examinations must be received at the 
Central Office on or before May 10, 1901, or, with extra fee, on or 
before May 25, 1901. 

For particulars see SYLLABUS B. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896, 1897, 1898, and 1899 can be obtained on application. Price 3d. 
per set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for two years. 

JAMES MUIR, Secretary. 

32, Maddox Street, London, W. 

Telegraphic address: ‘‘ Associa, London.” 


VICTORIA COLLEGE OF MUSIC. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 








Hon. Patron: His Grace THE Duke OF ARGYLL, K.T. 


BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GerorGE Prior, Mus. Doc., Oxon., F.R.C.O.(Registrar), 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 


EDUCATIONAL DEPARTMENT. 

Director of Studies: CourcHILL SiBLey, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 

M a3 x we Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing April, 1go1. 
Local Theoretical Examinations, April, rgor. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medalsare offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


MUSICAL INTERNATIONAL COLLEGE, 


LimMITED. 
Principal: Epwin M. Lott, Mus. Dos. 
Founded 1878. Incorporated 1893. 
Central Office: 113. Great Portland Street, W. 
Local Theoretical Examination, May 21, 1go1. 
Practical Examinations throughout the kingdom. 
Winner of the Ashdown Prize, 1900: Albina S. Genders, of Laun- 


ceston, Tasmania. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


R. WILLIAM NICHOLL, F.R.A.M., will give 

THREE LECTURES (vocally illustrated) on the SINGING 

and SPEAKING VOICE, at the Salle Erard, on Mondays, 

February 25 and March 4 and 11, at 3 p.m. Tickets for the three 

Lectures, 7s. 6d.; single tickets, 3s. each. Usual Agents; Ad ington, 
224, Regent Street, and W. Nicholl, 46, Canfield Gardens, N.W. 








GUILD OF CHURCH MUSICIANS, 


42, BeRNeRS STREET, OxFORD STREET, Lonpon, Ww. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristo), 


A.G.C.M. and F.G.C.M. Diploma Examination, in Ffned and 
{ily at the following Centres: London, Birmingham, iverpool, 

anchester, Bristol, Leicester, Leeds, Glasgow, and Belfast, 

Annual Membership Subscription, 10s.6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Freeregister for Organists requiring appointments, 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S,W, 


LONDON COLLEGE OF MUSIC, 
INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


Patron: His Grace the DuKE oF LzeEDs. 


Dr. F. J. Karn, Mus. Bac., Cantab., Principal. 
G. Aucustus Ho.tmes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 101, 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in Lonpon and at 
350 PRovinciaL CENTRES in APRIL, when Certificates will be granted 
to all successful candidates without restriction to age. Latest date 
for receiving Entries, March 15. 

Syllabus for the current year, giving full particulars of both Local 
and Higher Examinations, Staff of Examiners, and regulations regard- 
ing Local and County medals and prizes, and Gold and Silver medals 
in Diploma sections, may be had on application. 

Application for the Formation of NEw Centres should be made to 
the Secretary, who will furnish all necessary information. 

The Higher Examinations for DipLomas of Associate (A.L.C.M,), 
Associate in Music(4.Mus. L.C.M ), Licentiate (L.L.C.M.), Licentiate 
in Music (L.Mus. L.C.M.), and Fellowship (F.L.C.M.) take place in 
Jury and DECEMBER. 

In the Educational Department, students are received and thoroughly 
trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary, 


LONDON COLLEGE OF MUSIC, 


GREAT MARLBOROUGH STREET, LONDON, W. 

















VACATION COURSE FOR TEACHERS. 


This COURSE has been designed for the purpose of providing on 
a specially organised basis a system of Teaching dealing with the 
higher development and culture of Music in certain branches of 
Theoretical knowledge or Composition, or playing on certain 
Instruments. 

The EASTER COURSE will commence on April 8, and the 
names of those desirous of taking the same should be entered as early 
as possible. 

Prospectus, containing full particulars and table of arrangements, 
is now 1eady, and may be had on application to the Secretary. 


THE NATIONAL COLLEGE OF MUSIC, 


Patron: Her GrAcE THE Ducuess oF Mar-BorouGu. [LT. 
Warden: Dr. TinpDa.t, A.T.C.L. 


EXAMS. (local, all grades) and for Diplomas.(A.N.C.M., L.N.C.M., 
F.N.C.M.) 





‘MEDALS and Certificates awarded to Choirmasters and Choirs, 
also for Composers’ Works. Superior Tuition. - 
W. J. MOSS, 192, Sutherland Avenue, W. 


NATIONAL CONSERVATOIRE OF MUSIC, Lt. 
Established 1895. Incorporated 1900. 
Central Office, 22, Berners Street, London, W. 

Warden: Professor ALEXANDER PHIPPS, Mus. Bac. 
Thorough Musical Education, all subjects. 30 Professors. 
Examiners: Signor Tito Mattei, Herr Jacques Haakman, Herr 

Steudner-Welsing, and Professor Alexander Phipps, Mus. Bac. 
Next Local Examinations (all Towns) in April. Medals and Prizes. 
Diplomas of Associate-Licentiate and Fellow granted, 

Apply, Secretary. 








Just Published. 


COMMUNION SERVICE 
(“ ASSUMPTA EST MARIA”) 


G. PIERLUIGI DA PALESTRINA. 


EDITED AND ADAPTED TO ENGLISH WORDS BY 


GEORGE C. MARTIN. 





Price Two Shillings and Sixpence. 








London: NovgLLo anD Company, Limited. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


p.A.M.Cert. and Prize-winner), Oratorios, Concerts, At Homes, &c. 
German Songsa specialty. Lessons given. 
25, Upper Richmond Road, East Putney, S.W. 


MADAME CONWAY (Soprano) 


And Teacher of Singing. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 


Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne ; 
or, care of Miss A. Joseph, 74, Hanover Street, Regent Street, W. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts, 
Burley Road, Leeds. 


MISS AMY HARDING (Soprano) 
(Of Crystal Palace, St. James's Hall, &c., Concerts). 
Recommended by Sir George Grove, W. H. Cummings, Esq., &c. 
For critiques, photo, &c., adaress, 14, Palace Road, Norwood, S.E. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 

















MISS NINA CARLTON 


(SOPRANO), 
Concerts, Banquets, At Homes, &c. 
Address, 10, Chalk Farm Road, N.W. 


MISS EMILY) DAVIES 


Oratorios, Operatic and Ballad Concerts, Banquets, At Homes, 
Address, Severn House, Finsbury Park, N. 


MISS MAGGIE JAQUES 
(SOPRANO). 


Marcu Engagements:— March 1, Alvaston, “May Queen”; 
5, Todmorden, Ballads; 6, Riddings, ‘‘ Elijah”; 7, Tunstall, “ Judas,” 
12, Peterboro’, “‘ Alexander's Feast”; 13, Cleckheaton, ‘‘St. Paul”; 
14, Derby, Ballads; 18, Exeter, Ballads; 19, Abergavenny, “ Elijah” 
21, BIRMINGHAM FESTIVAL CHORAL SOCIETY, Schumann’s 
“Paradise and Peri’; 22, Moseley, ‘‘ Creation”; 26, Stapleford, 
“Creation”; 28, Saltcoats, ‘* Messiah” ; 29, ABERDEEN CHORAL 
UNION, “St. Paul”; 30, Halifax, ‘Sun Worshippers.” 

Terms, &c., ADDRESS, 14, SPRING GARDENS, 
BUXTON, DERBYSHIRE. 











MISS EMMA KNOWLES (Contralto) 


Oratorio, Ballads, At Homes, &c. 8, Devonshire St., Accrington, Lanc. 


MR. WRIGHT BEAUMONT (Tenor). 

“Mr, Beaumont is a tenor of decided promise.”—Daily Telegraph. 

“Mr, Beaumont is a most artistic singer." —Morning Leader. 

“Mr. Beaumont is a tenor of great promise.”—Musical Courier, 

“Mr, Beaumont is the possessor of a fine voice.” —Musical News. 

“Mr. Wright Beaumont’s splendid tenor voice was heard to the 
best possible advantage in the choicest of ballads.”—The Era, 

Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. J. G. BLANCHARD (Tenor) 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. WALTER DRIVER 
(Pupil of William Shakespeare, Esq., London). 


Principal Tenor, King’s College Chapel, Cambridge. 
For Concerts, &c. 














MR. GWILYM RICHARDS (Tenor) 
(Of the Queen's Hall Choral and Wagner Concerts; Crystal Palace; 
St. James’s Hall; London Musical Festival). 
24, Lavender Gardens, Clapham Common, S.W. 


MR. H. WADSWORTH (Tenor) 


(Two years at Milan. Great success.) 
English, Italian, French. Equal quality of voice—not throaty, 
Perfect enunciation. Satisfaction given or no fee accepted. 
St. Ives, Huntingdon. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. EATON COOTER, .A.R.C.M. (Bass) 
St. George’s Chapel Royal and Her Majesty’s Private Chapel, Windsor 
Castle. Address, The Cloisters, Windsor. 


MR. ENRICO NOVO (Bass-Baritone) 
“ Daisy Bank,” Penhale Road, Portsmouth. 


MR. J. S. BINNIE (Lyric Author) 
60, Cadder Street, Pollokshields, Glasgow. 


BEATRICE E. KENT (Lyric 
Apply, 155, Rye Lane, Peckham, 


MISS BERYL CLIVE (Contralto). Engage- 

ments at Finsbury, Whitechapel, Highbury, New Cross, 
Highgate, City, Stockwell, Nottingham, Dudle:. Brighton, Mile End, 
Lewisham, Blackheath. Address, 14, Gladsmuir Rd., Whitehall Pk., N. 


M R. EDWARD BRANSCOMBE begs to announce 

that he has RESIGNED his APPOINTMENT as Lay Vicar 
of Westminster Abbey and is now at liberty to accept Sunday 
Engagements. In future all communications should be addressed 
direct to The Elms, Acton Hill, W. 


ME: WILLIAM WILD (Tenor), of the Sir Charles 

and Lady Hallé South African Concert tour, 1895 (pupil of 
Andrew Black, Esq.). Specially recommended by the late Sir Charles 
Hallé. Numerous re-engagements. Success everywhere. Address, 
Grosvenor Square, Stalybridge. 


R. EGBERT ROBERTS (Bass). Oratorios, 
h Concerts. Can provide Quartet. Lessons given. 45, Penton- 
ville Road, London, N. 
MB: P. J. COOKE (Lyric Author), Author of 


“ Love, can you forget me?” and " The White Rose,” sung by 
Madame Belle Cole at Queen's Hall, March 4, 1gor, 506, Birkbeck 




















Authoress) 
S.E. 




















Bank Chambers, W.C. 


MADAME ADA LOARING 


aoe 
Pupil of Mr. Sims Reeves and Mr. Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


CHANGE OF ADDRESS. 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO) 


MR. MONTAGUE BORWELL 


(BARITONE) 
Beg to announce their Change of Address to— 
56, Forburg Road, Stoke Newington, N. 


KATHERINE NASH, G.S.M. 


(SOPRANO). 
Oratorios, Concerts, At Homes, &c. 

“An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.”— 
Wiliam H. Cummings, Esq. 

Address, 9, Ruskin Road, Tottenham, N. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
140 Marylebone Road, N.W. 


MRS. TILTMAN 


(SOPRANO) ; 
(Silver Medal and Certificate, Royal Academy of Music). 
For Oratorios, Concerts, &c. 
Address, Royal Academy of Music, Hanover Square, W. 


MR. OTTO DENE 


Ullswater tne West Horwood; S.E. 
MR. W. TREVOR EVANS 


Baroness Patti-CEpERSTROM (Madame Adelina Patti) states :— 
“T am delighted with his voice, which I consider charming.” 
Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


MR. FRED. FALLAS 


( ), 
SOLOIST, SCARBORO’ MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury, Yorks. 


MR. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900). 
Oratorio, Concerts, &c., 64, Clovelly Road, Ealing, W. 





























MR. BRIGHT JONES 


(PRINCIPAL TENOR, Moody-Manners Opera Company). 
Terms, apply, Glenhurst, Bath ; or, C. W. Sinkins, 63, Berners St., W. 


JAMES LEYLAND 


TENOR). 

Engaged this month:—5, “Golden Legend”; 7, “Spectre’s 
Bride” ; 13, ‘‘ Judas”; 19, ‘‘ Redemption”; 20, Graun's “ Passion”; 
24. Graun's “ Passion"; 26, ‘ Hiawatha” and “On Shore and Sea”; 
27, * Bride of Dunkerron"; 29, Bach’s ** Passion’ (St. Matthew). 

Mr. Leyland ean receive a few more pupil's for Voice-Culture. 

Address, 106, Bolingbroke Grove, Wandsworth Common, S.W. 
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MR. HENRY PETTITT 


(Pupil of Davidson Palmer, Esq.) 
Oratorios, Concerts, &c. Glenavon, Potters Road, New Barnet. 








MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 


MR. DAN BILLINGTON | 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 

(Soloist of the Leeds Festivals, Sir Chas, Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


MR. JOHN BROWNING 


(BARITONE), 

SOLOIST, LEEDS MUSICAL FESTIVAL, 1898, 
Of the leading English and Scotch Concerts, 
Principal Bass, Leeds Parish Church, &c. 
Extensive Répertoive, about 100 works. 
Address, Mariboro’ Grove, Leeds. 


MR. HENRY DOBSON 


(Professional Diploma, Incorporated Society of Musicians) 
(BARITONE). 











Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 











MR. WILLIAM DYOTT 


(BARITONE). 

“ Messtan.""—CarbDIFF FestivaLt.— Mr. David Hughes's delivery 
of ‘ Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.""—Dazly Telegraph (Mr. 
Joseph Bennett). 

Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. CHARLES KNOWLES. 


(BARITONE), 
Of the Leeds, London, Sheffield, and Chester Musical Festivals, 
Queen’s Hall Promenade and Symphony Concerts, 
Crystal Palace and Principal Provincial Concerts. 





Terms for Oratorio and other Concerts on application to— 
24, Acacia Road, St. John’s Wood, London, N.W. 


ALEXANDER MUSGROVE 


(BARITONE), 70, Berners Street, London, W. 


MR. CHARLES TREE 


ELIJAH.—Coventry Cnorar UNION, JAN. 10, 1901. 

“ Possessed of a powerful, rich, and vibrant voice of great compass, 
beauty of phrasing, and wonderful dramatic power, he took his 
audience by storm. The writer has never heard the great air, ‘It 
is enough,’ sung with such dramatic force; the despair and anguish 
of the words were brought out in every note.”—Coventry Herald. 

“A vocalist of high rank—a fine baritone voice and great dramatic 
power. His singing was undoubtedly the feature of the evening. 
Sang with rare dramatic power and expression.” —Coventry Standard. 

ESSIAH.—EpInsurGH CuHoraL UNION, JAN. 1, 1901. 

“A voice of excellent quality anda thorough artiste. His articula- 
tion is clear, not a word is missed, and he put great dramatic force 
and expressiveness into his numbers.”—Scotsman. 

SLEEPING BEAUTY.—W. Bromwicu Cuorat Society, 
FEB. 6, rgor. 

“ An exceptionally fine baritone. Has in a remarkable degree the 
power of infusing intense dramatic feeling. His numbers were 
magnificently interpreted.”"—Free Press. 

Address, 23, Clifton Road, Maida Vale, London, W. 


WALLIS A. WALLIS, 1S.M. 


(Baritone and Soprano, Elocutionists). 
Quartet, Concerts, Resident and other Pupils. Sharon, Acton, W. 











MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 
Complete répertoive Concerts, Dinners, Masonic. &c. 





MR. HERBERT WALENN 


(SOLO VIOLONCELLIST), 
Address, 5, Wellington Place, London, N.W. 


MR. F. G. H. MOORE (4.R.4.m) 


(Walter Macfarren Gold Medalist, R.A,.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons, 
27, Lady Somerset Road, Highgate, N.W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London," 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 

personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars,address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross, S.E, 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

Mr. Tann's Solo Boys have gained several Cathedral and Choral 
Scholarships. Recent engagements: St. Paul's Cathedral (Festival 
of London Church Choir Association), Ayr, N.B. (Re-opening 
Services), Camden Town (St. Paul,” Creation”), Carlisle (Organ 
Recital), Southampton (Ballad Concert), Tottenham (‘ God, Thou art 
great,” “ Cradle of Christ"’), Watlington (Christmas Services), &c. 

A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


QUARTET. 


MR. 
MONTAGUE BORWELL’S 
ORATORIO QUARTET are now booking Engagements :— 
Miss WINIFRED Marwoop, Sop. | Miss GERTRUDE Macau.ay, Con. 
Mr. Henry TuRNPENNEY, Tenor. | Mr. MontTAGUE BorweELtL, Bar. 
For terms and vacant dates, 56, Forburg Road, Stoke Newington, N., 
or, usual Agents. 


“THE LIEDERSINGERS ” 
QUARTET. 


Mr. WALTER Le Neave, Alto. Mr. Frank Buck anp, Baritone. 
Mr. Percy Turner, Tenor. Mr. ERNEST STURMAN, Bass. 
For particulars, apply to 4, Alexandra Road, South Hampstead. 


THE EUTERPEAN VOCAL QUARTET. 


Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. ALBERT CORNISH, MUSGROVE TUFNAIL. 
Musgrove Tufnail, 24, Grove Road, Brixton, S.W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. James Bates, Polytechnic, Regent Street, W. 


























MALE VOICE 











D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities; 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O,, 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists ; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred Harmony, Counterpoint, 
Orchestration, and Revision cf Compositions, by Post, to corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street. Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 








Mentmore, Southwold Road, Upper Clapton, N. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
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DEGREES IN MUSIC 


PRELIMINARY ARTS, 
RESPONSIONS, MATRICULATION, &c., 
MUS. BAC., MUS. DOC. 


(Oxford, Durham, Dublin, London], 
A.R.C.O.,. F.R.C.O., 
A.R.C.M., L.R.A.M., A.Mus. AND L.Mus., T.C.L. 





PREPARATION BY CORRESPONDENCE 


on a thoroughly individual system, ensuring to each Student the 
closest care and attention. Weak subjects receive special help. 
MUSIC,.—Mus. Doc. of Oxford and Durham, F.R.C.O., 
TUTORS -R.C.M., L.R.A M. : 
ARTS.—Graduates of London, Oxford, Cambridge, and 
Royal Universities. 
SMALL CLASSES for Oxford Arts. 
SMALL CLASSES for Harmony and Counterpoint, 
Mus. Doc. of Oxon and Durham. 
For terms, successes, &c., address— 
MR, J. CHARLESTON, B.A. (Honours, Oxon. and London), The 
Burlington Classes, 27, Chancery Lane, London, W.C. 


under 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


M® J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 60, Berners Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: F.R.C.O. (paper work), 
1901; OXFORD FINAL and FIRST MUS. BAC., 1900; MUS. BAC., 
DURHAM, 1900, and previous years ; A.R.C.M. (Theory of Music and 
Pianoforte Teaching), 1897, 1898, and 1899; L.R.A.M. (Composition 
and Pianoforte), 1900, 1899, &c.; A.R.C.O., 1900; CAMBRIDGE, 
LONDON, and DUBLIN, MUS. BAC. degrees in recent years; 
L.Mus, and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special Certi- 
ficates, 1899, 1900, and 1901; Senior Associated Board. Special and 
individual attention given to Correspondents. MSS. corrected for 
publication; Analysis of classical works for Exams. Terms moderate. 
Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone 











R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

- (Author of ‘'500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1900, FIFTY-SIX passes; L.R.A.M., 

1897-1900, NINETEEN passes. Many successes in other Degrees. 

Lessons in all branches of Theory, Piano, Organ, and Singing. 

Address, Mr. H. H. L. MIDDLETON, MUS. BAC., F.R.C.O., 
Hazelwood, Dollis Road, Finchley, N. 


R. ARTHUR POLLITT, Mus.B., Durh., 
A.R.C.M., L.R.A.M., gives LESSONS in HARMONY, 
COUNTERPOINT, &c., and prepares for all Exams. by Correspon- 
dence. Recent successes at Durham University, R.C.O., R.A.M., and 
T.C.L. 159, Upper Parliament Street, Liverpool. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


ARMONY, COUNTERPOINT, &c.—MR. 

OSEPH SPAWFORTH, A.R.A.M. (formerly pupil of Pro- 

fessor Ebenezer Prout, Mr. Frederick Corder, and Mr. Davenport, at 

the Royal Academy of Music), gives LESSONS, Privately or by Post. 

Pupils prepared for the theoretical portions ofall examinations. Apply, 
by letter, for terms, &c., to 67, Parliament Hill, N.W. 




















R. WILLIAM H. SPEER, Mus. Bac., Cantab., 
F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, COMPOSITION, and the PIANOFORTE, at pupil’s resi- 
dence, or by correspondence. Apply, W. H. Speer, Novello & Co., Ltd., 
1, Berners Street, London, W. 


Mé&; BRUCE STEANE (Composer of ‘‘ The 

Ascension,’’ contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘“‘ Melrose,” Eardley Road, Sevenoaks. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 

for all MUSICAL EXAMS. Particulars, giving revised terms, sent 
post-free. Address, 58, Comiston Road, Edinburgh. 


R. J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 

DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 

courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


“TRS VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppell St., Russell Sq., London, W.C. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church, 
142, Stroud Green Road, N. 


RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. The principles on which Mr. Davidson Palmer's 
Method is based are fully explained in his book, ‘‘ THE RIGHTLY- 
PRODUCED VOICE,” which contains information of the utmost 
importance to tenors. Price, bound in cloth, 2s. 6d., Post-free, 
from the Author. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


[>* CROW, Organist of Ripon Cathedral, has a 
VACANCY for an ARTICLED PUPIL. 



































HOIR BOYS at the American Church of the Holy 

Trinity, Paris, receive FREE EDUCATION and BOARD, 

with the advantage of acquiring a practical knowledge of the French 

language. Requirements: Good voice (essential) and experience in 

Choir singing. For particulars and appointment write, Mr. Augustus 
Toop, 18, Berners Street, W. 


HOIR BOYSat St. Peter’s Church, Vere St., W., 

receive FREE EDUCATION at Polytechnic School, Regent 
Street, after short term of probation. School work not interfered 
with. Good voice and musical instinct essential. Apply at Church 
omy door), any Saturday, at11 a.m. Augustus Toop, Director of 
the Music. 


XFORD. — NEW COLLEGE CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill Vacancies in the 
Choir School will be held on Tuespay, Marcu 19. Candidates must 
have a good ear and good voice, and should be between nine and 
twelve years of age. For particulars apply tothe Precentor. Names 
must be sent in by MARCH 14. 


Kes COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill Vacancies in the 
Choir School will be held on Fripay, Marcu 8. 

Candidates must have a good ear and good voice, and should be 
between nine and twelve years of age. 

For particulars, apply to the Dean. 

Names to be sent in by Marcu 5. 


COOBTEALTS for Choir WANTED (S.E. District). 


Weekly practice. Apply, by letter, stating terms, to H. Q,, 
Novello & Co., Ltd., 80 and 81, Queen Street, E.C. 














Alto SOLOIST REQUIRED, at West-End 
Church. Write, stating experience and salary required, E. C. 
Ashford, 13, Copthall Avenue, E.C. 


LTO and TENOR WANTED, for St. Peter’s 
Church. Vere St., W. Two Services Sundays and Friday 
rehearsal. Salary, £20. Good voice and exrerience essential. Write, 
stating age and past experience, to Mr. Augustus Toop, 18, Berners St. 








WANTED, SOLO TENOR, for the Church of 
the Ascension, Balham Hill, S.W. ({10.) Apply, by letter, 
to Adolphus Antoine, 43, Alderbrook Road Balham, S.W. 


WANTED, a TENOR, for St. Michael’s, Chester 

Square, S.W. Stipend, £20. Two Sunday services and full 
rehearsal weekly. Apply to E. G. Mercer, 23, Hugh Street, Eccleston 
Square, S.W. 


ENOR WANTED, St. Alban’s, Teddington. 
Must be good reader and able to take solos. Salary, £25. 
Apply, W. Ratcliffe, Northwick Terrace, Hampton Wick. 
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A TENOR (Pupil of eminent Master) will give his 
SERVICES for a short time for expenses only. Oratorio or 
Ballad Concerts. M.J.S., Novello & Co., Ltd., 1, Berners Street, W. 


HE POST of ORGANIST at CLARE COLLEGE, 

Cambridge, will be VACANT in October, rgo1. Stipend, £65 per 
annum, The successful candidate must become a member of the 
College and read for a degree. His services will be required during 
Term time on'y. The appointment is for three years, provided the 
duties are satisfactorily discharged. Applications, with testimonials, 
to be sent to the Dean (from whom further particulars can be 
obtained), not later than April 20. 


RGANIST and CHOIRMASTER WANTED, 
May, St. Clement's, Ilford. 3-manual Hope-Jones Organ. £50. 
Apply, Rev. C. H. Scott, 112, Thorold Road, Ilford, E. 


RGANIST and CHOIRMASTER WANTED, at 

Easter, for Country Church. Good organ. Salary, £40 to 

£5° to competent musician. Apply, by letter, to J. R., 52, Ashley 
ardens, London, S.W. 


SSISTANT-ORGANIST (young) REQUIRED, 

in return for practice on pneumatic three-manual organ. 
Must help in choir. Exceptional opportunities for studying practical 
choir-training. Cathedral services. Address, West-End, Novello 
& Co., Ltd., 1, Berners Street, W. 


ANTED, ASSISTANT-ORGANIST for St. 

Mary's, Beddington. Full choral service. Three-manual 

organ by Lewis. Stipend, £25 per annum. Apply, stating age and 
experience, to G. F. Bruce, 14, Lennard Road, Croydon. 


RGANIST, experienced and efficient, desires 

POST, in or withia 25 miles of London. Surrey or Kent pre- 

ferred. Salary, £25 to £30. Highest references as to character and 
ability. Gull, 20, Cavendish Road, Harringay, N. 


A LADY (trained Royal College of Music) desires 
PIANO PUPILS. Harmony by correspondence, or classes. 
K., Ashfield, 23, Mortlake Road, Kew. 


ADAME EUGENIA MORGAN can receive a 

few PAYING GUESTS. Highly recommended by Lady 

Superintendent, Guildhall School of Music. Special arrangements for 
students. 69, Elgin Avenue, Maida Hill, W. 


\ X JANTED, experienced PIANOFORTE TUNER 
and REPAIRER. West of England (Seaside). Age, experience, 
salary, refs., photo to B. A. C., Novello & Co., Ltd.,1, Berners St., W. 


PIANO TUNER, of ability and good character, 
WANTED. Please send full particulars to James Smith and 
Son, 76, Lord Street, Liverpool. 


MANAGER'S Berth REQUIRED by thoroughly 
experienced manager. Smart salesman, excellent musician, 
thoroughly steady and reliable, highest references. Apply, R. S., 
Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, for Music Saloon on South Coast, 

YOUNG LADY, with a thorough knowledge of the Music 

Trade. References, particulars of experience, height, and photo, to 
Presto, Novello & Co., Ltd., 1, Berners Street, W. 


LADY. thoroughly capable, desires RE-ENGAGE- 
MENT in Music Business. Good sight-reader. Well up in 


Catalogues and small goods. Excellent references. A. B., Novello 
& Co., Ltd., 1, Berners Street, W 









































CHURCH ORGANS FOR SALE. 


1.—The ORGAN now standing in Old Swinford 
Parish Church, Stourbridge Junction. 2 Manuals, 21 stops, 
by NICHOLSON. 


2.—“ WALKER” ORGAN, now standing in Hartlip 
Church, Kent. 1 Manual, 7 stops. 


(Both these Organs are being replaced by larger Instruments 
now in course of construction.) 





Full particulars of these and some larger Second-hand Organs, on 
application to 
NORMAN AND BEARD, Ltop., 


Norwich; and 11, Queen Victoria Street, E.C. 


HOPE-JONES ORGANS 


NORMAN & BEARD, Lrtp., 


Beg to announce that Mr. Rost. Hope-Jones left their employ on 
November 30 last, since which date he has been in treaty with some 
capitalists with a view to their acquiring the business of the Electric 
Organ Co., which Norman & Beard purchased in July, 1899, when the 
Electric Organ Co., Ltd., went into liquidation. 

The capitalists referred to having now intimated their decision to 
proceed no further with the negotiations, Norman & Beard, Ltd. (as 
owners of the Goodwill, Stock, Plant, &c., and of the Hope-Jones 
Patents, which they purchased with the business of the Electric Organ 
Co., Ltd., as carried on by Mr. Hope-Jones in 1899), have continued 
the engagement of the leading Electricians and other members of the 
staff of that Company, who have been in their employ since 1899, and 
Norman & Beard are prepared to accept orders for Electric Organs as 
hitherto. 

The system Norman and Beard propose to adopt will be a simplified 
form of Mr. Hope-Jones’ inventions, which they consider to be 
mofe in accordance with public requirements, and which can be 
produced at a modified cost, and they are prepared to submit specifi- 
cations and estimates for Organs of this type, and this without ina 
any way interfering with the manufacture of their own 


TUBULAR-PNEUMATIC & TRACKER ORGANS. 


The Tuning and general upkeep of Electric Organs will be carried 
on by Norman & Beard as hitherto, for which purpose they. have 











RGANISTS, CHOIRMASTERS, and_ ever 

MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING, Anthems, 
Kyries, Services, Songs, &c., printed (black ink) from twenty-four and 
= at trifling cost. 27, Fenchurch Street, London. Established 
1872. ; 


ORGAN PRACTICE. Three manuals and pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN STUDIO.—3 manuals, C.O. pedals, rs. 
hour, Willis, “‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, rs. per 
hour. At Smyth's Music Depét, 54, London Road, Forest Hill, S.E, 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals ; would 

be constructed to suit building, Three Organs, 2 manuals, 12 stops; 

p dals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


ALUABLE THREE - MANUAL ORGAN. 
Handsome mahogany case. The property of gentleman, deceased. 
W.E. Richardson & Sons, Central Organ Works, Hulme, Manchester. 


ODERN-BUILT ORGANS for SALE. Two 

very fine TWO-MANUAL and PEDAl™ ORGANS, each 15 

stops (making room for larger instruments). {170 and £150. Excep- 

tional value. One-Manual and Pedal, full compass, Bourdon, 

general swell, decorated front, 10 stops. £65. Also One-Manual and 

Pedal Boudoir Organ. 20 guineas. Inspection invited, EusTACE 
InGram, Organ Builder, 361, Liverpool Road, London, N. 























re-engaged the various district Tuners. 





All communications should be addressed to— 


NORMAN & BEARD, Ltp., 


NORWICH. 
Q GUINEAS.— AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


(yeas (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


EXCEPTIONAL OFFER. — TWO - MANUAL 
and PEDAL CHAMBER ORGAN (spotted metal pipes). 
ystops. £25. J., 361, Liverpool Road, London, N. 


15 GUINEAS.—PIANO (‘‘ Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument withia 
three years, D'Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 
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ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 


Sir Joun Starner: “I can confidently recommendit .. . nothing 
more valuable.” 

Sir Frep. BripGe: ‘I have tested it .. 
satisfaction.’’ 

Sir Geo. Martin: ‘'I think very highly ofit . . . clever.’’ 

Dr. Harpina: ‘‘lam delighted with it... in every way a success... 
the best.”” wo 

Similar Testimonials from the most distinguished Organists and 

Musicians. 


. successful... will give 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Applyto Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


O ORGAN STUDENTS. —Cuapretr Iron 
Frame Trichord Pianoforte, fitted with Rummets’ Organ Pedal 
Attachment, to be sold cheap. W. K., 86, Harvist Rd., West Kilburn. 


VIOLONCELLO, THOMPSON, 1772. Wooden case. 
Excellent condition throughout ; splendid tone. Offers. Ashby, 
Shalford, Guildford. 


IANOFORTE BUSINESS for SALE. 25 miles 
from London. Fine shop, low rent. Splendid opening for 
energetic young man, good tuner and teacher. £150 required. Stock 
| conan Mag valuation. Orpheus, Novello & Co., Ltd., 1, Berners 
treet, W. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. .Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 
92, GREAT PorTLAND STREET, Lonpon, W., 


Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works, in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 
PrivaTE Rooms For PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 
































Te CHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 





Now ready. Price1s. Post-free. 


HE BOY’S VOICE AT THE BREAKING 

PERIOD. By E. Davipson Patmer, Mus. Bac., Oxon. May 

be obtained from the AuTHOR, 28, Digby Road, Finsbury Park, N.; or, 
from Joseph Williams, 32, Great Portland Street, W. 





Price 38. 6d., cloth, red edges. 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metret; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLto anD Company, Limited. 


Fourth Thousand. 


E DEUM LAUDAMUS in G. By Atrrep J. 


Dyg. Price4d. 
London: NovELLo AnD Company, Limited. 








Second Thousand. 
ENEDICITE in A. By Frank GATWARD. 
Sung and appreciated by choirs and congregations in Churches 
in England, the Colonies, and U.S.A. Price 2d. 
London: Novetto AND Company, Limited; and 
Nove.Lio, Ewer AND Co., New York. 





Fourth Thousand. 
MASNIFICAT and NUNC DIMITTIS in F. By 
z — CaRNALL, Mus.B., Cantab. 4d. Sample copies, 
enge, S.E. 





Easy and effective. ; 
MASNIFICAT and NUNC DIMITTIS in B flat. 
Just published. Novetto anp Co., Ltd. Price 3d. Speci- 
men free to Organists, &. Ernest Darsy, Wolverhampton. 
Sixth Thousand. : 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WituraM S. Vinnina, Mus. Bac.,Cantab. Price 3d. 
London: NoveLto AND Company, Limited. 








YRIE ELEISON in D flat. By Rev. T. 
NorMANDALE, B.A. Price rd. Third Edition. 
London: NovELLo anp Company, Limited. 


ILL’S EASY VOLUNTARIES. — ‘‘ Messiah,” 
“Judas,” “ Elijah,” ‘St. Paul,” “Creation.”’ 18. each book. 
London: Novetto AND Company, Limited. 








"TBE LORD BLESS THEE. Anthem for s.a.T.B. 
Composed by C. B. Incuam. Price 2d. 
London: NoveELLo anD Company, Limited. 


EIGHT NEW TUNES 


FO 
SUNDAY SCHOOL FESTIVALS 
INCLUDING ONE FOR THE NEW CENTURY. 
Music, 7s. per 1c0; Words, 2s. per 100. 
SpectaAL TITLE-PAGE FOR QUANTITIES. 


Write immediately for sample to Sunpay ScHoot Union, 
1, Piccadilly, Manchester. 


NEW EASTER ANTHEM. 


O LORD OF LIFE! 
H. ERNEST NICHOL, Mus. Bac., Oxon. 


Fresh words. Easy and effective. 
Price, O.N., 4d.; Sol-fa, 2d. 
Specimen copy sent gratis and Post-free to any Choirmaster, on 
application to the Composer, 
H. E. Nicuot, 4A, Baker Street, Hull. 











As used at York Minster and other Churches. 
For Lent AND THE THREE Hours’ SERVICE ON GOoD FRIDAY. 


THE SEVEN LAST WORDS 


A MEDITATION 


WITH CHORALES SUITABLE FOR CONGREGATIONAL 
USE OR FOR CHOIR ALONE. 


Composep sy ARTHUR SOMERVELL. 


The Times says:—“ A beautiful composition, assured of a wide and 
lasting acceptance in churches where simple, reverent music is appre- 
ciated. . . . The words of the reflective choruses, in chorale-like style, 
are admirably appropriate and poetical. Though deeply expressive, 
the music holds almost a subordinate position to the words, and the 
effect of the whole will not be the less on that account.” 

Price One Shilling. Words only, 5s. per 100. 
London Novetto anp Company, Limited. 
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A TENOR (Pupil of eminent Master) will give his 
SERVICES for a short time for expenses only. Oratorio or 
Ballad Concerts. M.J.5., Novello & Co., Ltd., 1, Berners Street, W. 


HE POST of ORGANIST at CLARE COLLEGE, 

Cambridge, will be VACANT in October, rgor. Stipend, £65 per 
annum, The successful candidate must become a member of the 
College and read for a degree. His services will be required during 
Term time on'ly. The appointment is for three years, provided the 
duties are satisfactorily discharged. Applications, with testimonials, 
to be sent to the Dean (from whom further particulars can be 
obtained), not later than April 20. 


RGANIST and CHOIRMASTER WANTED, 
May, St. Clement's, Ilford. 3-manual Hope-Jones Organ. £50. 
Apply, Rev. C. H. Scott, 112, Thorold Road, Ilford, E. 


RGANIST and CHOIRMASTER WANTED, at 

Easter, for Country Church. Good organ. Salary, £40 to 

50 to competent musician. Apply, by letter, to J. R., 52, Ashley 
ardens, London, S.W. 


ASSISTANT-ORGANIST (young) REQUIRED, 
in return for practice on pneumatic three-manual organ. 
Must help in choir. Exceptional opportunities for studying practical 
choir-training. Cathedral services. Address, West-End, Novello 
& Co., Ltd., 1, Berners Street, W. 


ANTED, ASSISTANT-ORGANIST for St. 

Mary's, Beddington. Full choral service. Three-manual 

organ by Lewis. Stipend, £25 per annum. Apply, stating age and 
experience, to G. F. Bruce, 14, Lennard Road, Croydon. 


8 ge yred experienced and efficient, desires 

POST, in or within 25 miles of London. Surrey or Kent pre- 
ferred. Salary, £25 to £30. Highest references as to character and 
ability. Gull, 20, Cavendish Road, Harringay, N. 


A LADY (trained Royal College of Music) desires 
PIANO PUPILS. Harmony by correspondence, or classes. 
K., Ashfield, 23, Mortlake Road, Kew. 


ADAME EUGENIA MORGAN can receive a 

few PAYING GUESTS. Highly recommended by Lady 

Superintendent, Guildhall School of Music. Special arrangements for 
students. 69, Elgin Avenue, Maida Hill, W. 


\ X JANTED, experienced PIANOFORTE TUNER 
and REPAIRER. West of England (Seaside). Age, experience, 
salary, refs., photo to B. A. C., Novello & Co., Ltd.,1, Berners St., W. 


PIANO TUNER, of ability and good character, 
WANTED. Please send full particulars to James Smith and 
Son, 76, Lord Street, Liverpool. 


MANAGER'S Berth REQUIRED by thoroughly 
experienced manager. Smart salesman, excellent musician, 
thoroughly steady and reliable, highest references. Apply, R. S., 
Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, for Music Saloon on South Coast, 

YOUNG LADY, with a thorough knowledge of the Music 

Trade. References, particulars of experience, height, and photo, to 
Presto, Novello & Co., Ltd., 1, Berners Street, W. 


LADY: thoroughly capable, desires RE-ENGAGE- 
MENT in Music Business. Good sight-reader. Well up in 
Catalogues and small goods. Excellent references. A. B., Novello 
& Co., Ltd., 1, Berners Street, W. 


RGANISTS, CHOIRMASTERS, and ever 

MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries. Services, Songs, &c., printed (black ink) from twenty-four and 
—, at trifling cost. 27, Fenchurch Street, London. Established 
1872. : 


ORGAN PRACTICE, Three manuals and pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN STUDIO.—3 manuals, C.O. pedals, 1s. 
hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, rs. per 
hour. At Smyth's Music Depét, 54, London Road, Forest Hill, S.E. 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals ; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

p dals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


ALUABLE THREE - MANUAL’ ORGAN. 
Handsome mahogany case. The property of gentleman, deceased. 
W.E. Richardson & Sons, Central Organ Works, Hulme, Manchester. 


ODERN-BUILT ORGANS for SALE. Two 

very fine TWO-MANUAL and PEDAl™ ORGANS, each 15 

stops (making room for larger instruments). {£170 and £150. Excep- 

tional value. One-Manual and Pedal, full compass, Bourdon, 

general swell, decorated front, 10 stops. £65. Also One-Manual and 

Pedal Boudoir Organ. 20 guineas. Inspection invited. EUSTACE 
Incram, Organ Builder, 361, Liverpool Road, London, N. 

































































CHURCH ORGANS FOR SALE. 


1.—The ORGAN now standing in Old Swinford 
Parish Church, Stourbridge Junction. 2 Manuals, 21 stops, 
by NIcHOLson. 


2.—‘ WALKER” ORGAN, now standing in Hartlip 
Church, Kent. 1 Manual, 7 stops. 


(Both these Organs are being replaced by larger Instruments 
now in course of construction.) 





Full particulars of these and some larger Second-hand Organs, on 
application to 
NORMAN AND BEARD, Lrtp., 


Norwich; and 11, Queen Victoria Street, E.C. 


HOPE-JONES ORGANS 


NORMAN & BEARD, Lrtp., 


Beg to announce that Mr. Rost. Hope-Jongs left their employ on 
November 30 last, since which date he has been in treaty with some 
capitalists with a view to their acquiring the business of the Electric 
Organ Co., which Norman & Beard purchased in July, 1899, when the 
Electric Organ Co., Ltd., went into liquidation. 

The capitalists referred to having now intimated their decision to 
proceed no further with the negotiations, Norman & Beard, Ltd. (as 
owners of the Goodwill, Stock, Plant, &c., and of the Hope-Jones 
Patents, which they purchased with the business of the Electric Organ 
Co., Ltd., as carried on by Mr. Hope-Jones in 1899), have continued 
the engagement of the leading Electricians and other members of the 
staff of that Company, who have been in their employ since 1899, and 
Norman & Beard are prepared to accept orders for Electric Organs as 
hitherto. 

The system Norman and Beard propose to adopt will be a simplified 
form of Mr. Hope-Jones’ inventions, which they consider to be 
mote in accordance with public requirements, and which can be 
produced at a modified cost, and they are prepared to submit specifi- 
cations and estimates for Organs of this type, and this without ia 
any way interfering with the manufacture of their own 


TUBULAR-PNEUMATIC & TRACKER ORGANS. 
The Tuning and general upkeep of Electric Organs will be carried 


on by Norman & Beard as hitherto, for which purpose they have 
re-engaged the various district Tuners. 











All communications should be addressed to— 


NORMAN & BEARD, Ltp., 


NORWICH. 
Q GUINEAS.— AMERICAN ORGAN (list price, 


20 guineas), t1 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


(ReANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


XCEPTIONAL OFFER.— TWO - MANUAL 
and PEDAL CHAMBER ORGAN (spotted metal pipes). 
ystops. £25. J., 361, Liverpool Road, London, N. 


15 GUINEAS.—PIANO (‘‘ Empress"’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument withio 
three years. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Open till 7, Saturdays, 3. 
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ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 


Sir Jonn Starner: “I can confidently recommendit .. . nothing 
more valuable.”’ 

Sir FRED. Bripae: ‘I have tested it. . 
satisfaction.’’ 

Sir Geo. MarTIN: ‘'I think very highly ofit . . . clever.’’ 

Dr. Harpina: ‘‘lam delighted with it... in every way a success... 
the best.” a 

Similar Testimonials from the most distinguished Organists and 

Musicians. 


. successful , . . will give 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach,and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Applyto Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


T° ORGAN STUDENTS. —Cnuappett Iron 
Frame Trichord Pianoforte, fitted with Rumme.s’ Organ Pedal 
Attachment, to be sold cheap. W. K., 86, Harvist Rd., West Kilburn. 


VIOLONCELLO, THOMPSON, 1772. Wooden case. 
Excellent condition throughout ; splendid tone. Offers. Ashby, 
Shalford, Guildford. 


IANOFORTE BUSINESS for SALE. 25 miles 
from London. Fine shop, low rent. Splendid opening for 
energetic young man, good tuner and teacher. £150 required. Stock 
— valuation. Orpheus, Novello & Co., Ltd., 1, Berners 
treet, W. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. -Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 
92, GREAT PorTLAND STREET, LONDON, W., 
Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works, in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 
Private RoomMs For PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
































OCHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 


Now ready. Pricers. Post-free. 


HE BOY’S VOICE AT THE BREAKING 

PERIOD. By E. Davipson Patmer, Mus. Bac., Oxon. May 
be obtained from the AUTHOR, 28, Digby Road, Finsbury Park, N.; or, 
from Joseph Williams, 32, Great Portland Street, W. 








Price 38. 6d., cloth, red edges. — 

THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short,and Peculiar Metret; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 

Tunes, &c. London: NoveLto AnD Company, Limited. 


Fourth Thousand. 


E DEUM LAUDAMUS in G. By Atrrep J. 


Dyg. Price4d. 
London: NovELLo AND Company, Limited. 








Second Thousand. 
ENEDICITE in A. By Frank GATWARD. 
Sung and appreciated by choirs and congregations in Churches 
in England, the Colonies, and U.S.A. Price 2d. 
London: NoveLto AND Company, Limited; and 
NoveELto, Ewer AND Co., New York. 





Fourth Thousand. 4 
MASNIFICAT and NUNC DIMITTISinF. By 
f. —_- CaRNALL, Mus.B., Cantab. 4d. Sample copies, 
enge, S.E. 





asy and effective. 


E 
MAGHIFICAT and NUNC DIMITTIS in B flat. 
Just published. Novetto anp Co., Ltd. Price 3d. Speci- 


men free to Organists, &. Ernest Darsy, Wolverhampton. 





Sixth Thousand. 
MASNIFICAT and NUNC DIMITTIS in E flat. 
By Wixu1am S. Vinnina, Mus. Bac.,Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


YRIE ELEISON in D flat. By Rev. T. 
NorManpAatg, B.A. Price rd. Third Edition. 
London: NoveLLto anp Company, Limited. 


ILL’S EASY VOLUNTARIES. — ‘! Messiah,” 
“Judas,” “ Elijah,” ‘St. Paul,” ‘Creation.’’ 18. each book. 
London: Novetto anp Company, Limited. 











“THE LORD BLESS THEE. Anthem for s.a.T.B. 


Composed by C. B. IncHam. Price 2d. 
London: NoveLLo AnD Company, Limited. 


EIGHT NEW TUNES 


FOR 
SUNDAY SCHOOL FESTIVALS 
INCLUDING ONE FOR THE NEW CENTURY. 
Music, 7s. per 1c0; Words, 2s. per 100. 
SPECIAL TITLE-PAGE FOR QUANTITIES. 


Write immediately for sample to Sunpay Scuoo. UNion, 
1, Piccadilly, Manchester. 








NEW EASTER ANTHEM. 


O LORD OF LIFE! 
H. ERNEST NICHOL, Mus. Bac., Oxon. 


Fresh words. Easy and effective. 
Price, O.N., 4d.; Sol-fa, 2d. 


Specimen copy sent gratis and Post-free to any Choirmaster, on 
application to the Composer, 
H. E. Nicuot, 4A, Baker Street, Hull. 





As used at York Minster and other Churches. 
For Lent AND THE THREE Hours’ SERVICE ON Goop Fripay. 


THE SEVEN LAST WORDS 


A MEDITATION 


WITH CHORALES SUITABLE FOR CONGREGATIONAL 
USE OR FOR CHOIR ALONE. 


Composep By ARTHUR SOMERVELL. 


The Times says:—“ A beautiful composition, assured of a wide and 
lasting acceptance in churches where simple, reverent music is appre- 
ciated. . . . The words of the reflective choruses, in chorale-like style, 
are admirably appropriate and poetical. Though deeply expressive, 
the music holds almost a subordinate position to the words, and the 
effect of the whole will not be the less on that account.” 

Price One Shilling. Words only, 5s. per 100. 





Voéal and Instrumental. 


London Novgtto anv Company, Limited. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872. 





President: 
The Right Hon. LORD COLERIDGE, M.A., K.C, 


Warden: 
EDMUND H. TURPIN, Mus.D. 


Director of Examinations: 
JAMES HIGGS, Mus.D. 


March 19 (Tuesday), Students’ Orchestral Concert at Queen’s Hall, 


Langham Place, W., at eight. 





May 22 (Wednesday) is the LAST DAY OF ENTRY for the next 
MUSICAL KNOWLEDGE (THEORETICAL) EXAMINATION, 
held on June 22. 


June 1 (Saturday) isthe LAST DAY OF ENTRY for the QUEEN 
VICTORIA COMPOSITION SCHOLARSHIP; as well as for 
Scholarships for the Pianoforte, Violin, and Orchestral Instruments. 
Also for several Exhibitions. 





June 22 (Saturday) is the LAST DAY OF ENTRY for the 
HIGHER EXAMINATIONS for the Licentiate and Associate 
Diplomas, and the Higher Certificates of the College in Practical 
and Theoretical Musical subjects, which commence on July 22. 





Particulars of the Teaching Department, Scholarships, and 
Examinations to be had on application. 


By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 








Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus, Doc, 
Hon, Sec.: CHARLES Mor.ey, Esq., M 


Telegraphic address—“ Initiative, London.” 





Ph sy next Term will commence on May 6. Entrance Examination, 
ay 3. 

The Examination for ASSOCIATESHIP (A.R.C.M.) will take 
rnd ~ April next. Last day for receiving forms of application, 
March 9g. 

A JUNIOR DEPARTMENT is now open for Pupil 
of age at Reduced Fees, ‘ Sasciitiniiaiaaiaaaes 

Syllabus and official entry forms may be obtained from— 

FRANK POWNALL, Registrar. 





Just Published. 


SONATA IN D MINOR 


FOR THE 


ORGAN 


COMPOSED BY 


J. G. TOPFER 


EDITED BY 
JOHN E. WEST. 


(No. 293. Novello’s Original Compositions for the Orgar.) 





} 





Price Two Shillings. 





Notz.—This Sonata has been chosen as a Test Piece for the 
R.C.O. Examination taking place in July next. 





BROADWOODS’ esto. 1739 


NEW OVERSTRUNG PIANOFORTES 
40 to 400 GUINEAS 


GRAND PRIX (HIGHEST POSSIBLE Awarp) 
PARIS EXHIBITION, rgoo. 


GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects:—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
| Mandoline and Guitar, Zither, Choir Training, Klocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA. 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O'Brien 
and Mr. J. Edward Hambleton). 

ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr 
Arthur Fayne). 

CHORAL (Mr. Henry Beauchamp). 

LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O'Brien, meet weekly. There 
are three 3-manual Practice Organs. 

Prospectus, on application, from the Secretary. 


| 
| 





BOSWORTH EDITION. 


THE SEVCIK 
VIOLIN METHOD 


PROVED OF ENORMOUS ADVANTAGE IN THE TRAINING OF 


KUBELIK. 


Op. 1. SCHOOL OF VIOLIN TECHNIC. 
Part I., 5s.; II., 6s.; III., 4s.; IV., 5s.; complete, bound, 12s. 








Op. 2, SCHOOL OF BOWING TECHNIC. 
4,000 SYSTEMATIC PROGRESSIVE EXERCISES. 


Parts I., II., V., 28. each; ItI., IV., VI., 1s. 6d. each. 
Op. 3. 40 VARIATIONS, 2s.; complete, bound, 8s. 


SAID BY AN EMINENT FRENCH PROFESSOR TO BE THE ONLY COMPLETE 
SET OF GRADUATED BowinG EXERCISES EVER WRITTEN. 





Op. 7; 8,0. 
PREPARATORY SCHOOL OF TECHNIC. 
Op. 7. Part I., 3s. 6d.; II., 3s. 6d. Trill Studies and the 
cultivation of touch. Op. 8. Position Changing and 
Preparatory Scale Studies, 3s. Op. 9. Preparatory 
Studies in Double Stopping in 3rds, 6ths, 8ths, and 
1oths, 3s. Complete, bound, 8s. 


Op. 6. ELEMENTARY VIOLIN SCHOOL 
In VII. Parts, 2s. each (in the Press). 


My only object in writing these lines is to put before any student 
who may be interested, the fact that in a comparative'y unknown town, 
exis's a school of violin playing due to the wonderful brain and 
ir domitable energy of a really remarkab'e man, who unfortunately for 
the public at large is too much interested in his life work to care for 
the success which would undoubtedly crown his efforts did he in any 
way seek self advertisement.”—Strad. 








London: NoveELLo anp Company, Limited. 


BOSWORTH & CO., 5, Princes St., Oxford St., W. 
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GIUSEPPE VERDI. 


Born, OcToBER 10, 1813; 
DiED, JANUARY 27, IgOI. 











In the Roman Forum, near the Arch of 
Severus, stands a solitary column. Other such 
pillars, and remains of yet others, are found in 
groups; this one has no rivals and no com- 
panions. That it was erected in honour of 
Phocas, a very bad specimen of even Roman 
emperors, and that the debased Romans of 
Pope Gregory’s day, not having it in them to 
make a column, stole one from some ancient 
temple, is nothing to my present purpose. I 
use the lonely memorial as a symbol of what 
Verdi was when all his great contemporaries 
had gone, leaving him solitary in a much 
impoverished world. The symbol yet stands; 
the towering man of genius is no more; that 
pillar has fallen and left a blank in the scene 
of which it was so conspicuous a feature. 

Italy needed a new composer when, in 1839, 
Giuseppe Verdi appeared on the lyric stage with 
his first essay in opera—‘ Oberto, Conte di 
S. Bonifacio.’ Donizetti and Bellini had flooded 
the world with their melodies, and although the 
elder of these minstrels had in him the power 
to write such music as the Contract Scene in 
‘Lucia’ and the last act of ‘La Favorita,’ the 
public began to feel a need of something 
stronger—something of greater dramatic force 
and illustrative truth; some composer who, 
less careful about the symmetry and charm of 
his tunes, could get a musical grasp of dramatic 
situations, and, so to speak, tear the heart out 
of them. The hour and the man, as usual, 
came together, and when Verdi’s ‘Nabucco- 
donosor’ appeared in 1842, ‘I Lombardi’ a year 
later, and ‘ Ernani’ in 1844, the world of music 
began to feel that a new and dominating spirit 
had arrived. The mass of the Italian public 
yielded itself frankly to the stimulus of the 
fresh, young, virile voice. It is nearly always 
the ‘common people’ who are first to do this. 
They have no scruples to remove, no theories 
to safeguard, no prejudices to overcome. With 
musicians and men of culture the case was 
different, and even those who kept an open 
mind held aloof through the timidity which that 
which is new and strange often inspires. Horses 
can reconcile themselves to the rush and roar 
of a passing train, but when they see the 
thing a first time there is a natural disposition 
to bolt. 

In England, the strenuous, fiery composer, 
whose music flamed along in such an unmea- 
sured manner, met with strong opposition ; in 





some cases with downright abuse. Here is an 
example of overdoing, provoked by a perform- 
ance of ‘Nabucco,’ under the new title of 
‘Nino,’ at Her Majesty’s Theatre, on March 3, 
1846: ‘Ernani led us to suspect, and Nabucco 
has certified our suspicion, that of all the 
modern Italian composers, Verdi is the most 
thoroughly insignificant. We listen, vainly, 
as the work proceeds, for the semblance 
of a melody. There is positively nothing, 
not even a feeling of rhythm—but rather, 
indeed, a very unpleasant disregard for that 
important element of musical art. The 
choruses are nothing but the commonest 
tunes, arranged almost invariably in unison— 
perhaps because the composer knows not 
how to write in parts. The concerted music 
is patchy, rambling, and unconnected. The 
cantabiles are always unrhythmical—and the 
absence of design is everywhere observable. 
The harmonies are either the tritest common- 
places, or something peculiarly odd and un- 
pleasant. Nothing can possibly be more feeble 
than the orchestration. The employment of 
the wind instruments is remarkably infelicitous, 
and all the experiments are failures. The over- 
ture is the poorest stuff imaginable, and yet the 
only glimpses of tune in the opera are comprised 
within its limits—and these are subsequently 
employed throughout the work ad nauseam. 
Serious criticism would be thrown away 
upon such a work. Either “young Verdi” 
must be a very clever man of business, or he 
must have come into the world with a silver 
spoon in his mouth. His popularity in Italy 
signifies nothing—but the reputation he else- 
where maintains is an enigma. We might 
overlook his ignorance of all the rules of art, 
were there in him any indication of natural 
feeling, or the shadow of inventive power, but— 
alas, no—all is a dead flat—a dreary waste of 
barren emptiness!’ 

Clearly this critical horse was in a state of 
panic terror at the apparition of the Italian 
locomotive. After a time he became less 
susceptible, and ambled along almost com- 
fortably when the train passed his paddock. 
Apropos to a revival of ‘Ernani’ in 1849, the 
same journalist wrote: ‘We are not of those 
who scoff and sneer at the scores of Verdi 
because they contain neither the depth of 
Mozart and Beethoven nor the inventiveness 
of Rossini and Auber. He may not be as 
clever as Donizetti, nor as melodious as Bellini, 
nor as dramatic as Meyerbeer, nor as over- 
powering as Halévy (!) ; must it therefore follow 
that he has no merit whatever? Far be it 
from us to affirm any such thing, although, as 
our readers must by this time be well aware, 
we are no great lovers of his music. Still, he 
has strong dramatic feeling, and is by no means 
devoid of energy and passion. If these some- 
times degenerate into rant, it proceeds from 
exuberance rather than poverty of conception.’ 
See, now, the eye-opening effect of use and 
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wont. Our friend of 1849 recognised qualities 
which were just as evident three years earlier. 
They were only less familiar ; that was all. 

A French journalist, who obtained an inter- 
view with Verdi at Milan, in 1845, has given us 
a glimpse of the composer as he was in those 
comparatively young days. From him we learn 
that even then Verdi was reputed to keep people 
off by a distant manner: ‘I found him to be 
anything but the cold and reserved person he 
had been represented to me, absorbed in his art, 
and taking no interest in anything else. He 
received me with the utmost cordiality, and with 
an ease and grace truly French.’ Then we 
have a thumb-nail sketch of the rising master : 
‘In person, Verdi is extremely handsome, with 
chestnut hair, and blue eyes that have an 
expression at once soft and vivacious. When he 
speaks his face lights up, and an incessant 
mobility of expression reflects the varied 
feelings that are passing within him.... His 
tastes are the most simple in the world. The 
room in which he works contains no furniture 
but four or five chairs, his piano, a statuette 
of himself, and over the piano, a frame 
to which are suspended three coronals, and 
within the frame the words, ‘‘ Le chemin de 
la postérité.”’ The writer adds: ‘The works 
of this young composer are so sought after 
in Italy that they command their weight 
in gold, and he has already realised a hand- 
some fortune.’ It is not difficult to trace a 
connection between the wealth of Verdi—which 
eventually became very great, measured by the 
standard of Italy—and the simple, restrained 
life of the composer, whose devotion to his art 
took the power away from dangerous tempta- 
tions. It may here be stated, in passing, that 
the French journalist’s article appeared in 
English under the heading ‘ A Day with Verdi,’ 
and was answered by parody in ‘A Day with 
Blewett.’ Blewett, it should be said, was a very 
hum-drum musical personage of the period. 
Such were the amenities of the forties. 

Strong dramatic feeling, energy, passion, 
exuberant conception—these were the qualities 
recognised, somewhat tardily and no doubt 
reluctantly, by the critic I have quoted. Let 
that critic in turn have his due, With entire 
accuracy he pointed out the specially strong 
features in the Italian composer’s musical 
character. Verdi, from his earliest stage work 
down to the time when years dimmed his native 
fires and energy relaxed, was one who loved 
strength—strength of feeling, of expression, 
and of dramatic situations which favoured its 
display. He had no affinity with the kid glove 
and rosewater school. Let it be granted that, 
in his earlier works, he was often crude and 
violent—a fact very much insisted upon by his 
critics. For his crudities it can at least be 
said that they never stood in the way of 
appropriate effects; for his violence it may 
be urged that it only matched the violence 





Verdi, as we all have had reason to know, 
loved a full-flavoured story. Had he been ap 
ordinary reader of novels, he would have 
invested heavily in ‘shilling shockers,’ ‘*]| 
Trovatore’ was quite in his line; so were 
‘Attila’ and ‘ Macbeth,’ ‘ Rigoletto’ and ‘La 
Forza del Destino,’ ‘Les Vépres Siciliennes,’ 
and ‘Don Carlos.’ Verdi has been charged with 
favouring the ‘raw head and bloody bones’ 
type of librettii He simply took his good 
wherever he found it—the good being whatever 
called forth the powers within him which 
he felt to be strongest ; which, in point of fact, 
would not respond to any milder invocation, 
Hence the typical Verdian opera has in it a 
virile element of fierceness. Its neck, like that of 
the Biblical war-horse, is‘ clothed with thunder,’ 
and it is by no means averse from shouting 
‘Ha, ha!’ when blows resound and _ blood 
flows. Intense and powerfully concentrated 
feeling naturally led to the employment of 
every means. It was charged against him by 
early opponents that his orchestration was 
wasteful and ridiculous excess, that he evoked 
loud noises for their own sake, and paid no 
heed to the wreckage of voices in trying to 
make themselves heard through the din of 
brass and drums. There is no doubt that, in 
the matter of noise, Verdi anticipated Wagner 
and the modern Russians, though by no means 
to the full extent. Perhaps he could do no 
other. In whatever he was deficient, he lacked 
nothing of honesty, of faithfulness to his own 
nature, and fidelity to his own ideal. The 
strenuousness of his orchestration was in him; 
it was part of himself, and it found outward 
expression as a matter of course, concerning 
which his mind perceived no possible shadow of 
doubt. Memorials of Verdi will presently 
abound. Should one of these assert his 
absolute sincerity—the quality which, both 
in art and life, distinguished his long career 
—it will testify straight to the point. 

Nothing in the first of the criticisms quoted 
above is so surprising as the declaration that 
Verdi was no melodist. ‘The writer, it is true, 
knew only two of his operas, ‘ Ernani’ and 
‘Nabucco,’ which are not among the best, and, 
therefore, some excuse may be allowed. It 
would be waste of time, however, to treat the 
charge with any seriousness. Not only was 
Verdi a melodist, but one of singular power in 
the invention of phrases which seemed to grow 
naturally out of the text, and to fit the situation 
as a well-made glove fits the hand. No 
reader of this magazine can be at a loss for 
examples, and I will mention only two. First, 
the cantabile phrase repeatedly sung by 
Violetta in the gambling scene of ‘ La Traviata.’ 
The beauty and pathos of this little melody, 
heightened by contrast with the frivolity proper 
to the heartless crowd around, place it among 
the highest illustrations of adaptiveness in 
art. My second example is found in the 





of the subjects he selected or accepted. 


well -known air, ‘ Di quella. pira,’ sung by 
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Manrico in ‘Il Trovatore’—an air otherwise 
notable for one of those original rhythms that 
give such strikingly fresh effect to the com- 

ser's themes. The group of semiquavers 
which constitutes a distinguishing feature 
suggests to me a shudder at the sight of 
agony and death. Other examples, a crowd of 
them, clamour for equal notice, but enough if I 
merely indicate the broken and _ passionate 
utterances of Leonora in the ‘ Miserere’ of ‘ I] 
Trovatore’ as contrasted with the unsym- 
pathetic formality of the regulation Prayer. I 
have mentioned these matters more for my own 
gratification than because readers need to be 
convinced on the points they concern. The 
musical quality of Verdi, seen in the light of 
his later works, is not for doubt, and absolutely 
refuses liberty of denial. 

With the continued ripening of his powers, 
the manifestations of Verdi's genius obeyed the 
law of change. So did the genius of Beethoven; 
so does that of all really gifted men who have 
no need to stereotype themselves lest their last 
state should be worse than the first. But 
change operates differently in different cases. 
With Beethoven it was purely personal, un- 
affected by anything extraneous to the composer 
himself. In the instance of. Verdi, it marched 
part passu with the advance of music generally, 
and the improvement of public taste in regard 
thereto. That march was never suspended; 
hardly ever interrupted by weakening and 
wavering. It continued to the end; reaching 
the final goal in the bright and happy music of 
‘Falstaff.’ 

But the whole tenor of the master’s life and 
character protects him from any charge of mere 
opportunism. His earlier works were as sincere 
as those of later years, for it was not in him to 
write down tothe capacity and taste of the public. 
His pride and high sense of honour and duty 
would have revolted against the mere suggestion 
of such a course. Indeed, every consideration 
bearing upon the case goes to show that he put 
himself as much into his first opera as into his 
last, widely as they differ in manner. Between 
these extremes lies a long stretch of time, and 
as, like all real live men, Verdi possessed the 
faculty of growth, his musical expression 
underwent inevitable modifications. But it is 
not wise to assume that therefore the earlier 
operas are works worthy only of neglect. In 
some respects, as a matter of fact, they are 
more interesting than their younger com- 
panions, because of the youthful frankness with 
which they reveal the composer. Listen to the 
words of Henry Chorley—no mean critic— 
written as far back as 1846, when only the 
early works were in existence. Chorley was 
by no means an out-and-out admirer of Verdi, 
yet, recognising the master’s earnestness in 
attempting dramatic expression, he said: ‘ He 
is not tame or timid in his movements on 
his stilts. Some of his concerted pieces com- 
bine a group of contrasted emotions, within 


the conditions of regular musical form, which 
shows an advance upon his predecessors. 
Signor Verdi is not to be disdained, as a shallow 
or perversely insincere man should be. It is 
evident—howsoever incomplete may have been 
his training, however mistaken his aspirations 
must be proved, and thought to have been 
and to be—that he has aspired, and in this 
aspiration he is separated far from the dolce 


far niente folk who, once having got art and its 


resources into their hands, have made of the 
same toys, or means of money getting. What 
there is good in his music, betokens certain 
elevation of instinct and ambition.’ This 
witness to the Italian master’s honesty and 
sincerity, as well as to his high aim, is the more 
important because given in view of only a very 
partial revelation of the man and his mission, 

Writing as above, I have taken no note of 
the fact that, in England especially, and more 
or less everywhere, Verdi’s operas have gone 
out of fashion. That does not touch the ques- 
tion of their work; fashions come and go, and 
neither their coming is evidence for the tempor- 
arily favoured nor their going testimony against 
the cast off. The higher tribunal—the final 
court of appeal, where sit as judges the wise and 
prudent of every nation—that alone decides upon 
value. To those judges, who are unaffected by 
mere vogue, the position of Verdiamong dramatic 
composers must be committed. They will say 
of him, or I am miserably mistaken, that not 
only was he a sincere and devoted musician, 
but also that he achieved great things, that 
every note of passion, every shade of sentiment 
finds in his works true and natural expression. 
To say this truthfully of any composer is to 
crown him with unfading laurels. 

Dignified and honcurable in all his relations 
with art, Verdi was, as a man and a citizen, 
worthy of profound respect. His worst enemy, 
if he had an enemy at all, could not charge him 
with the meanness of a time-server, the degrada- 
tion of a self-advertiser, or the vanity that seeks 
to make a figure before the world. Asa Senator 
of Italy,a member of many Orders, and a friend 
of kings and princes, Verdi might have lived 
much in the eyes of men. He preferred to do 
otherwise. He desired no titles, or he would 
not have refused them; he never sought ‘the 
applause of listening Senates to command,’ 
and the atmosphere of high social places was 
not that which he freely breathed. ‘I have 
lived a musician,’ he once said, ‘and a musician 
I desire to die.’ His art, and his avocations 
at Santa Agata, made up his life. He wished 
for nothing better; he could have obtained 
nothing better. So, respecting himself, and 
respected by others, the hours of his long life- 
day were passed. How nobly passed, as the 
old composer’s native energy spent itself in 
providing a Home of Rest for musicians less 
fortunate than himself, and as he resolved that 
his remains should repose among them after.a 





funeral rite as unpretending as that of the 
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poorest! The simple little procession passing 
through the streets of Milan, thousands of 
people looking silently on—in this there was 
the spirit of true greatness by which epithet the 
world gave its final salute to Giuseppe Verdi. 
JosEPH BENNETT. 





[The special portrait of Verdi, which forms 
one of our extra supplements, has a pecu- 
liar and pathetic interest. It is the last 
photograph taken of him: he sat for it 
during a recent visit to the Baths at Monte- 
catini, in Tuscany. Moreover, the Maéstro 
signed this photograph on the day before 
he was seized with his fatal illness; there- 
fore the signature is one of the latest he ever 
penned. We are glad for our readers to 
share, through the medium of an _ exact 
facsimile, in the possession of this unique 
representation of the departed composer. The 
photograph is by Pietro Tempestini, Spezia.— 
Ep., M.T.] 


THE SISTERS OF 
TWO GREAT COMPOSERS. 


(Concluded from page 85.) 
II.—Fanny MENDELSSOHN. 


Four children—two girls and two boys—were 
born to Abraham and Leah Mendelssohn, of 
whom Felix was the second in regard to 
seniority. The first-born of the quartet made 
her entry into the world at Hamburg, on 
November 14, 1805, and was named Fanny 
Cacilie. In a letter to his mother-in-law 
announcing the child’s birth, Mendelssohn fére 
wrote: ‘Leah says that the child has Bach- 
fugue fingers ’"—a prophecy which proved to be 
true. 

Fanny received her first pianoforte lessons 
from her mother, a remarkably clever woman, 
and, moreover, one endowed with a good stock 
of commonsense. The mother-teacher wisely 
began with lessons that did not exceed five 
minutes in duration; she then gradually 
increased the length of the lessons until Felix 
and Fanny went through a regular course of 
study. Benedict records that Fanny was not 
only highly gifted, but that in her earliest years 
she kept pace with her brother in executive 
skill. Felix went so far as to admit that she 
played even better than himself at that period, 
and Devrient bears similar testimony to her 
remarkable technical achievements. 

In the year 1816 Abraham Mendelssohn took 
his two gifted children—Fanny, aged eleven, 
and Felix, aged seven—to Paris, where they 
both became pianoforte pupils of Madame 
Bigot. During this visit to the French capital 
her miniature was painted, of which we give 
a reproduction. 

When Fanny was only thirteen she gave a 
striking proof of her remarkable musical 
memory by playing twenty-four Bach Preludes 











by heart as a surprise to her father. She 
retained her excellent memory for music in after 
years, and her repertory of Bach, Beethoven, 
and other classical composers was very 
extensive. The intimate affection, unalloyed 
by any feelings of envy or jealousy, which 
existed between Felix and Fanny in their child. 
hood days continued through life. As a girl of 
seventeen, Fanny wrote: ‘ Up to the present 
moment I possess his unbounded confidence, | 
have watched the progress of his talent step by 
step, and may say I have contributed to his 
development. I have always been his only 
musical adviser, and he never writes down a 
thought before submitting it to my judgment, 
For instance, I have known his operas by heart 
before a note was written.’ Felix called her 
‘my darling sister and fellow-musician.’ For 
one of her birthdays he wrote his ‘Tu es 
Petrus’; for another similar occasion (in 1828) 
a ‘song without words,’ this being the first 
appearance of the now familiar designation. 





Fanny MENDELSSOHN. 
At the age of 11. 


An interesting glimpse into the life of the 
Mendelssohn family is furnished by the pianist 
Moscheles, who visited them in Berlin, whence 
they had removed from Hamburg. ‘A family 
such as I have never known before,’ writes 
Moscheles. ‘ Felix, a boy of fifteen—a pheno- 
His elder sister, Fanny, is also 
extraordinarily gifted. She played by heart, 
and with admirable precision, Bach’s Fugues 
and Passacailles. I think one may well call 
her a thorough “ Mus. Doc.” (guter Mustker). 
Moscheles was present at the Sunday fort- 
nightly music-makings given by the Mendels- 
sohns in Berlin. Here is one of the programmes 
as quoted by Moscheles in his diary in 1824 :— 

Nov. 28th, Sunday.—Music in the morning at the 
Mendelssohns’. C minor quartet, by Felix. D major 
symphony. Concerto by Bach (Fanny). Duet in D minor 
for two pianos, by Arnold. 


In his sister Fanny, Felix found a valued 
coadjutor and practical helper during the pre- 
parations for that interesting revival of Bach’s 
‘St. Matthew’ Passion in the year 1829. His 
nickname for her—the ‘Cantor ’—doubtless 
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arose from this epoch-making event in the 
history of Bach’s music, with which the name 
of Mendelssohn will ever be worthily asso- 
ciated. In spite of much opposition by the 
conservative musicians, two performances of 
this glorious masterpiece were given under 
the direction of Felix, then just twenty years 
of age, on March 11 and 21 (Bach’s birthday), 
1829. In a long and interesting letter written 
to Carl Klingemann, in London, Fanny gave a 











Felix went over the whole score, made a few judicious 
cuts, and only instrumented the recitative, ‘ And the veil 
of the temple was rent in twain.’ Everything else was left 
untouched, The people were astonished ; they stared and 
admired; and when, after a few weeks, the rehearsals in 
the Academy itself commenced, their faces became very 
long with surprise at the existence of such a work, about 
which they, the members of the Berlin Academy, knew 
nothing. After having got over their astonishment, they 
began to study with true, warm-hearted interest. The 
thing itself, the novelty and originality of its form took 


FANNY MENDELSSOHN (Frau HENSEL). 


From A PaInTING BY WILHELM HENSEL. 


(Reproduced from the ‘ Mendelssohn Family,’ by kind permission of Messrs. Sampson Low, Marston and Co., Lid.) 


full account of those memorable performances. 


Here are some extracts :— 


Berlin, March 22, 1829.—We are soon going to send 
you Felix. He has left himself a beautiful memorial here 
by two crowded representations of the ‘ Passion’ for the 
benefit of the poor. What used to appear to us as a 
dream, to be realised in far-off future times, has now 
become real: The ‘ Passion’ has been given to the public, 
and is everybody’s property. . + - 





hold of them. The subject was universally comprehensible 
and engaging, and Devrient sang the recitatives most 
beautifully. The genial spirit and enthusiasm evinced by 
all the singers during the very first rehearsals, and which 
each new rehearsal kindled to ever-increasing love and 
ardour; the delight and surprise created by each new 
element—the solos, the orchestra, Felix’s splendid inter- 
pretation and his accompanying the first rehearsals at the 
piano from beginning to end by heart, all these were 
moments never to be forgotten. . . - 
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Such a general and vivid interest was created in all 
classes, that on the very day after the first advertisement 
of the concert all the tickets were taken, and during the 
latter days upwards of a thousand people applied in vain. 
On Wednesday, March ro, the first representation took 
place, and excepting a few slight mistakes of the solo- 
singers it may be called a perfect success. We were the 
first in the orchestra. As soon as the doors were opened, 
the people who already had been long waiting outside, 
rushed into the hall, which was quite full in a quarter of an 
hour. I sat at the corner, where I could see Felix very 
well, and had gathered the strongest alto voices around me. 
The choruses were sung with a fire, a striking power, and 
also with a touching delicacy and softness the like of which 
I have never heard, except at the second concert, when 
they surpassed themselves. . . . 

The room was crowded, and had all the air of a church: 
the deepest quiet and most solemn devotion pervaded the 
whole, only now and then involuntary utterances of intense 
emotion were heard. What is so often erroneously main- 
tained of such like undertakings truly and fully applies to 
this one, that a peculiar spirit and general higher interest 
pervaded the concert, that everybody did his duty to the 
best of his powers, and many did more. 


While the rehearsals for the ‘ Passion’ were 
in active progress, Fanny became engaged to 
Wilhelm Hensel, the painter, of Berlin. She 
was too sensible a girl to lose her head under 
these circumstances, but regarded this impor- 
tant event in her life with a commendable 
equanimity. Not that she was of a blue 
stocking type. Like others of her sex in all 
ages she had a love for a little finery. Shortly 
before the nuptial ceremony her father, who 
had been travelling in Holland, sent her some 
beautiful wedding presents. These she acknow- 
ledged in a loving letter to her father, an 
extract from which will doubtless interest our 
lady readers :— 

Your famous box has arrived, and its contents surpass 
anything that I could have imagined. Again you have 
brilliantly displayed your taste and your munificence. 
Everything is the most beautiful of its kind that I have 
ever seen—the embroideries, materials and patterns, all 
perfect. I am sure that Nathan the Wise could not have 
brought home anything more exquisite from his travels ! 

The beautiful veil has created quite a sensation in the 
female minds, and causes much agitation, veils not being 
the fashion here for brides. But I like a veil. I think it is 
so beautiful and fit for such an occasion, and it would be 
specially suitable for me on account of my red neck. 
Therefore I have the greatest mind to wear it, and to be 
the first—sure enough, not to be the last. . . . Ribbons, 
shawls, and, in fact, all the things are most beautiful, and 
once more I thank you with all my heart. 


For the wedding—which took place on 
October 3, 1829—Felix wrote an organ piece in 
A, during his sojourn in Wales. But this does 
not seem to have been used at the ceremony, as 
a similar composition by Fanny herself was 
played on that auspicious occasion. Fifteen 
years afterwards, when Mendelssohn was work- 
ing at his Organ Sonatas in fulfilment of the 
commission he received from an English music 
publisher, he wrote to his sister for the loan of 
the manuscript. It is therefore possible that 





the wedding piece composed in Wales found its 
way into the Third Organ Sonata, but ap 
enquiry addressed by the present writer some 
years ago to Sebastian Hensel (Fanny’s only 
child) failed to gather definite information, 

The only cloud upon the nuptial rejoicings 
was the enforced absence of Felix, who was laid 
up in London, the result of acab accident. He 
employed the period of convalescence—partly 
spent at Thomas Attwood’s villa at Norwood— 
in composing the Liederspiel for the celebration 
of his parents’ silver wedding. This work, 
known in England as “‘ Son and Stranger,” was 
duly performed by the family and a few 
intimate friends with great success, and to the 
intense gratification of the parents in whose 
honour it had been written and prepared, 
Whatever may have been the artistic attributes 
of Hensel as a painter, he was absolutely 
unmusical. In order, however, that his 
brother-in-law should have a singing part 
in the operetta, Mendelssohn wrote a trio, in 
which Hensel, as The Mayor, had to sing 
throughout on one note—F. Much care was 
taken at the various rehearsals in order that 
Hensel should be proficient in his one-note 
part, and all promised well for the performance, 
But when the all-important moment arrived 
Hensel ignominiously failed even to get his 
note! The said F was repeatedly given to 
him, sotto voce, on all sides, but all to no 
purpose. This notable noteless incident was 
the greatest bit of fun of the evening for Felix; 
he had to bend down over the score in order to 
conceal his bursts of laughter. 

There is no need to follow the career of 
Fanny Hensel during the eighteen years of her 
married life. An only child was born to her— 
a boy named Sebastian, after the great Cantor, 
as was also the son of Bach’s great propagandist 
in England, Samuel Sebastian Wesley. The 
Hensels resided in the large house of the 
Mendelssohns in Berlin—Hensel working at 
his pictures and Fanny interesting herself in 
the training of her choir for the fortnightly 
music-makings which she zealously kept up 
after Felix had left the paternal roof. In this 
connection she was the means of first making 
known much good music in Berlin. On one 
occasion—at a féte in honour of Bunsen, in 
1834—she gave in the Gartensaal of the mansion 
Gluck’s ‘ Iphigenia in Tauris’ with great éclat 
before an audience of a hundred people, 
including several English visitors. ‘ Every- 
thing was most successful,’ she wrote, ‘ even 
more beautiful than ‘‘ Orpheus” last year. On 
the Sunday following I had a full orchestra 
from the Kdénigstadt Theater and had my 
overture performed, which sounded very well.’ 
Like her brother Felix, Fanny Hensel was 
an excellent letter writer. Many opportunities 
were afforded her of exercising her gifts of 
descriptive writing during the journeys of the 
Hensels in Italy and France, and on musical 





matters to Mendelssohn and Klingemann. She 
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had a very good contralto voice, which was of 
eat service in choral music, she being an 
excellent reader and a true musician. An 
amusing instance of her vocal capabilities 
occurred during the first performance of her 
prother’s oratorio ‘St. Paul.’ In the duet of 
the False Witnesses one of the vocalists 
went astray and the consequences were 
becoming serious. But Fanny, who was in the 
front row of the chorus contraltos, came to 
the rescue by singing the part very softly, and 
in so doing gently guided the erring one into 
the path of accuracy. After the performance 
Fanny, trembling to think of what her brother 
would say about this unfortunate slip, expressed 
her regret at the occurrence. ‘Never mind, 
Fanny,’ said he, in his most winning manner, 
‘Iam so glad it was one of the false witnesses!’ 
The published compositions of Fanny Hensel 
extend to Opus 11. They include several books 
of songs and Lieder for the pianoforte, a piano- 
forte trio in D, and a set of six part-songs 
(Gartenlieder), which have been issued with 
English words by Messrs. Novello. Some of 
her early songs were published with those 
of her brother’s two sets comprised in his Op. 8 
and 9, and under his name, it being probably 
thought that ladies should not appear in print 
as composers, but—nous avons changé tout cela! 
These songs and one duet are as follows :— 


The Homespell (Das Heimweh). 
Italy (Italien). 

Sleepless (Sehnsucht). 

Forsaken (Verlust). 

The Dying Nun (Die Nonne). 
Zuleika and Hassan (duet). 


The suppression of her name as the composer 
of the above songs furnished an amusing 
incident when Mendelssohn visited our late 
revered Queen Victoria at Buckingham Palace 
in 1842. Mendelssohn, at the suggestion of the 
Prince Consort, asked the Queen to sing to 
him. She complied by selecting one of his 
own songs—as she thought—entitled ‘ Italy.’ 
Let Mendelssohn describe in his own words 
the manner in which the Queen sang :— 


‘ She sang the song (‘“ Italy’) most beauti- 
fully in tune, strictly in time, and phrased it 
charmingly. But where it goes down to D 
natural, followed by D sharp, she sang both 
notes D sharp; and, as I gave her the D 
natural in the first two verses, she also sang 
D natural in the last, when it ought to have 
been D sharp! But, with this exception, it 
was really delightful, and I have not heard 
the last long G sung by any amateur with 
such ease and in such perfect tune. When 
it was finished I had to confess that the 
song was composed by Fanny! (I must say 
it was rather hard to have to say it, but 
‘pride comes before a fall.) I then asked 
the Queen to sing a song which was really 
my own composition. She said that if I 


willingly do so. She sang “ The Pilgrim’s 
Song” really quite faultlessly and with 
beautiful feeling and expression. I thought 
it would not do to appear too complimentary 
at such a time, and therefore I merely 
thanked her over and over again; but when 
she said: ‘Oh, if I had not been so 
frightened I could have done better, I 
generally have very long breath,” I praised 
her very heartily and with the best con- 
science in the world; for that phrase near 
the end having the long-sustained C, she 
sang so well, joining the C to the three 
following notes, all in one breath, as one 
rarely hears it done, that it highly amused 
me that she herself should have spoken 
about it.’ 


The death of Fanny Hensel was as sudden 
as it was tragic. One Friday afternoon—in 
May, 1847—she was conducting a rehearsal by 
her little choir of the music for the following 
Sunday’s music-making, but while sitting at 
the pianoforte playing the accompaniments she 
was seized with sudden illness. Her hands 
fell powerless by her side, she became speech- 
less and helpless, and shortly afterwards lost 
consciousness. Medical aid was obtained, but 
all in vain. At eleven o’clock that evening 
Fanny Hensel, at the age of forty-one, entered 
upon her long last sleep. Her sad death 
undoubtedly hastened her brother’s end: in 
less than six months after, he too had been 
summoned by the inexorable Messenger. The 
remains of Fanny were laid to rest in the 
Mendelssohn portion of the Friedhof at the 
Hallethor, Berlin. Theconclusion of her song, 
‘Bergeslust’ (Op. 10, No. 5), is engraved on her 
tombstone :— 
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In conclusion, so much has been written 
upon the subject of Wagner’s setting of ‘ Der 
Ring des Nibelungen’ that it may not be with- 
out interest to quote from a letter written by 
Mendelssohn to his sister Fanny, dated ‘ Leipzig, 
November 14, 1840.’ He says :— 

‘ My best thanks also for your last letter. 

Do you know, I think your suggestion as to 

the “ Nibelungen” most luminous! It has 

been constantly in my head ever since, and I 

mean to employ my first leisure day in reading 

over the poem, for I have forgotten the 
details, and can only recall the general 
colouring and outlines, which seem to me 
gloriously dramatic. Will you kindly com- 
municate to me your more specific ideas on 
this subject ? The poem is evidently more 
present to your memory than to mine. I 





would give her plenty of help she would 


scarcely remember what your allusion means, 
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as to the sinking into the Rhine. Can you 
point out to me the various passages which 
struck you as particularly dramatic when the 
idea first occurred to you? And above all, 
say something more definite on the subject, 
as the whole tone and colouring and 
characteristics take my fancy strongly; 
therefore I beg of you to do so, and soon too; 
it will be an essential service to me. Refer 
solely to the poem itself, for before your letter 
can arrive I shall certainly have read it, 
though I shall not the less eagerly expect 
your opinion. Accept my thanks for this 
happy thought, as for all else.’ 


So far as we are aware there is no further 
reference to the‘ Nibelungen’ inthe Mendelssohn 
literature. Did Felix have inclinations towards 
this subject as the likely theme of an opera 
libretto? But this is a question which may 
never be answered. 


MUSIC IN ENGLAND IN 
THE NINETEENTH CENTURY. 


A BRIEF AND UNCONVENTIONAL SURVEY. 
(Continued from page 89.) 
THE ROYAL ACADEMY OF MUSIC. 


SEVENTY-EIGHT years ago, this very month, 
the Royal Academy of Music opened its doors. 
It is the oldest music school in the country. 
The first lesson ever given within those 
venerable walls was that received by Master 
Kellow J. Pye, aged eleven, from Cipriani 
Potter. The teacher joined the majority thirty 
years ago, but the pupil—now in his ninetieth 
year—is still living. 

The Academy was hatched at the Thatched 
House Tavern, on July 5, 1822. It primarily 
owed its origin to Lord Burghersh (afterwards 
Earl of Westmoreland), who for some years 
‘ bossed the show,’ to use a ‘classic’ term from 
across the water. But the idea of such a teach- 
ing institution had taken possession of more 
than one professional musician. A detailed 
scheme was laid before the Philharmonic 
Society, who took the matter up; but on the 
very day that a general meeting of the Society 
had been called to carry the proposal into 
active operation, the noblemen amateurs, under 
Lord Burghersh, made public their prospectus 
for the establishment of A Royal Academy of 
Music, under the patronage of the King. 

The objects of the Institution were thus set 
forth in the prospectus :— 


1st. To promote the cultivation of the science of music, 
and afford facilities for attaining perfection in it, by assist- 
ing with general instruction the natives of this country, and 
thus enabling those who pursue this delightful branch of 
the fine arts to enter into competition with, and rival the 
natives of other countries, and to provide for themselves 





2nd. With this view it is proposed to found an Academy, 
to be called the ‘Royal Academy of Music,’ for the 
maintenance and general instruction in music of a certain 
number of pupils, not exceeding at present forty males and 
forty females. 


In regard to the course of study to be pursued, 
we find that 


The first object in the education of the students will 
consist in a strict attention to their religious and moral 
instruction. 

Next, the study of their own and the Italian language, 
writing and arithmetic, and their general instruction in the 
various branches of music, particularly in the art of 
singing, and in the study of the pianoforte and organ, of 
harmony, and of composition. 

No student shall be admitted at an earlier age than ten 
years, nor later than fifteen years old. 


The elementary education and the apparel of 
the dear boys and girls, no less than their 
‘religious and moral instruction,’ claimed the 
solicitous regard of the promoters of this 
Institution for the teaching of music. 


They shall have received such previous instruction as to 
be able to read and write with tolerable proficiency. 

Each student must at the time of admission come 
decently clothed, and continue to be so, as the establish. 
ment will not charge itself with any expense on that head, 


The girls and boys, as they were called, 
could only enter on the recommendation of 
subscribers. Dr. Crotch was appointed the 
first Principal. A long list of Professors 
appeared, but some of the names were 
ornamental—like that of a prominent musician, 
now deceased, who, upon being asked for 
permission to have his name put as a pro- 
fessor of the pianoforte on a private school 
prospectus, replied: ‘Oh! yes, you may put 
my name, so long as you do not ask me to 
come and teach’! The best known (to 
posterity) among the active teachers at the 
inauguration of the Academy were Crotch, 
Cipriani Potter, and J. B. Cramer. 

Tenterden Street has always been the home 
of the Academy—the same ‘ ramshackle old 
place,’ as an old student has designated the 
buildings. The first batch of students 
consisted of ten girls and ten boys, chief among 
the latter being William Henry Holmes, 
admitted without ballot on the recommendation 
of His Most Gracious Majesty King George IV. 
All the children lived and boarded in the two 
houses—Nos. 3 and 4, Tenterden Street, which 
had a playground. We learn from an interest- 
ing and decidedly unconventional History 
of the Royal Academy of Music, contributed 
to the Overture by Mr. Frederick Corder, the 
present Curator, that the house and grounds 
were divided into two non-communicating 
portions; but great alarm was at first felt lest 
the boys and girls should have to use the same 
entrance door, ‘from which a too great 
intercourse may be supposed.’ : 
The actual opening of the Institution is 





the means of an honourable and comfortable livelihood. 


thus described in a letter written by Sir 
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ohn Murray to Lord Burghersh, then British 
Ambassador at Florence :— 
March 24, 1823. 
My DEAR LorpD BuRGHERSH, 

I congratulate you. I, this morning, at 
nine o'clock, was present at the first opening of the 
Academy, by Madame Rignaudin and Francois Cramer. 
The children have been collected since Tuesday last under 
Mrs. Wade and Mr. Miles. This morning their studies 
began. We have employed, for the girls, Madame 
Rignaudin, Crotch, Hulmandel, J. B. Cramer, and Boscha ; 
for the boys, Crotch, F. Cramer, Potter; and an Italian 
master for both. These are all in present employment; 
but we are enlarging the number as we get into order... . 

By another disposition we shall be enabled, in a fort- 
night, to take in eight more girls and as many boys. These 
will all be boarders, which leaves the selection to the 
Committee and is better for the funds. As soon as this is 
arranged we shall take in day scholars probably ; but this 
requires great consideration, because character becomes of 
great importance and it is not easy to fix any rule to 
ascertain it. The applications for all classes of students 
are very numerous. I wish I could say as much for the 
subscribers ; we get on in that point but slowly. Although, 
certainly, the Institution becomes more popular, the effect 
of the popularity is but slightly felt in the most important 
way... . I really think it impossible to add anything to 
the sum which the boarders pay; it is already thirty-eight 
guineas, and we find that there are a great many schools 
where children do not pay so much. An addition might be 
made to regular students, but even that requires considera- 
tion, and must be trifling. We have got seats for the girls 
in Margaret Chapel, but the boys are not yet provided for. 
The visiting clergyman is not yet quite fixed upon. 


Thus the Royal Academy of Music started— 
with its modest number of ten boys and ten girls, 
all under fifteen years of age—in the year 1823. 
Now it can boast of no less than 530 students— 
of various ages. M. Fétis, when visiting the 
Institution during his stay in England in 1829, 
thus commented upon the junior professor of 
harmony. ‘ The third teacher of thorough bass 
in the Royal Academy of Music, is an obscure 
musician, of the name of Goss.’ 


A DICTIONARY OF MUSICIANS. 


In the year 1824 an interesting, if somewhat 
inaccurate biographical work appeared in 
London. It was entitled ‘A Dictionary of 
Musicians.’ Although more or less a scissors 
and paste compilation, it contained ‘ upwards of 
a hundred original memoirs of the most eminent 
living musicians.’ 

The Harmonicon, the leading musical journal 
of the day, reviewed the work in these terms of 
tighteous indignation :— 

It was our intention to review this work in our present 
Number, but upon taking a cursory view of its contents, 
previously to a deliberate perusal of the whole, we found 
that its editor had in so barefaced a manner copied our 
pages verbatim et literatim, and appropriated, without the 
slightest acknowledgment, our labours to his own use, 
that it would be necessary to intreat the Lord Chancellor 
to throw his broad shield over our property; a measure 
which we have directed our solicitor to proceed in imme- 
diately. Our criticism of this Dictionary is, therefore, for 


The Editor of the ‘ Dictionary of Musicians,’ 


whoever he was, made a terrible blunder in the 


notice of Samuel Wesley. The book, issued in 
1824, stated that he (Wesley) ‘ died about 1815,’ 
whereas he did not depart this life until 
twenty-two years later! This gave the irascible 
Sam a fine opportunity for the exercise of 
his inimitable satire. Like an aggrieved and 
prematurely obituaryated Englishman he wrote 
to The Times—his letter appearing in the issue 
of October 12, 1824—as follows :— 


MUSICAL BIOGRAPHY. 

[The following Letter of a very eminent Musician is too 
amusing not to be inserted, though he has adroitly con- 
trived to make it answer all the purposes of an advertise- 
ment] :— 

To the Editor of The Times. 

Sir,—That truth and accuracy ought to characterise 
valuable biography has (I believe) never been much 
disputed. As a demonstrative evidence that both these 
precious ingredients are happily combined in a work just 
edited, and entitled, A Biographical and Historical 
Dictionary of Musicians, published by Messrs. Sainsbury 
and Co., Bell Court, Fleet Street, pray please to take the 
following specimen. 

Under the article SamuEL WESLEY, I read this assertion : 
‘He died about the year 1815.’ 

An entirely new musical church service, lately composed 
by this departed musician, is now in the Press, and about 
to be ushered speedily into public notice. To immortalize 
the reputation of Messrs. Sainsbury and Co., and Biogra- 
phers, equally correct and conscientious, the person who 
has now the honour of communicating to yourself, and 
your numerous readers, this intelligence, happens to be 
that selfsame individual, who, though predicated to be 
defunct eight years ago, is nevertheless now in the act of 
writing SAMUEL WESLEY. 

P.S.—Messrs. Sainsbury and Co. would still further 
oblige and illuminate the world by a minute detail of my 
funeral, with the names of the eye-witnesses, and a 
geometrical description of my present place of sepulture. 
My living address is now at No. 16, Euston Street, Euston 
Square, New Road, St. Pancras, if they can trust ‘the 
Ghost’s word.’ 

11th of October, in the year One thousand eight hundred 
and twenty-four. 


Other letters followed, but Wesley came off 
with flying colours: there was very little of the 
ghost about Old Sam. 


THE CHORAL SYMPHONY. 


The first performance in England of Beet- 
hoven’s Choral Symphony is too important an 
event not to be noticed, even in an ‘ unconven- 
tional survey.” The work was introduced to 
an English audience by the Philharmonic 
Society at its concert of Monday, March 21, 
1824. The immortal ‘ No. 9’ appeared in the 
programme with the following title :— 


ACT II. 

New Grand Characteristic Sinfonia, MS., with Vocal 

Finale, the principal parts of which to be sung by Madame 

Caradori, Miss Goodall, Mr. Vaughan, and Mr. Phillips 
(composed expressly for this Society) . . . Beethoven. 





the present, necessarily suspended. 


Leader, Mr. F. CRAMER. Conductor, Sir G. SMART. 
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The choral portions of the Symphony at this 
initial performance were sung to Italian words ! 

The Harmonicon delivered itself thus in its 
critical estimate of the great master’s mighty 
creation :— 


. -. Unfortunately, the author has spun it out to so 
unusual a length, that he has ‘drawn out the thread ot 
his verbosity finer than the staple of his argument,’ and 
what would have been delightful had it been contained 
within moderate limits, he has rendered wearying by 
expansion, and diluted his subjects till they become weak 
and vapid. 

We now find this [the length] to be precisely one hour 
and five minutes ; a fearful period indeed, which puts the 
muscles and lungs of the band, and the patience of the 
audience to a severe trial. 

The last movement, a chorus, is heterogeneous, and 
though there is much vocal beauty in parts of it, yet it does 
not, and no habit ever will make it, mix up (sic) with the 
first movements. 

The most original feature in this symphony is the 


host, the late Sir George Smart, 96 (now 103), 
Great Portland Street, where a tablet records 
the sad event. Weber came hither for the 
production of his opera ‘ Oberon,’ which took 
place at Covent Garden Theatre, under his 
personal direction, on April 12, 1826. He wrote 
the fine overture to the work in Smart’s house, 
Upon his arrival in London the seeds of 
consumption were rapidly fructifying, and the 
great and too much neglected composer—to 
whom a still greater composer was not a little 
| indebted—drew his last breath, during his sleep, 
in the night of June 4, 1826, on alien soil. A 
fortnight before he passed into the shadows he 
gave a benefit concert at the Argyll Rooms, 
‘which was poorly attended. It rained in 
torrents on the day of the concert, and the 
net proceeds amounted to £96 11s. His 
Jubilee Cantata was sung and Weber touched 
the pianoforte for the last time. 

| We give a reproduction of one of the 
‘concert tickets on that pathetic occasion. 





minuet, and the most singular part, the succeeding trio—| According to the custom of the time, Weber 
striking, because in duple time, for which we are not | signed every ticket with hisown hand. As that 
acquainted with anything in the shape of a precedent | reproduced above is numbered 589, by Weber 
We were also much pleased by a very noble march, which | himself, the fast dying man must have written 


is introduced. 


‘his name at least 600 times. 
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CARL MARIA 


CONCERT, 
FRIDAY, MAY 26, 1826. 
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TO COMMENCE AT HALF-PAST EIGHT O'CLOCK. 
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In quitting the present subject, we must express our 
hope that this new work of the great Beethoven may be put 
into a produceable form; that the repetitions may be 


| In addition to the ticket, we have in 


our possession a lock of Weber’s hair, cut 


‘off after his death, the gift of the late Miss 





omitted and the chorus removed altogether ; the symphony Smart, Sir George Smart’s only daughter. 
will then be heard with unmixed pleasure, and the} We should have been delighted to furnish our 
reputation of its author will, if possible, be further) o4qders with a facsimile reproduction of this 
augmented. |interesting hirsute personal relic of Weber did 
In the year 1826 Weber visited, for the first | any form of ‘ process’ render it at all possible. 
and only time, this country. He never returned | TG. &. 


to his native land, but died at the house of his| (To be continued.) 
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OCCASIONAL NOTES. 


Tue accession to the throne of King Edward VII. 
naturally brings our National Anthem for the moment 
into special prominence. The question of the origin 
of both words and music has been frequently dis- 
cussed; therefore we do not now propose to re-open 
the question. But it may be interesting to recall 
the fact that Beethoven, while at work on his 
‘Wellingtons Sieg oder die Schlacht bei Vittoria’— 
composed in 1813 and dedicated to the Prince 
Regent, afterwards George 1V.—wrote in his diary 
as follows :— 


Ich muss den Englindern ein wenig zeigen, was in 
dem ‘God save the King’ fiir ein Segen ist. 


(I must just show the English what a blessing they 
have in their ‘ God save the King.’) 


_ galowede ing 


The accompanying facsimile is taken from one of 
Beethoven’s sketch-books, and may possibly have 
been noted down by him when he was composing his 
‘ God save the King’ variations for the pianoforte. 
The sketch, however, is in a different key. The first 
part seems a design for a variation which was not 
carried out; the latter part for a coda. The words 
mit dem Beinschieber refer apparently to the lever 
pressed by the knee in Stein’s and other German 
pianofortes. The original, from which our facsimile 
(reproduced full size) is taken, is preserved in the 
British Museum.—Add. MS. 29,801, f. 82%. We 
may specially refer any interested reader to a series 
of articles by Dr. W. H. Cummings on the familiar 
tune which appeared in this journal during the year 
1878, and which exhaustively treats the subject. 
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Tue Kina has conferred upon Sir Walter Parratt, 
organist of St. George’s Chapel, Windsor, and 
Master of the Musick to Queen Victoria, the Cross 
of the Royal Victorian Order. Sir Walter received 
this distinction at the hands of the King, at Windsor 
Castle, on the 18th ult. 





His Imperial Highness The Grand Duke Michael 
of Russia, who represented the Czar at the funeral 
of our late Queen, is an enthusiastic flute player. 
We understand that during his sojourn in London he 
purchased two Boehm flutes from the firm of Messrs. 
Rudall, Carte and Co. 





A SUBSCRIBER of nearly forty years’ standing 
sends us, under date of the 2nd ult., the following 
interesting communication from Berne :— 

In memory of our beloved and lamented Queen, the Swiss 
authorities offered us—the British colony here—the use of 
their magnificent Cathedral. The British Minister, Mr. 
Frederick R. St. John, invited all the Legations in Berne, 
who attended in court dress, as well as the Federal, 
Cantonal, and Municipal authorities of Switzerland, and 
others. The Cathedral was well filled, some two or three 
thousand persons being present. The ceremony was 
unique in that it was probably the only Continental city in 
which the Memorial Service for our revered Queen Victoria 
was held in a national cathedral. The Chaplain and his 
family, assisted by friends, organised a very impressive 
service. The East end was draped in purple and black, 
with a large British flag over an enormous catafalque, 
surmounted by acrown. The large altar, with white silk 
frontal and cross in the centre, was adorned with numerous 
silver candelabra lent by the authorities, flowers and 
plants, and a number of lighted candles. 








At two o’clock the Chaplain, Rev. J. R. Dutton- 
Tompson, stood before the altar, while there pealed forth 
from the organ the Dead March in ‘Saul.’ The Burial 
Service immediately followed, in the course of which 
‘I know that my Redeemer liveth ’ was beautifully sung by 
Miss Dutton-Tompson. The hymns, ‘When our heads 
are bowed with woe’ and ‘ Now the labourer’s task is o’er,’ 
were sung with the help of some Swiss ladies and gentle- 
men, and an anthem, ‘O Death,’ by Brahms, was sung in 
German by Herr Althaus. The service concluded with 
Chopin’s ‘Funeral March,’ played by the renowned 
organist, Carl Hess, who presided at the organ throughout. 
The British Minister, standing under the British flag at the 
door, bade farewell to the invited guests. 





Mr. J. S. SHEDLocK read an interesting paper 
before the Incorporated Society of Musicians, on the 
gth ult., entitled ‘A precious relic of Handel’s.’ 
The relic in question was a volume of music entitled 
Johann Krieger’s ‘Anmuthige Clavier Uebung,’ 
published at Nuremberg in 1699, the second specimen 
of round-note printing, in place of the former lozenge- 
shaped notes. There were two brothers, Johann 
Philipp and Johann Krieger. Handel made personal 
acquaintance with the elder at Halle, and possibly 
with the younger. Anyhow, the very book described 
by Mr. Shedlock, and exhibited at the meeting, 
Handel brought with him from Germany when he 
came to London; and towards the close of his life 
he presented it to his friend Bernard Granville, 
brother of the celebrated Mrs. Delany. Mr. Shedlock 
played several of the pieces from this interesting 
Handel relic, concluding with the fine Toccata, 
the pedal part of which was played by Mr. E. F. 
Jacques. 
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On the 11th February, at Argyle Villa, Bartholomew 
Road, N.W., Henry WILLIs, Organ builder (FATHER 
WIuls), in his 80th year, deeply mourned by all 
who knew him. 

Such were the terms in which the death of the 
master craftsman was announced to the world. With 
the knowledge of his wonderful mental vigour and 
untiring physical energy, one had the idea that 
Father Willis would live to be a nonogenarian, or 
even a centenarian, but this was not tobe. It is very 
characteristic of him that he died in harness—only a 
week intervening between active work and the final 
rest from labour. In our issue of May, 1898, we 
gave a full biographical sketch of the great organ 
builder, and therefore there is no need to repeat the 
information then supplied by his own lips. His 





FATHER WILLIS AS THE SKIPPER OF HIS YACHT OPAL. 


(From a Photograph by Dr. G. R. Sinclair, 
Organist of Hereford Cathedral.) 


greatest achievement since that time is the organ 
in St. Paul’s Cathedral, which, considering the 
mechanical difficulties that had to be overcome, 
might be regarded as his magnum opus. ‘There is 
nothing like it in the world,’ he remarked with 
pardonable pride, one Saturday afternoon when Sir 
George Martin was playing that kingly King of 
Instruments. The eminent constructor of organs 
was also an excellent performer on the instrument, 
and a great lover of Bach. Half-a-century ago he 
was organist of Hampstead Parish Church, and sub- 
sequently, for a period of nearly thirty years, he 
held a similar appointment at Islington Chapel-of- 
Ease. And now the skilled artist, the clever 
engineer, and the greatest organ builder of the 
Victorian era has passed into the shadows, leaving 
behind him many noble specimens of his remarkable 
achievements. It is interesting to notice that the 
announcement of his death, which we have printed 
at the head of these remarks, contains the designation 
which we were the first to bestow upon him in the 
biographical sketch already referred to, a title which 
he fully deserved—Father Willis. His remains were 





—. 


THE peaceful God’s Acre known as Hampstead 
Cemetery is becoming a veritable Campo Santo of 
musicians. Therein rest the remains of Henry 
Thomas Smart (better known as Henry Smart), who 
was interred in 1879: Joseph Maas, the gifted 
singer, in 1886; Sir George Alexander Macfarren 
in 1887; Walter Bache, the great disciple of Liszt 
in this country, in 1888; and in 1894, Haydn Parry, 
a gifted young composer cut off in his early man. 
hood, just when he had tasted the sweets of his 
first success. And now Dr. Edward John Hopkins 
has joined the little company of music-makers who 
sleep their last long sleep in the parcel of ground 
associated with London’s breezy Northern Height. 


One of the great hindrances to efficient choral 

technique is the depreciation of vocal tone among the 
members of choral societies and choirs. In order to 
overcome this difficulty a periodical process of weed- 
ing out is a necessary, if unpleasant operation. 
The recently reorganised Bach Society has had the 
courage to enforce a triennial overhauling of the per- 
forming members, and we hear of a similar proceeding 
on the part of the Worcestershire Philharmonic 
Society. At the annual general meeting of this 
flourishing Society, held on the 5th ult., the following 
new rule, drafted by Mr. A. C. Cherry, J.P., Treasurer, 
on the initiative of Dr. Elgar, the honorary conductor 
of the Society, was made :— 
Performing Members shall be elected for three years 
only, at the expiration of which period they shall become 
non-performing Members; but on passing a test of efficiency 
they shall be entitled to re-admission as performing 
Members for a further period of three years. 


The passing and enforcing of such a rule—of which 
the wording could easily be modified to suit the 
constitution of any particular society—would boldly 
grapple with the perennial and colossal difficulty 
which besets our choral bodies. ‘Something must 
be done’ is often the bitter cry of a conductor who 
laments the decay of the choral side of his Society. 
The Bach Society and the Worcester folk have shown 
that they are ripe (Cherry ripe) for the principles of 
betterment, and it is to be hoped that conductors and 
the powers that be of many other choral societies 
up and down the country will follow the example of 
the Bachists of London and the Philharmonicists of 
the Faithful City. 


Dr. Epwarp Excar’s Variations for orchestra 
(Op. 36) were produced for the first time in Germany 
at the sixth concert of the Stadtischer Musik-Verein, 
in Dusseldorf, on the 7th ult., under the direction of 
Professor Julius Buths. The concert took place in 
the Kaisersaal of the municipal Tonhalle, in which 
the Lower Rhenish Musical Festivals, famous in the 
history of our art, are triennially held. From local 
papers to hand, we learn that the crowded audience 
voted the work a welcome and valuable addition to 
the répertoire of these concerts, and enthusiastically 
recalled the gifted conductor, a rare distinction after 
an orchestral novelty. The performance by the large 
band appears to have been excellent, and we 
hear that a repetition of the work, at a Symphony 
concert of the municipal orchestra, will take place 
immediately. We doubt whether such a compliment 
has ever before been paid in Germany to any English 
band work. Congratulations to Professor Buths on 
being the first to introduce Dr. Elgar to a German 





interred in Highgate Cemetery. 
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‘Wuo’s Who?’ What does he do? The first of 
these rhyming interrogations is the title of the well- 
known and invaluable book of reference annually 
issued by Messrs. A. and C. Black. The second is 
dually answered by the book in question—that is to 
say, it supplies information not only as to the 
occupation, but (in most cases) furnishes the recrea- 
tions of those whose names appear in ‘ Who’s 
Who?’ In glancing through the musicians therein 
biographised, we find some interesting information 
under the heading Recreation. Here are some 
samples :— 

RECREATIONS, OR HOBBIES. 


Sketching from nature. 

No time to indulge in hobbies. 

Painting, making working models 
of engines, &c., cycling. 

Travelling, mountaineering. 

Fishing, shooting. 

Driving, fishing. 

Cycling, rowing, mountaineering, 
book collecting. 

Boating, fishing. 

Literature, gardening, sea trips. 

Sketching, great lover of nature, 
travelling, art, literature. 

Golf, scientific kite flying. 

Sketching, water-colour painting. 

Fives, whist, travelling. 

Pistol shooting, dancing, 
mountaineering. 

General reading, especially books 
on philosophy ; very little chance 
of physical recreation. 

Fine arts, literature, pedestrian 


NAME. 


Mr. J. F. Barnett, 
Mr. Oscar Beringer, 
Mr. G. H. Betjemann, 


Mr. Blumenthal, 

Sir Frederick Bridge, 
Miss Clara Butt, 

Dr. F. H. Cowen, 


Dr.W H. Cummings, 
Mr. Dannreuther, 
Miss Fanny Davies, 


Dr. Elgar, 

Mr. Henry Gadsby, 
Mr. W. H. Hadow, 
Mr. Fritz Hartvigson, and 


Dr. McNaught, 


Professor Niecks, 





exercise. 
Sir Walter Parratt, 
Professor Prout, } 
Dr. A. L. Peace, 
Dr. J. K. Pyne, 
M. Jean de Reszke, 


Golf, chess, billiards. 
Archeology, antiquities. 
Riding, shooting, tennis, breeding 


two-year-olds for races at 
Warsaw. 
Mr. Charles Salaman, Indulging in octogenarian remi- 


niscences. 
His musical library. 
Landscape gardening, billiards. 
Cycling, fishing. 
Cycling. 


Sir John Stainer, 

Mr. Theodore Thomas, 
M. Johannes Wolff, 

M. Ysaye, 


No one can deny that this list furnishes some odd 
hobbies—e.g., scientific kite flying, pistol shooting, 
breeding two-year-olds, and indulging in octogenarian 
reminiscences. The last-named is a recreation that 
cannot be enjoyed by everyone; in this respect 





the veteran Charles Salaman decidedly scores—four 
full scores ! 


AN influential committee has been formed in Milan 
to promote the erection of an international monument 
to Verdi. Among those who have already joined the 
committee are the Duke Guido Visconti di Modrone, 
Arrigo Boito, Count Leopoldo Pullé (representing 
La Scala), Giulio Ricordi, Edoardo Sonzogno, 
Giuseppe Gallignani, Director of the Conservatorio 
Verdi, and Claudio Treves, representing the 
Association of Journalists in Lombardy. It is 
proposed to form a strong committee in London to 
obtain subscriptions, not necessarily of large amounts, 
in Great Britain in order that the international 
character of the scheme may be thoroughly main- 
tained. In the meantime, Mr. Luigi Ricordi, 265, 
Regent Street, will answer all enquiries respecting 
the proposed monument to the great Italian Maéstro 





familiarly known as Verdi. 


PROFESSOR N1Ecks presented the following interest- 
ing programme at his third Historical Concert in the 
University Music Class Room, Edinburgh University, 
on the 14th ult. The selection was in further illus- 
tration of ‘Early Symphonies by predecessors and 
contemporaries of Haydn.’ 

The symphonies were performed by a small 
orchestra, led by Mr. H. Dambmann, consisting of 
stringed instruments, two oboes, and two horns. 
Professor Niecks conducted. 


Symphony in E flat major, by JoHANN CARL STAmITZz (a 
Bohemian, 1717-1761; lived at Mannheim from 1745. 
Twelve symphonies printed). 

Symphony in E flat, by ANTON Fivtz, or Fiz, or FILs 
(a German, lived from about 1733 to 1760, from 1754 at 
Mannheim. Six symphonies printed). 

Symphony in G major, by FREDERIC SCHWINDL, or 
SCHWINDEL (from about 1740 to 1786; Hague, Geneva, 
Mihlhausen, Lausanne, and Carlsruhe. Eighteen sym- 
phonies printed). 

Symphony in E flat major, by JOHANN CHRISTIAN BACH 
(1735-82; lived in London from 1762 to 1782. A con- 
siderable number of his many symphonies printed). 

Symphony in D major, by CHARLES FREDERIC ABEL 
(a German, 1725-87; lived in London from 1759. Many 
symphonies printed). 

Symphony in E flat, by Francois Jos—epH GOSSEc (a 
Belgian, 1734-1829; lived in Paris from 1751. Twenty-six 
symphonies, of which three are for wind instruments). 





Mr. James Hiccs has been created a Doctor of 
Music by the Archbishop of Canterbury—a well 
deserved honour for patient continuance in well 
doing for the art of music. Dr. Higgs, in addition 
to being a professor of harmony and counterpoint at 


'the Royal College of Music, has held the post of 
Chess. | 


organist and choirmaster of St. Andrew’s Church, 
Holborn, since 1867; but he is more widely known 
as the author of a Primer on Fugue, an admirable 
and lucid treatise on a somewhat abstruse subject. 
Many past and present pupils and other friends will 
heartily join in a chorus of congratulation to Dr. 
James Higgs. 





Mr. Epwarp Peacock, a tenor of thirty-two years’ 
standing (or singing) in the choir of St. Peter’s, 
Eaton Square, and who rightly claims to be ‘the 
Pater of the choir,’ sends us the following interesting 
reminiscence of the pupilage period of the late 
Sir Arthur Sullivan :— 

The first time I made the acquaintance of Arthur 
Sullivan and his brother Fred. was in the autumn of the year 
1857, when the Pimlico Dramatic Society was established. 
The performances of the Society were given in a very large 
room in Ebury Street, a few doors from Belgrave Street. 
The entrance to the house has two large Corinthian pillars, 
and above is a long quotation in Greek. I believe the 
place was originally intended for an Institute. Sullivan, 
then aged seventeen, and a student of the Royal Academy 
of Music, was conductor of the band—and such a band. 
The players numbered twenty-six, the majority, like 
himself, being dressed in the Academy uniform—a blue 
cloth jacket, with gilt buttons. He supplied the music, 
and I do not suppose there was ever an amateur Dramatic 
Society that had such a band. All the performers, as well 
as their youthful conductor, rendered voluntary service. 
His brother Fred. was, of course, one of the actors, and 
a very clever actor he proved himself to be—in fact, the 
Society included many members who afterwards distin- 
guished themselves as musicians or actors. 

There can be no doubt that a brilliant future would have 
awaited the Society but for the action of the Marquis of 
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Westminster, great grandfather of the present Duke. | unmoved in effigy, as when the blood flowed to and fro his 
When the news of its existence reached his noble ears the | large and noble heart and the pulse beat impetuously to 


Marquis issued a decree that he would have no stage 
performances on his estate, and then the whole thing 
collapsed. I was a regular attendant at the performances, 
having several friends in the band and in the stage 
department. I am sorry to say that I have no House 
Bills, as the programmes were called, or I would send for 
your inspection a souvenir of those pleasant evenings of 
nearly fifty years ago. 





On more than one occasion we have had pleasure 
in referring to the good work done in various fields of 
usefulness by the sons of honoured musicians. The 
latest instance is a volume of ‘ Speeches of Oliver 
Cromwell, 1644-1658’ (Henry Frowde), which have 
been collected and edited by Mr. Charles L. Stainer. 
The Preface, no less than the 500 pages which form 
this valuable contribution to the literature of the Great 
Protector, furnishes abundant evidence that Mr. 
Stainer worthily maintains the traditions of his 
family for patient investigation and that painstaking 
thoroughness which result in conscientious work. 





MARRIAGE. 

NeEwMAN—Reap.—On the r4th ult., at St. Margaret’s 

Church, Lowestoft, by the Ven. C. D. Lawrence, 

Archdeacon of Suffolk, Robert Newman, of the Queen’s 

Hall, London, to Florence Maud, youngest daughter of 

Edward Read, of Lowestoft. 

Congratulations to the popular Queen’s Hall 
manager. 





Tue Daily Graphic relates the following incident 
in its interesting and well-informed Musical Jottings 
column :— 

QUEEN VICTORIA AND BEETHOVEN. 


In 1845, when Queen Victoria and Prince Albert were 
travelling in Germany, they were invited by Frederick 


the measure of his never-ending melody—unmoved by the 
hollow vociferations of the mob! Oh, vain mob!—ye did 
approve the pageant, not the man. With the show of the 
tinsel ye were well acquaint, but with the spirit of the 
mighty dead ye held no commune. Silly mob—quackish 
mob—empty mob—impudent mob! Is Beethoven more 
now than he was when he lived and walked among ye? 
But then ye did leave him to the charity of foreigners— 
now ye exult and brag because he was born among ye! 


A Firm of cigar manufacturers at Trenton, New 
Jersey, which employs two hundred young women in 
the manufacture of the fragrant weed, has adopted 
the novel experiment of providing music for their 
employées during a portion of the working day. In 
the factory is placed a grand pianoforte upon whicha 
competent pianist is engaged to perform for two hours 
daily, and a music teacher is hired by the firm to give 
gratuitous lessons to the cigar makers during the 
noontide hour. The effect of the pianistical interludes 
upon the output is not stated; but it is much to 
be hoped that the results of this benevolent scheme 
of musical education will not share the fate of the 
manufactured article, which ends in smoke. 





Opera librettists, like novelists, occasionally hit 
upon curious titles for their excogitations. We learn 
that a new opera, by Richard Strauss, is named 
‘ Feuersnoth’ (‘ Conflagration’), a title which rather 
invites a cold water reception. Last month the 
principal tenor of the Stadt-Theater, Halle—Herr 
Bruno Heydrich—produced an opera, composed by 
him, bearing the novel title of ‘Amen’! And, 
equally curious, we have before us the printed 
libretto of ‘an opera in three acts,’ by Mr. J. L. 
Haigh (Liverpool Booksellers’ Company, Limited), 
entitled ‘ Not set to music yet.’ 








William IV., King of Prussia, to be present at the | 
unveiling of a statue of Beethoven, at Bonn. The Royalties! 4 corresponDENT, who sapiently signs himself 
were seated in the balcony of a palace overlooking the |« y_ Z.,’ writes as Sides ais 

square in which the statue stood. When the cord was | 


pulled and the veil fell, Beethoven was revealed in all his 
glory, but with his back turned full to the Royal balcony. 
Everyone but the King burst out laughing, Queen Victoria 
being as much amused as anyone; but Frederick William 
was very angry at the stupidity of the officials, and only 
relented when Humboldt, who was as witty as he was 
learned, said, ‘ Your Majesty forgets that Beethoven was 
a rough diamond during his lifetime; therefore you can 


In the long list of recent Diplomaists of the 
Royal College of Organists which you give in your 
February issue (p. 104), I observe that the suc- 
cessful ones include a Priest, a Shepherd, a Fisher, 
a Major, a Potter, a Sadler, a Turner, and three 
Taylors; a Bullock and a Hawke; a Sharp anda 
Blount; two Roses, a Wood, and a Littlewood. 
But most extraordinary of all, unprecedented I 
trow in the Fellowship examination, Every candi- 





hardly expect that death will have improved his manners.’ 


The late Mr. J. W. Davison was the special 
correspondent of the Musical World on that occasion. | 
In his communication recording the unveiling cere- 
mony, ‘J. W. D.’ thus anathematised the students of 
Bonn, who, as usual, were up to their pranks. ‘Aj 
more swaggering band of peacock-feathered strutters | 
never vexed a densely-packed and perspiring crowd | 
with needless importunity. However, in spite of the | 
brouhaha of these half-educated, smoke-dried students | 
(of drinking, fighting, waltzing, and gambling), the 
arrival of the royal party created the usual manifes- 
tation of hand-enthusiasm.’ As to the hotel fare, | 
he recorded that ‘the cigars are indifferent enough | 
here —the coffee, indifferenter—the champagne, | 
indifferentest.’ In regard to the statue, Mr. | 
Davison waxed exceedingly eloquent. Said he: | 


And there he stood, the great artist—there he stood, | 
the simple, the undaunted Beethoven—there he stood— ' 


date passed! In my utter astonishment I can 
only find breath to utter—Prodigious ! 





The Orchestral Times and Military Bandmaster 
Record, with which is incorporated The Orchestral 
Association Gazette, is the title of a well-edited journal 
devoted to orchestral music, which deserves a welcome 
by reason of its brightly written pages and the general 
interest of its contents. 





Sir Joun Goss will form the subject of a bio- 
graphical sketch in our April issue. A special 
portrait of the distinguished church composer will be 
given and fresh information supplied from family 
records. Sir John Stainer has kindly consented to 
contribute some reminiscences of his immediate 
predecessor in the organistship of St. Paul’s 
Cathedral. 


XUM 
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THE CHAPEL ROYAL DAYS OF 
ARTHUR SULLIVAN. 


(By AN OLD FELLow-CuorisTER.) 


Mr. CHRISTOPHER VICKRY BripGMAN, of Anderton, 
Plymouth, sends us the following interesting recol- 
lections of his friend and schoolfellow, Arthur 
Sullivan, as one of the Children of the Chapel Royal, 
St. James’s :— 

‘It was in April, 1854, that Sullivan became 
a junior chorister, otherwise one of the fags, in the 
choir of the Chapel Royal, St. James’s. We 
numbered ten and were boarded and educated at | 
the residence of the Master, the late Rev. Thomas | 
Helmore, at 6, Cheyne Walk, Chelsea. 





Clad in| 
our heavy scarlet and gold lace-adorned uniforms | 
we used to walk twice each Sunday and Saint’s Day 
to St. James’s Palace, the total distance covered 
being ten miles. From the first, at the age of eleven, 
Sullivan furnished proof of much ability in all 
educational subjects, and he had not been a chorister 
many months before he showed extraordinary talent, 
both in singing and composing. He was speedily 
promoted to the ranks of the four senior boys, and, 
subsequently, became principal soloist. 

‘His voice was a very pure high soprano—his top 
Aor B flat used to ring out with brilliant effect and 
apparently without effort. The enunciation of his 
words was very distinct, and, moreover, he sang 
from his heart. This was early recognised by no 
less an authority than the late Sir Michael Costa. 
The occasion was the christening of the late Duke 
of Albany (Prince Leopold), for which Costa had 
composed, as an anthem, a setting of the words 
“Suffer little children to come unto Me.” At 
the rehearsal, after having heard Sullivan sing 
the solo, Costa created much amusement among 
band and choir by saying to him: ‘Vell done 
Soolivan, very vell done. But you must put your 
accent as clear as your vords. Now, listen to me,” 
and then Sir Michael sang: * Sdofer léetle cheeldren 
to cime after mé, and forbéed them not, and forbéed 
them not, for of sdoch is the kengdom of Haven.” 
So well did Sullivan sing on that Royal occasion 
that it pleased the Queen—whom we all so greatly 
mourn—to send him, through the Prince Consort, a 
special message of congratulation. 

‘Among his schoolfellows were the brothers Cellier, 
Alfred (the gifted composer of ‘‘Dorothy”) and 
Francois, and Malsch (afterwards the distinguished 
oboe player), by all of whom he was much admired; 
but he was especially the chum and friend of myself, 
and we were close companions. My home was then 
at Tavistock, in Devonshire, and Sullivan’s at Sand- 
hurst, where his father was Bandmaster at the Royal 
Military College. During the ‘ parson’s fortnight’ of 
the Christmas holidays I went to Sandhurst with 
Sullivan and he used to pass the summer vacation 
with me at Tavistock. He became much attached to 
my mother, herself a sweet singer and gifted musi- 
cian. He used to pass many hours of his holiday 


time at the pianoforte, singing to her and playing her | 


accompaniments. Thus it was that, at the age of 
thirteen, his first published song (‘O Israel’) was 
composed while he was visiting my home. It 
was dedicated to my mother and published by 
Novello. It was always very difficult to get Sullivan 
away from his composition absorption, even to join a 


pic-nic party—not that he failed to take delight in | 
nature and the beauties of the country, but he was | 


so enthusiastically devoted to his dear music—in 
fact, he was ever engrossed in it. 

‘ As a boy he possessed much droll fun and humour. 
We used to chaff him on his initials, “*A.S.S.,” and 


call him “donkey”; but he was anything but an 
ass. On a wet half-holiday nothing would delight 
him more than to get us boys to stand round the 
pianoforte, each with acomb covered with paper. He 
would compose impromptu pieces—waltzes, songs 
without words, &c.—and taking his baton, generally 
a ruler, he used to conduct his ‘‘ band,” as he called 
us. The combs were of various sizes and each boy 
had his allotted part. Even with these primitive 
‘instruments’? some excellent, although quaint, 
music was produced under Sullivan’s clever mani- 
pulation. It was a great delight to him to take some 
popular comic song, or common tune of the day, and 
turn it into a Psalm or hymn tune. Some of his 
best hymn tunes, if played in appropriate time and 
method, will be found to have originated in this way. 
He was very clever at fugue. He would frequently 
say to one of us: “ Now, like a good chap, hum or 
whistle me something,” and his request being com- 
plied with he would rush off to the pianoforte and make 
a good fugue from the subject given him. He used to 
say that one of his greatest enemies was a consecu- 
tive fifth. We were often amused when, we at our 
respective studies and Sullivan at his composition, 
he would break the silence with ‘Oh, drat it !—con- 
secutive fifths again!” 

‘In 1855 he composed his first anthem—really his 
first composition—‘ Sing unto the Lord.” This 
was sung under the direction of Sir George Smart, 
organist of the Chapel Royal, to the satisfaction of 
the Prince Consort. The original manuscript of this 
anthem is now in my possession. When “The 
Gondoliers” was being rehearsed at the Savoy 
Theatre I took this manuscript to Sir Arthur, who 
was conducting the opera on the stage. Upon 
producing the anthem I asked him if he recognised 
it. This he did immediately, and in the presence of 
W. S. Gilbert, Francois Cellier, D’Oyly Carte, and 
Jessie Bond, he acknowledged it as his first effort. 
Cellier took the manuscript to the pianoforte, and, 
running over the first few bars, he turned to 
Sullivan and said: ‘“* Why, Sir Arthur, here is the 
refrain of ‘H.M.S. Pinafore!’” Sullivan folded 
up the manuscript, and was putting it into his 
pocket, when I said “ That is my property.” He 
laughingly returned it, saying: ‘Well, my dear 
fellow, keep it; it may become valuable by-and-bye.” 

‘Great was the sorrow and regret when the day 
came for Sullivan to take leave of us “ Children ” and 
to say good-bye to our dear old master, Mr. Helmore ; 
but under the terms of the Mendelssohn Scholarship 
he had to proceed to Leipzig. Each boy on leaving 
the choir received a gift from the Queen of £60 and 
a Bible and Prayer Book from the Dean of the 
Chapel (the Bishop of London), but, according to 
rule, no boy could be a recipient of these gifts until 
the term of his choristership had expired by the 
breaking of his voice. An exception was, however, 
made in favour of Sullivan—he was allowed to leave 
the choir before his voice broke, and he received the 
gifts I have mentioned. It was with great pride 
that all his old schoolfellows heard with what strides 
|he was making his way in the musical world after 
ihe left for Germany, and which culminated in his 
| masterly work of ‘‘ The Tempest,” performed in 1862 
‘after his return to England, since when he rose to 
be such a true Master of the Divine Art.’ 
| Curis. V. BRIDGMAN. 





January, Igor. 








| In addition to Professor H. E. Wooldridge’s ‘ The 
Polyphonic Period of Music,’ a second volume of the 
Oxford musical text-books, entitled ‘The Seventeenth 
Century,’ by Sir Hubert Parry, is announced for publication 
by the Clarendon Press. 
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THE WAX EFFIGY OF QUEEN ANNE IN WESTMINSTER ABBEY. 
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THREE ROYAL FUNERAL ANTHEMS. 


Tue deaths of three Queens of England—two 
regnant and one Queen Consort—were productive of 
the same number of funeral anthems. 


TITLE. COMPOSER. QUEEN, 
Thou knowest, Lord .. 
The souls of the right- 
eous are in the hands 
of God , ae x 
The ways of Zion 4) Caroline, Consort 
mourn . om of George II. 


Henry Purcell Mary II. 


Dr. Croft Anne. 


Although Queen Mary II. died December 28, 1694, 
she was not buried till more than two months after- 
wards—viz., March 5, 169#. Purcell composed two 
anthems for her funeral, of which ‘ Thou knowest, 
Lord, the secrets of our hearts,’ is the better known. 
The interment took place amidst a scene of solemnity 
that was most impressive, and the funeral was long 
remembered as the saddest and most august that 
Westminster Abbey had ever seen. The two Houses 
of Parliament, with their maces, followed the hearse 
—the Lords robed in scarlet and ermine, the Commons 
in long black mantles. Till then no Sovereign had 
ever been attended to the grave by a Parliament, 
as Parliament had always expired with the 
reigning monarch. Within the Abbey, the Nave, 
Choir, and transepts were ablaze with innumerable 
wax lights. The wax effigy of the Queen, dressed in 
robes of State and coloured to resemble life, was 
placed over a gorgeous coffin of purple and gold. A 
robin red-breast, which had taken refuge in the Abbey, 
was seen constantly on her hearse, and was looked 
upon with tender affection for its seeming love to the 
lamented Queen. 

‘But was the hearse taken into the Abbey ?’ some 
reader may be disposed to ask. No; the hearse (or 
herse) of that time was not a car which conveyed 
the coffin as in the present day, but a platform, 
highly decorated with black hangings, upon which 
stood the wax effigy (life size) of the deceased person. 
It usually remained for a month in the Abbey, near 
the grave, but in the case of Sovereigns for a much 
longer period. It was the chief object of attraction, 
even in the funeral sermon. The hearse for Mary II., 
designed by Wren, was the last used for a Sovereign.” 

In regard to the music, Dr. Tudway, who was one 
of the choir on that mournful occasion, records that 
Purcell’s anthem ‘Thou knowest, Lord, the secrets 
of our hearts,’ ‘was accompanied by flat mournful 
trumpets.’ As Dr. Cummings has justly remarked, 
‘this majestic movement is a splendid monument to 
the memory of Purcell.’ He adds: ‘It has been 
used at every choral funeral in Westminster Abbey 
and St. Paul’s Cathedral since its first production.’ 
The anthems which Purcell had composed for Queen 
Mary’s interment, and which were performed under 
his direction as organist of the Abbey, were, within 
+ sung at his own funeral in the venerable 
ane. 

_ Queen Anne died August 1, 1714, and was buried 
in Henry VII.’s chapel twenty-three days later. She 
too had the luxury of a wax effigy. ‘It represents 
her,’ to quote the words of Miss Strickland, ‘as a very 
tall, as well as a very large woman.’ We give a 
photograph of the wax effigy of the Queen, which, 
like that of Mary II. and others, is still preserved in 
Westminster Abbey. She was buried at night, with 





*Dr. J. A. H. Murray, in the New English Dictionary, thus defines 
the old-time hearse: ‘An elaborate framework originally intended 
to carry a large number of lighted tapers and other decorations over 


the bier, or coffin, while placed in the church at the funerals of | 


i St. Augustine’s Road, Camden Road, on the 4th ult. 


distinguished persons.’ 





all the attendant weirdness of tapers and torches. 
For her funeral Dr. William Croft, by virtue of his 
office as Composer in ordinary to Her Majesty, 
composed his setting of ‘The souls of the righteous 
are in the hands of God,’ an anthem which, like 
several others by this typical English Church com- 
poser, has never been printed. 

Last, but not least, Handel composed his stately 
funeral anthem ‘The ways of Zion do mourn’ for 
the obsequies of Queen Caroline, the Consort of 
George II. She died November 20, 1737, and was 
buried in Westminster Abbey on the 17th of the 
following month. The Abbey records state that 
there was much confusion at the funeral, which 
took place at six o’clock in the evening. The 
Psalms were not sung and the Lesson was omitted ! 
The choir attended ‘in their proper Habits, with 
Wax Tapers in their Hands.’ The Daily Gazeteer of 
December 19, 1737, thus records the rendering of the 
music: ‘ After the Burial Service was over, the fine 
Anthem, set to Musick by Mr. Handel, was performed 
by upwards of 140 Hands, from the Choirs of St. 
James’s, Westminster, St. Paul’s, and Windsor.’ 
The ‘Hands’ who interpreted this Handel anthem 
included, of course, band and chorus. 

Dean Stanley refers to Queen Caroline as ‘ the most 
discriminating patroness of learning and philosophy 
that down to that time had ever graced the throne of 
England.’ Her death deprived Handel of one of his 
best and kindest friends. He was devotedly attached 
to her, and, as Mr. Rockstro says, every note of 
‘The ways of Zion do mourn’ bears witness to the 
fact. The score of this sublimely beautiful work— 
now in the Royal Music Library at Buckingham 
Palace—is headed, in Handel’s writing— 


The Anthem for the Queens Carolines Funeral 


and is inscribed— 
S. D. G. 
G. F. Handel, London, 
Decemb’ 12, 1737. 


The words were probably selected by the composer 
himself. The first chorus is based upon the German 
Chorale ‘ Herr Jesu Christ, du héchstes Gut,’ better 
known in Handel’s native Saxony in the form of the 
Funeral Hymn ‘Wenn mein Stiindlein vorhanden 
ist.’ It is an interesting fact that Mozart has used 
this fine Canto fermo as the subject of the opening 
movement of his ‘ Requiem.’ The fourteen bars 
which form the instrumental introduction were added 
by Handel two years after the death of the Queen, 
when he made use of the funeral anthem as a prelude 
to his ‘Israel in Egypt,’ sung in the form of the 
‘Lamentations of the Israelites for the death of 
Joseph.’ The music of ‘ The ways of Zion’ is worthy 
of Handel’s genius. 





EDWARD JOHN HOPKINS. | 





DeatTH has been very busy of late in the exercise 
of his imperative summons to join the great majority. 
The great Reaper visits the palace and the cottage, 
and, among the high and low in the land, the Father 
of English organists has had to obey the call to pass 
through the valley of the shadow. With much 
regret, it need hardly be said, we have to place on 
record the passing away, in his eighty-third year, of 
Dr. E. J. Hopkins, who died at his residence, 23, 
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In our issue of September, 1897, we gave a 
biographical sketch of Dr. Hopkins, in the prepara- 
tion of which he took a great interest, verbally 
supplying the material at his ‘ pill-box,’ as he called 
his villa at Herne Bay, and reading the article in proof. 
Moreover, he subsequently wrote: ‘The notice is 
certainly by many degrees the best that has ever 
been written about me.’ A supplementary article, 
entitled ‘ Dr. E. J. Hopkins’s Nunc Dimittis,’ followed 
in the issue of June, 1898. This coda chronicled the 
completion of his long and honourable service— 
jifty-five years—as organist of the Temple Church. 
There is no need to repeat the biographical particu- 
lars that have already appeared in these columns, 
suffice it to say that Dr. Hopkins employed the 
period of his retirement from active work in writing 
his Historical Handbook of the Organ, a subject 
upon which he was as enthusiastic as he was well 
qualified to write. His advanced age doubtless 
militated against any undue haste in preparing his 
work for the press. It became almost a joke among 
his friends when, on asking him how the book 
was getting on, he would cheerily reply, with that 
characteristic beam on his ruddy countenance, ‘I’m 
getting on capitally. I’ve got to the end of the 
fourteenth century’ ! 

The death of Dr. Hopkins removes one of the last 
—certainly the greatest representative—of the old 
school of English church musicians. He lived in five 
reigns, and he had come of age before the C compass 
of the organ had been adopted in this country. 
Church music was at a very low ebb when he began 
his career, seventy years ago. It is difficult to realise, 
for instance, that, except in cathedrals, the Chapel 
Royal and Collegiate Chapels, there were no surpliced 
choirs till the Temple Church initiated the custom 
when Hopkins, aged twenty-five, became its organist 
in the year 1843. Although a thorough believer and 
upholder of the best traditions of the English school 
of Church music, our venerable friend was by no 
means a conservative fossil. His modulations, for 
instance, would have startled some of the old 
mediocrities—many of whose compositions might 
have been settings of the multiplication table for all 
the expression or colouring they gave to the sacred 
words they were supposed to enrich. Not that 
Hopkins was an innovator for the mere sake of 
innovation. In his restrained and devotional 
accompaniments and in his unrivalled extempor- 
aneous performances he was always the true artist. 

Unlike some modern composers, he did not offer 
a mere paraphernalia of cleverness for inspiration. 
His music is characterised by chaste melody, by a 
subtle unobtrusiveness in its rich harmonies, by the 
purity of its vocal part-writing—how wonderfully 
melodious and grateful to sing are his inner parts— 
and, above all, his music is hallowed with a devotional 
fervour which lifts it into a region not far removed 
from the perfection of sanctified art. Moreover, 
these attributes are not limited to his larger works 
sung in cathedrals and elsewhere, but are no less 
distinct features of his wonderfully beautiful hymn 
tunes and chants—simple strains which have founda 
place in every little Bethel in the land and have 
winged many a psalm and hymn and spiritual song 
in its upward flight. 

In regard to the personality of the departed 
musician, it may not be without interest to refer to 
his genial nature. With what delight he would tell 
a story! And how thoroughly he relished a joke! 
He once expressed the hope that Dr. Turpin would 
not meet the fate of his distinguished namesake, 
Dick, and be suspended by a common chord! In 
turning over a number of letters received from him 





es 


during recent years, many curious expressions occur, 
Here are some extracts :— 

There are lots of musical people here [Herne Bay] 
including other ‘rogues and vagabonds’ (vide old Act of 
Parliament), ‘of whom I am the least of them all,’ as S. 
Paul once wrote, though not with the same meaning, 
which was not my fault. 

I am very glad to hear that Hipkins is to have a place 
in the M. T. series. . . . He has no letters after his name 
to indicate any locus standi among musicians, although he 
has rendered more valuable service to the cause and 
science of music than nine-tenths of those who have a 
sufficient number of capitals after their names to spell 
‘Whitechapel ’ twice over. 


The first sentence in the following is a reference to 
the fact that he used to start working at ‘ the book,’ 
in bed, at sunrise :— 

Herne Bay, 
September 15, 1897. 

Observe the date. I wish the evenings were as long as 
the Psalms; and as to the mornings, I have now to wait 
until the sun is up—confound him. 

I am delighted to hear you are going to give a notice of 
dear old Grove. He has been a faithful worker in the 
cause of music for a very lengthened period, and richly 
deserves not only ‘honourable mention,’ but also a row of 
gold medals reaching from Berners Street to Sydenham! 


The endings to his letters were often 
amusing— 

Thine, from here to yonder, 

Yours sincerely, from everlasting to everlasting, 

With my best gold specs, yours ever, 

Yours, overflowing with milk and honey, 


The last specimen we must give in facsimile, 
slightly reduced from the original. In this, instead 
of his usual signature, the fun-loving veteran makes 
‘his mark’—the said hieroglyphic representing the 
first syllable of his patronymic—Hop ! 
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The funeral of the Honorary Organist of the 
Temple Church—the title borne by Dr. Hopkins since 
his retirement, in 1898, from the active duties of the 
ost—took place on Saturday, the 9th ult. The first 
art of the Burial Service was held in St. Thomas’s 
Church, Camden Town, in the presence of several 
jistinguished organists, including Sir Frederick 
Bridge, Sir George Martin, and Dr. A. H. Mann, 
of Cambridge, Dr. W. H. Cummings (Dr. Hopkins’s 
oldest pupil), Dr. Vincent, and others. All the music 
sung on that mournful occasion—excepting the time- 
honoured sentences by Croft—was composed by 
Dr. Hopkins, and included the anthem written for 
his Jubilee service at the Temple Church—a setting 
for tenor solo and chorus of ‘ The Lord is full of com- 
passion and mercy ’—Psalm xc. to the double chant 
in F, the hymns ‘ Leave all to God’ and ‘ Nearer, my 
God, to Thee,’ and the Nunc Dimittis to the single 
chant in E flat. Nothing could be more appropriate 
than that the music should be rendered by the Temple 
Church choir, under the direction of Dr. Hopkins’s 
successor, Dr. H. Walford Davies, who presided at 
the organ. 

The closing scene at Hampstead Cemetery, where 
the interment took place, was rendered exceedingly 
touching by the presence of the choir from the Royal 
Normal College of the Blind at Norwood, where for 





tham | 
very 


e's ila 


so many years Dr. Hopkins was professor of the 
organ, and where he had as his most distinguished 
pupil, the gifted Alfred Hollins. Standing near the 
grave the choir sang, to their late professor’s music, 
the hymn beginning 
God is love, His mercy brightens 
All the path in which we rove ; 
Bliss He wakes, and woe He lightens ; 
God is wisdom, God is love. 


As the simple, tender strains from the lips of those 
sightless singers were wafted over the snow-covered 
God’s Acre on that wintry day, we who formed the 
sorrowing company at the open grave of our departed 
friend felt strangely moved by their pathos. It was 
afitting Nunc Dimittis to the revered Father of 
English organists. 
F..G. E. 


CHURCH AND ORGAN MUSIC. 


ANONYMOUS HYMN TUNES. 


Some familiar hymn tunes seem to be quite Topsyan 
in their origin—‘ ’spects they growed.’ In spite of 
the research of patient investigators, neither their 
birth nor parentage can be ascertained. Perhaps 
there is no 7’s tune that has more congregational 
‘go’ in it than that named ‘Innocents.’ But the 
earliest known appearance of the tune in its present 
form and name seems to be in the Parish Choir, or 
Church Music Book, published by the Society for 
promoting Church Music, November 1, 1850. This 
monthly periodical publication had music supple- 
ments, including a section entitled ‘ Metrical 
Psalmody, for unison, or harmonised singing.’ The 
seventy-four tunes therein printed are anonymous. 
‘Innocents’ is associated with the hymn beginning 
‘Little flowers of martyrdom,’ which is headed ‘ The 
Innocents’ Day,’ hence the name of the tune. There 


is internal evidence that the late Dr. W. H. Monk 


had much to do with the Parish Choir, and in this 
connection it is interesting to find that in ‘ Hymns 
Ancient and Modern’ the composer of ‘ Innocents’ is 
given as §?’, 

‘Belmont,’ a still popular C.M. tune in triple 
thythm, is also a member of the anonymous family. 
It has been assigned to the two Webbes (father and 
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son), to Mozart, and is said to have been adapted 
from Haydn’s canzonet ‘My mother bids me bind 
my hair’! Mr. James Lowe, author of ‘ Scottish 
Church Music,’ traces it to a melody assumed to be 
composed by William Gardiner. It is a far cry from 
Mozart to the Leicester stocking-maker. 

‘Adeste Fideles’ is another tune of doubtful 
authenticity, although it is generally attributed to 
John Reading. The origin of ‘ Hursley’ is also not 
definitely known. The tune has long been associated 
with the familiar hymn beginning ‘ Sun of my soul, 
Thou Saviour dear,’ and is named after the Hampshire 
parish where Keble ministered for thirty years. It 
has been ascribed by Rimbault to ‘ Paul Ritter, 1792.’ 
The first association of the tune with English words 
appears to be in Vol. II. of David Weyman’s ‘ Melodia 
Sacra,’ published in Dublin after 1814. It is there set 
to the hymn ‘Jesus, and shall it ever be?’ and named 
‘ Stillorgan,’ after a place very suggestive of unaccom- 
panied singing. The subject might be further 
pursued ; but a still more interesting theme is that 
suggested by the question: ‘ What constitutes a good 
hymn tune?’ 


A SCOTCH MINISTER’S TRIBUTE TO DR. HOPKINS. 


At the evening service in St. George’s United Free 
Church, Edinburgh, on Sunday, the 1oth ult., the 
Rev. Hugh Black said: 

All the music sung and played at this service is 
by Dr. Hopkins, who for nearly fifty-five years was 
organist of the Temple Church, in London. The 
whole Church owes him a debt of gratitude. He 
has shown two or three generations, both by his 
published works and by the dignity and reverence 
of his service, how Church Praise can be cultured, 
and yet true to its spirit. Nothing unites all 
sections of Christians like praise, and so though he 
was of a different branch of the Church from ours, 
there were points of contact. Our own organist, 
Mr. Hollins, was a pupil of his, and will have 
through life, I believe, a deep affection and regard 
for his memory. Then again, in our Church 
Hymnary there are fifteen tunes by Dr. Hopkins, 
many of them being among our best known and 
best loved. 

Such a testimony from such a source is in the 
highest degree gratifying, the more so because the 
tribute was quite spontaneous. It should stimulate 
and encourage all those who are working in and for 
the cause of Church music in whatever section of the 
Church their lot may be cast. 





A CURIOUS GAUNTLETT ORGAN. 


Mr. H. V. Minniken, organist and choirmaster of 
St. Olave’s Parish Church, Southwark, writes as 
follows :— 

In reference to the organ in the Church of St. Olave, 
Southwark, the account of which I read with great interest 
in the February issue of THE Musica Times, allow me 
to say that three of the registers—viz., the Octave Decima, 
Furniture, III., and Glockenspiel, II.—have been removed, 
though all the stop-knobs are fixed in the jambs! With 
regard to the couplers, there are at present only two—a swell 
to grand and a grand to pedals; two holes in the jambs, 
which have been plugged, indicate the position of the 
remaining two couplers that were originally in the organ. 
The late Dr. E. T. Chipp, who was organist of St. Olave’s 
from 1847 to 1852, had, I believe, the ‘Grand Organ 
combined ’ coupler removed when composition pedals were 
added at his instigation. The great and pedal organs 
have pneumatic, but the swell only tracker action. The 
twelve keys below tenor C on the swell are all fixed, and 
the manual sharps are inlaid with ivory and tortoiseshell. 
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LAY CLERK AND J.P. 


Ir is extremely rare for a Cathedral Lay Clerk to 
become an important public functionary. Mr. Dan 
Harrison, a bass singer in Lichfield Cathedral, has 
surely beaten the record in this respect. Two years 
ago he held the office of High Sheriff of the City and 
County of Lichfield, and now the Lord High Chan- 
cellor has conferred upon him the great honour of 
placing his name on the Commission of the Peace 
for the city and county of Lichfield. Moreover, Mr. 
Harrison is a member of the City Council, a member 
of the Board of Guardians, a Charity Trustee, and 
Chairman of the School Attendance Committee. 
Congratulationsto Mr. Councillor Dan. Harrison, J.P., 
and to Cathedral Lay Clerks in general that one of 
their number has been called to render such useful 
public service. His lot at Lichfield has fallen 
unto him in pleasant places. May he have a 
goodly heritage—judicially as well as musically. 





ORGAN RECITALS, 


Sir Frederick Bridge, opening of new organ at the 
Hospital for diseases of the chest, Victoria Park (Con- 
certante, in C, Handel).—Mr. Edwin H. Lemare, St. 
Margaret’s, Westminster (Overture, Jn Memoriam, Sullivan). 
—Mr. G. D. Cunningham, St. Luke’s, West Hampstead 
(Andantino in D flat, Chauvet).—Mr. Charlton T. Speer 
(Overture, ‘Ruy Blas,’ Mendelssohn), and Mr. George 
Dyson (Scherzo in B flat, Hoyte), at St. Nicholas, Sutton. 
—Mr. Arthur S. James, St. Peter’s, Rickmansworth.—Mr. 
Fred. Diggle, St. John’s, Galashiels (Festal March in D, 
Smart).—Mr. C. J. C. Boddington, Presbyterian Church, 
Stoke Newington (with violin solos by Mr. T. E. 
Gatehouse).—Mr. H. E. Wall, St. Mary, East Farleigh 
(Concert Overture in C minor, Hollins).—Mr. Ernest N. 
Cullum, Holy Trinity, New Charlton.—Mr. F. T. Tookey, 
St. Cadvan’s, Towyn (Variations on the Austrian Hymn, 
Haydn).—Mr. Fred. Diggle, Longrow United Free Church, 
Campbeltown (Barcarolle from the Fourth Pianoforte 
Concerto, Sterndale Bennett).—Mr. A. Thompson, Parish 
Church, Biggleswade (On a Bass, Stainer).—Mr. T. I. 
Watts, St. Matthew’s Parish Church, Walsall—Mr. A. F. 
Hood, All Saints’, San Remo (Marche Religieuse, 
Rheinberger).—Mr. Alfred H. Allen, St. Clement’s, Ilford 
(Andante con Variazioni, Rea). — Mr. Sidney Crookes, 
Erskine United Free Church, Kinross (Toccata in A, 
W. T. Best).—Mr. Frank E. Bastick, Winchester Cathe- 
dral.— Mr. John Lowe, St. Columba’s, Pont Street 
(Variations on Handel’s ‘ Harmonious Blacksmith,’ Lux).— 
Mr. Edward G. Croager, Paddington Chapel (Scherzo, 
W. S. Hoyte).— Mr. George Rathbone, Cartmel Priory 
Church.—Mr. B. Lee, Yeadon Parish Church (Sonata in 
D minor, Guilmant).—Mr. A. J. Lancashire, St. Andrew’s, 
Grimsby (Fantasia in E flat, Saint-Saéns).— Mr. Henry 
W. Weston, St. Anne’s, Wandsworth (Concert Fantasia in 
D minor, Stewart).—Mr. S, P. Thornley, Longrow United, 
Free Church, Campbeltown (‘ At evening,’ Dudley Buck). 





ORGAN AND CHOIR APPOINTMENTS. 


Mr. Warren T. Clemens, Queen’s Cross Free Church 
Aberdeen. 

Mr. R. H. Corfield, St. Margaret’s, Streatham. 

Mr. Arthur C. Edwards, St. Mary's Parish Church, 
Ealing. 

Mr. R. J. Forbes, St. Paul’s Parish Church, Withington, 
Manchester. 

Mr. John Holgate, Coldhurst Parish Church, Oldham. 

Mr. George A. Jones, St. Paul’s Presbyterian Church, 
Birkenhead. 

Mr. Thomas Lane, Littleborough Parish Church. 

Mr. C. Plumb, St. Peter’s, Minshull Vernon. Crewe. 

Mr. Cyril B. Rootham, St. Asaph Cathedral. 

Mr. Alfred Silver, Handsworth Parish Church, 
Birmingham. 


EAR TRAINING.* 


TuaT students of any branch of the art of music 
should have their powers of listening to music 
systematically developed might seem to be such an 
indispensable primal necessity as not to need special 
advocacy. Yet it is a fact that at least one extensive 
branch of music teaching—namely, pianoforte playing 
—has hitherto been so little governed by educationa] 
first principles that to-day we find the idea of ear 
training in such a connection proclaimed as 4 
novelty. 

It is worth noting, and not a little remarkable, that 
whereas in instructing the masses in sight-singin 
on popular methods—a task mainly undertaken by 
amateurs—ear training has been nearly universally 
regarded as a matter of course, the subject has been 
generally neglected in the professional tuition of 
pupils able to devote many hours a week to musical 
study. But all this is to be altered now. Rip van 
Winkle is just rousing himself. 

Some account of the work in popular ear training 
attempted during the latter part of the nineteenth 
century may be interesting. Since 1883 the children 
in the elementary schools of Great Britain have been 
more or less plied with ear exercises, in order to meet 
the requirements of the Code laid down by the 
Education Department (now the Board of Education), 
and during the same period all students quitting 
training colleges have been individually tested as to 
their ‘ ear telling’ capacity. In this way, millions of 
children and probably 50,000 school teachers have 
been through some sort of ear training mill. Then, 
since its establishment, the Tonic Sol-fa College has 
granted over 620,000 graded certificates, the require- 
ments for every one of which included ear tests mostly 
of an elementary nature, but in the higher grades 
tests in naming chords. It would be easy to carp at 
this great work and to expose its inefficiencies and 
failures; but a more rational course would be to 
endeavour to cull lessons in procedure from a patient 
examination of the means by which successful results 
have been attained. Weare now ina position to ascer- 
tain what can be achieved under fairly favourable 
conditions by experienced teachers, and from this 
knowledge we may venture to make useful deductions 
as to methods and the receptivity of average pupils. 
With respect to methods, some observations will be 
made later on, and as to results, we have but to 
recall the frequent occasions when small and large 
groups of children have publicly written down and 
afterwards sung simple music performed to them.} 
At the end of this month 700 children from Bradford 
schools will, in their own Town Hall, demonstrate in 





*(1) How to observe Harmony so as to sing more correctly, confidently, 
and pleasantly. By John Curwen. ist edition, 16 pp., 1857; later 
edition, 124 pp. Curwen and Sons, 

(2) Instructions to H.M. Inspectors as to the Examination in Singing 
= Grants from the Education Department. Eyre and Spottiswoode. 
1883, 

(3) Musical Dictation. A Practical Guide for Musical Students. By 
Frederic Louis Ritter, Mus. Doc. In Two Parts, forming Nos. 29 
(88 pp.) and 30 (124 pp.) of Novello’s Music Primers. 1887. Novello 
and Co., Limited. 

(4) Lessons in Audition. For Private or Class Instruction. By 
Helene M. Sparmann. 104 pp. The John Church Company, New 
York, 1893. 

(5) Elementary Ear Training. Book 1.—Melodic, By FrederickG. 
Shinn, Mus. Doc. 69 pp. Charles Vincent. 1899. 

(6) A Practical Course in Ear Training, or a Guide for Acquiring 
Relative and Absolute Pitch. By Dr. S, Jadassohn, Leipzig. Trans- 
lated from the German by Le Roy B. Campbell. 78 pp. Breitkopf 
and Hartel, Leipzig and London, &c. 1899. 

(7) Ear Training, a Short Primer for Teacher and Pupil. By Frank 
J. Sawyer, Mus. Doc. 84 pp. Weekes and Co. 1900, 


+ In July, 1891, at the Crystal Palace, an adult choir, numbering some 
thousands of voices, wrote down, as each part was played upon the great 








Mr. Sydney Rawnsley (solo bass), St. Saviour’s, Walton 
Place. 


organ, a new hymn tune by Sir John Stainer. At the conclusion the 
singers sang the four parts in harmony from their own written copies. 
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is way the success of their ear training. In view 
fall these efforts and their results, it is strange 
» read in Dr. Sawyer’s preface to the book 
joticed below, that— 

The most neglected side of musical study at the present 
‘ime is the training of the ear in the recognition of sounds. 
While teachers are at great pains to teach adequately the 
theoretical side of the rudiments of music, the practical side 
_ie., the sounds represented by the symbols theoretically 
gnt—is almost entirely neglected. . . . It is in the hope 
of helping to remove this anomalous state of things that 
the author has written this short primer on ‘ Ear Training.’ 


We are forced to assume that Dr. Sawyer had 
ianoforte pupils in his mind when he wrote his 
preface. Otherwise his statements are unjust to the 
qumerous teachers who have spent a fair proportion 
oftheir lives in the not very exhilarating task of 
giving ear exercises to school and other classes. 

The supreme question in ear training is the order 
ofthe teaching. Here area great number of facts to 
se observed, differentiated, related, and tabulated by 
the mind’s ear. How shall they be sorted out? 

It would seem obvious that the principle of the 
oder of teaching should be governed entirely by the 
ascertained way in which the mind works in acquiring 
the power to observe and memorise. We must start 
with something which we know from experience the 








average mind can be brought to realise, and then we 
must cluster around this nucleus everything that 
will adhere. This principle is the psychological one. 
It takes into account only the real factors of the 
problem. 

An alternative plan is to arrange all the matter to be 
studied in an apparently logical order, dictated by the 
peculiarities of the form of musical notation to be 
employed. In this case the notation, which should 
bethe servant, becomes the master. The sequence of 
the arrangement of matter appears wonderfully simple 
and attractive, but, unfortunately, in most cases the 
method results in failure and discouragement. Then 
the incapacity of the pupil is declared to be the fault. 

Experience proves that while only a small proportion 
of pupils can be trained to permanently memorise 
absolute pitch, a rather larger proportion can be 
trained to differentiate the effects of intervals (using 
the term to define distance), and that by far the largest 
proportion can be got to realise which degree of 
the scale is performed irrespective of pitch or the 
interval from the previous note. It is possible to 
contrive logical methods of ear training based upon 
any one of these ideas; but the first is naturally fitted 
only for the gifted, the second only for the moderately 
gifted, while the third draws out most of what is 
possible to the average pupil. The best method in 


all kinds and in individual tuition. The aim of all 
this teaching is to develop power to recognise scale 
degrees by their character or mental effect irrespec- 
tive of absolute pitch or interval. If the interval is 
ascertained, it is spelt from the known position of 
the scale degrees rather than felt; it is, as it 
were, a bye-product of the observation of mental 
effect. It is quite possible for pupils to acquire 
nearly all that is taught without knowing even the 
term of absolute pitch or interval. The most highly 
developed application of this plan of teaching is to 
be found in ‘ How to observe Harmony’ (1), a work 
in which the penetrative and methodical genius of 
the late John Curwen is exemplified at its best. The 
ear is educated to observe at every step, and the 
principle of making sure of common things before 
uncommon things are studied is luminously obeyed. 
The various approaches to cadences are chosen as 
illustrating the common ‘habits’ of chords. No 
student of ordinary ability could fail to derive 
valuable ear culture from a patient study of at least 
the earlier part of this course. The later stages are 
not so aptly treated and the nomenclature becomes 
somewhat unwieldy. The ‘Instructions to H.M. 
Inspectors’ (2) as to the examination of children in 
elementary schools are not a course or a method. 
But they deserve notice in this general review 
because they bear witness to the conviction of 
educational authorities as to the desirability of 
ear training and to a faith in the capability 
of the masses in our schools to respond to ear 
training, even in the strictly limited time that can be 
apportioned to sucha study. That this faith has not 
been wholly in vain is proved by the demonstrations 
mentioned above. The requirements are, of course, 
not severe—the highest standard is asked to tell 
diatonic phrases of four or five notes. But this is a 
minimum, and school teachers all over the country 
carry their pupils beyond this point. 

‘Musical Dictation’ (3), by Dr. Ritter, of Vassar 
College, U.S.A., is an elaborate work. The first 
exercises are on monotone rhythm. This is in order 
to accustom students to attack the tonal exercises, 
all of which are rhythmic. The key of C is used for 
the first 700 exercises, but the use of other keys is 
incidentally recommended. The plan isto teach the 
effect of intervals. Judging from the order in which 
intervals are introduced it appears to be considered 
ithat difficulty varies with width. So the octave 
comes in quite late in the course. The various 
intervals, apart from one or two welcome exceptions 
that appear to have crept in, are introduced only as 
they happen to spring from the major key-note. It 
would appear from this that Dr. Ritter after all 
desired to draw attention to scale degree effect. It 





our opinion is that which, while being mainly based 
upon the observation of scale degrees, developes 
interval observation and pitch memory as far as the 
natural abilities of the pupil will permit. 

Methods more or less governed in their order of 
presentation of matter by the form of notation, give all 
the early exercises in the key of C, gradually introduce 
other keys in the order of signature development; 
they assume that intervals with the same name have 
the same effect in every part of the scale, and 
introduce chromatics and the minor key without any 
tegard for difficulty. 

With these preliminary remarks we pass on to 
briefly examine the methods unfolded in the batch of 
books before us. 

Insistence on ear training at every stage of teaching 
has always been one of the strongest points of the 
best tonic sol-fa teaching. In educational tonic 


sol-fa literature abundant directions are given as to 
the systematic treatment of the subject in classes of 


is certainly questionable whether such a series of 
| exercises would impart a clear conception of abstract 
intervals. The next stage introduces passages with 
| chromatic notes, and then the minor key is illustrated 
in some difficult exercises written without signature, 
but really far away from key C, it being appar- 
ently left to the student to discover by key sense in 
what key to write. Larger rhythmic periods are 
now given, and the first book ends with 125 short 
themes from the works of classical composers. In 
all there are more than 1,000 exercises in the book. 
The second book deals with harmony. First come 
exercises in two parts in octaves, then two parts 
with every variety of interval, many of the harmonic 
effects used being very uncommon. The next 
stages introduce three-part chords, four-part chords, 
including the dominant seventh, suspensions, and 
other discords, passing notes follow next, and then 
modulation is rather fully illustrated. The whole 
work closes with some exercises in two-part imitative 
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writing. A great feature of the exercises throughout | philosopher, and he gives us the benefit of his profound triads 
this book is that they are musically interesting. On| and interesting soliloquies. If at times the literary J gs the 
the whole, the course, viewed broadly, presents the | expression of his expositions is a trifle ponderoys to get 
matter in educational order, but the classification of | we soon forgive him because of the eloquence of the of the 
the inner details of each section does not appear to be | language he employs. But, if we may say so, Dr, § ‘funda 
governed by an intelligible plan. Nowhere is the | Shinn pays the ordinary reader too high a compliment | dazzlit 
mental effect of scale degrees or of chords alluded to, | when he constructs sentences of 117 and 160 words exerci: 
and nothing is said as to memorising absolute pitch. | such as are found in the book before us. The plan of &f includ 
The student is expected to assimilate by sheer|the practical sections is to arrange the matter under § sixth ( 
practice. Dr. Ritter states that the whole work is | various topics and to deal with each topic exhaustively, § effect 
intended to occupy two school years. As to this we | Thus the first chapter treats of the major scale (our Mf conclu 
can only envy him the school pupils who could take | venerable and ubiquitous friend key C being much in | obser\ 
in all this material in that brief period. evidence), then we have the minor scale, next the § all th 

Another book we get from the United States is| chromatic scale, then accent and relations of length, § stride: 
that entitled ‘ Lessons in Audition’ (4), by Helene|A note in the preface directs teachers to introduce § chord: 
M. Sparmann, of Cincinatti. We have been much [all these topics in the early lessons. The second §} exerci 
impressed with the teaching ability displayed in the | part of the book provides a number of short original | most ; 
treatment and arrangement of matter in this admir- | melodies, in which all the elements taught separately J canno 
able book, which is, we believe, one of the most sensible | are now combined, and an interesting chapter on ear may | 
and practical yet written on elementary ear training. | training as a form of mental discipline completes the § ynusu 
Although from an ideal standpoint the order of|work. The method favoured in impressing tonal ‘Ez 
teaching is too much dictated by the postulates of | effects on the memory is based upon a blend of the Pupil 
the staff notation and the form of the pianoforte | observation of the characters of scale degrees and § Weh: 
keyboard, it is fair to recognise that as the expressed interval distance. Thus the degrees forming the § to thi 
intention of the course is to vitalise current ‘musical | chord of the tonic are to be recognised first, and § meth 
theory,’ in connection with pianoforte playing, the|the other degrees by their suggestive tendencies § and, i 
authoress was not free to deal with the subject-|towards some member of the tonic chord. In to the 
matter entirely on psychological lines. But, notwith- | fact, nearly all the teaching is directed to enforce & of sce 
standing these impedimenta, the exercises are graded | attention to the relations of scale degrees to a given @ the b 
with commendable ingenuity and in a manner well|tonic. Absolute pitch is not once alluded to between @ and { 
calculated to stimulate the attention of average |the covers of the book. So we are led to infer that @ of ab 
pupils. In an interesting preface the authoress|the author does not attach much importance to the @ than: 
says :— cultivation of this sense. Of course the exercises are § chord 

My experience in teaching music has taught me that the noted at a. definite pitch, but apparently because ‘ degre 
study of a musical instrument does not necessarily mean | Pitch notation is used and not simply with a view to J founc 
the study of music. In fact, the study of an instrument is, |1mpress pitch. In view of its difficulty the minor § chorc 
if not combined with other exercises, rather a hindrance |SCale is not treated with sufficient fulness. That § in fa 
than a help to a musical education. The difficulty in| difficulty arises from the dual relation every minor the 1 
studying an instrument is that it calls too many faculties| key holds to its relative and its tonic major. By of wl 
into operation at once, so that the faculty of learning | choosing C minor for his exercises Dr. Shinn appears secor 





musically is lost entirely under the necessity of exercising | to emphasise the tonic major relation. But all the in th 
the sense of sight and the muscular sense in performing | same, those who share tonic sol-fa views as to the from 
upon the instrument. In the effort to train fingers and | nomenclature of the minor scale will bearin mind his | acco 
eyes for a complicated performance, the much more simple commer that ‘nas 
training of the ear is entirely neglected. In the born 
musician the ear trains itself. Not so in the case ofthe| Although there are only three sounds in which the minor | now 
average child; and yet it is the average child that ought | scale differs from the major, yet when the other notes comy 
to have its ear trained, for art is benefited by the multitude | such as the second, the fourth, the major sixth, and the are 1 
of intelligent listeners, and the artist is stimulated by | major seventh, which remain the same in both scales, are and | 
appreciation to his highest efforts. heard in connection with these altered ones, the general seve! 
a ; ; effect of melodic progressions in the minor is so different true 
_ The preliminary exercises are intended to awaken | and distinct from corresponding progressions in the major to s 
interest. As to tune, there is at first nothing said | key, that a complete study of all the tonal relations of the majc 
about the effects of scale degrees, and the key of C | several notes of the minor scale and a full appreciation of Bf note 
is exclusively employed. Then accent and measure | the characteristic tone colour, is absolutely necessary (p. 19). now! 
are very practically taught, and exercises on intervals mus: 
at all parts of the scale are introduced. ‘‘Mental| The treatment of the chromatic scale is too cursory nee 
effect” is now discussed and utilised to aid observa- |to be of much use, and with this chapter the special aa 
tion, and bit by bit all the elementary facts of music | teaching of tonal relations ceases. The remainder of effec 
are associated with their notation. Two-part writing | the book is filled with some excellent remarks and of th 
and the effects of the tonic, dominant, dominant | exercises on accent and duration, and, as before ie 
seventh, and subdominant chords are taught bynumer- | stated, a number of short melodies conclude the perf 
ous examples. The minor key is dismissed with | practical part of the work. All interested in the get 
j ‘impossible’ brevity, and chromatic accidentals and | engrossing and fascinating subject of ear training will ow 
| modulation are not introduced at all, these topics | look forward to Dr. Shinn’s next volume. tig 
being reserved, we assume, for a second book ‘A Practical Course in Ear Training,’ by Dr. S. The 
promised in the preface. The book ends with 160|Jadassohn, of Leipzig, now claims attention. The phr: 
little vocal melodies, or two-part pieces, consisting | aim of this sanguine book is to teach absolute pitch sug 
chiefly of folk-songs. The next book on our list is|through relative pitch. The author recognises that pita 
that on ‘Elementary Ear Training’ (5), by Dr.|the observation of relative pitch is the indispensable effe 
Frederick G. Shinn. This is one of the most recent | preliminary. It is not easy to discover an intelligible trat 
contributions to educational literature of an able andj plan in the order of teaching. The pitch A 1s but 
thoughtful writer, whose career has already been | first chosen as a ‘fundamental.’ The first exercises aad 


useful and, unless we are greatly mistaken, will] are on consonant intervals, the perfect fourth coming 
be still more useful. Dr. Shinn exhibits a praise- | first, next the perfect fifth and the octave, then the this 
worthy desire to get atthe root of things. Heisadeep'thirds and sixths, and, finally, major and minor 
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Profound § triads with their two inversions, always with A | the mind the melodic effects of intervals. Hitherto, 
literary | 4s the root. So far it would seem to be the intention | all the exercises have been timeless. The next step 
nderous, § to get the pupil to memorise the pitch and some|is to study rhythm, which is presented only in 
€ of the Mf of the details of the key of A. The use of other | monotone exercises. Common chords and chords of 
so, Dr, &f ‘fundamentals’ is now suggested. Then follow, with | the seventh and their inversions in major and minor 
ipliment | dazzling rapidity, brief illustrations rather than | keys now follow. Most of the exercises are commend- 
0 words Wf exercises on the whole galaxy of dissonant intervals, | ably easy and illustrative of common progressions, but 
plan of including the augmented third and the diminished |the somewhat haphazard introduction of chromatic 
sr under sixth (!). Nothing whatever is said about interval |chords, nowhere explained in the book, is likely to 
ustively, effect or the character of scale degrees. At the|puzzle students. The frequent use of the tonic major 
ale (our ff conclusion of this chapter the author naively | signature for minor keys is also not calculated to be 
much in ff observes: ‘The pupil has now had a careful drill in| helpful. All the exercises are original, and of course 
ext the f all the intervals.’ The next steps, or we might say|are well written. Some extracts from classical 
length, § strides, are to two-part, three-part, and four-part | works would have added to the musical interest. 
itroduce ff chords. Many different keys are now used, and the | Nevertheless the work, in the hands of a good teacher, 
second ff exercises become extremely difficult, and illustrate | will undoubtedly be exceedingly useful, and we may 
original | most abstruse progressions. We are afraid that we | echo the hope of the author, expressed in the preface, 
arately Mf cannot recommend the book to beginners. Musicians | that it will help to remove an ‘anomalous state of 
r on ear § may be interested to study it as a compendium of | things’ wherever it exists. MCN. 
stes the ff ynusual chordal progressions. 
5 hp ‘Ear Training, a short Primer for Teacher and 
Of the § Pupil’ (7), by Dr. Sawyer, is the last book on our list. 
eS and Sr have already made some comments on the preface REVIEWS. 
ing the § to this primer, and we have now to examine the es 
rs and § method adopted. The course is eminently — MUSICAL LITERATURE. 
encies § and, in the earlier stages at least, is duly considerate ; : 
d. In § tothe beginner. The a of on enka effect ee’ h Foachim. A biography. By Andreas Moser. 
; ; : slated by Lilla Durham. 
enforce § of scale degrees plus interval effect form in the main [Philip Wellby.] 
a given Bf the basis of the teaching, and the matter is clearly ENGLIsH admirers of Dr. Joachim—and they number not 
— and fully unfolded. The development of a sense a few—will hail with delight this excellent biography, in 
er that @ of absolute pitch from all this is hoped for rather | ,,,; 8 xcellent biography, 
to th : : P ~. | their own vernacular, of the great violinist. Professor 
othe @ than promised. In teaching the major scale the tonic | Moser modestly disclaims any skill in the domain of 
sesare § chord is first presented and fixed, and the other | authorship. ‘ After all,’ he says, ‘I am—only a fiddler’; 
ause a degrees of the scale are taught as clinging to this|but there is no need for him to apologise, for he has 
lew to @ foundation. The order is: tonic chord, dominant | compiled an interesting, practical, and unverbose biography 
minor § chord, subdominant chord, which is the exact order, | of his friend and brother artist. 
That in fact, of the tonic sol-fa method. Next comes Without following our author through the pages of his 
minor the minor scale, the mental effects of the degrees readable volume, we may just refer to one or two features 
r. By of which are analysed and, in the case of the first, of special interest growing out of Dr. Joachim’s intercourse 
Pt ae second, fourth, fifth, and seventh, found to be, ‘as pong tie ae ei eae oun we dade 
= = ee Oe ee oO development has been warmed and lighted by full shine,’ 
ad his Relies ¢ han : d t d = th Salas le says his biographer; ‘a kind fate never let him experience 
ing to the view adopted, the major Scale | the thorns and disappointments so common on the artist’s 
contains’ the minor, it is assured that there are| path.’ Asa child of twelve Joseph Joachim came under i 
minor now only three more relative pitches to introduce to | the influence and (practically) the guardianship of Mendels- ' 
notes complete the chromatic scale. The next exercises | sohn, who nick-named him ‘der Posaunenengel’ (trombone 
nd the are therefore on the sharp fourth, the flat seventh, |cherub). ‘ No Conservatoire,’ said Mendelssohn in effect, 
es, are and the flat second. The sharp fourth and the flat |‘ but picking up, and a thoroughly sound general education.’ 
eneral # seventh are taught as modulating factors, and not as | Another playful appellation of Mendelssohn’s was Teufels- 
fferent true chromatic effects. This being so, it is not easy braten (Devil’s tit-bit). Joachim made his first public 
major to see why the sharp tonic and supertonic of the |#ppeatance in Leipzig at a concert given by Madame 
of the major key, which are, respectively, the leading Pauline Viardot-Garcia, in the Gewandhaus, August 19, 
tion of B notes of the supertonic and mediant minor keys, are 1843, © concent made memersits by tie Met Gat 
(p. 19). eeees Ghews, Ther cocur te tl h .~ |Schumann’s lovely Variations for two pianofortes were 
ig ne y quently enough 10 | first performed on that occasion, the interpreters being 
rsory music ‘as she is wrote and, certainly, the rarer flat | yadame Schumann and Mendelssohn. 
vecial second and flat third never do duty for them enhar-; The book furnishes some interesting glimpses of 
hacul monically, because their environment and mental|Schumann. Here is a charming anecdote :— 
“ee effect are different. A feature of the ensuing section At an evening party given by Mendelssohn, the host | 
selene of the course is that, while exercises are now given| had played the Kreutzer Sonata with Joachim. After 
a in many keys, the note C has always to be first| the music, there was an informal supper party. Joachim i 
> the performed in order that the pupil may, it is hoped,| sat at a table with Schumann ; it was summer time, and i 
will get into the way of realising the absolute pitch of| the starlit sky was visible through the open-wide window, A 
> keys. Many of the exercises in this section strike us | Schumann, who had long remained silent, presently laid 
~~ as being out of the key indicated by the signature.| his hand gently on the knee of his little neighbour, and i 
The The tendency of the ear to find a key-note in a short seen Regen wie je tiny ot besuifully alittle ; 
pitch — yp Sige of what ae nina Lo ema boy here below has just played the Kreutzer Sonata with ) 
prver ggested, does not seem to have been sufficiently] \fendelssohn ?? fi 
sable considered. The next step is the study of interval ‘ales a at iain th Li : 
; iio is the ahateeet. Av) the teheewaks ate fiee Yo less interesting is the recorded intercourse with Liszt j 
gible nied aad eal ehewnsteelenl by thal liariti during Joachim’s three years’ residence at Weimar (1850- ; 
A is ut oni he bo 1. mr 7 a y ps a et 1853)—in fact, there is not a page in the volume that does 3 
cises aad a fig - ! ii wo iene ee ogether | not repay perusal. Reared in a strictly classical school, E 
ning Sa melodic succession. is is very good | the boy became rather prejudiced against Liszt. He told F 
the so. far as it goes, but it must not be supposed that} Mendelssohn, who replied: ‘ Na, my son, wait a bit ; there 
anit this method of presentation does much to stamp on| is so much that is unusual and beautiful in his playing that 4 
| 
\ 
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I feel sure you will return entirely converted.’ But 
Joachim did not take kindly to the new German school, 
and though he and Liszt remained the best of friends their 
artistic pathways lay in different directions. 

Brahms—Joachim’s ‘ comrade in arms '—was a friend of 
more than forty years’ standing. Here is a characteristic 
reply from Brahms, written on a post card, toa request that 
he should play the pianoforte part in his F minor Quintet 
with Joachim and his colleagues in Vienna:— 


. .. On no account! Not even if you were four as 
‘ beloved, lovely, loved-ones,’ as you are sober, respected 
men! But I am only here for twenty-four hours, and go 
on to Carlsbad to-day, so forgive me if I thank you 
heartily. I look forward to December, and beg for a 
Haydn on the programme. 
As heartily as heartily, your " 


Bravo! Brahms. ‘ A Haydn on the programme’ is good. 

The temptation to quote from these pages—and there 
are many plums to be picked—must be resisted. The 
translator, Miss Durham, has done her work well, and the 
fourteen portraits and facsimiles (including the cadenza to 
Beethoven's concerto made by Joachim in London as a boy, 
lent by Mr. Arthur F. Hill) add not a little to the interest 
of the book. More might have been recorded of the English 
side of the great fiddler’s artistic life, and mention should, 
we think, have been made of the lessons he received in 
orchestration from Sir G. A. Macfarren, as related by 
Dr. Joachim in the biographical sketch given of him in our 
issue of April, 1898 ; but these shortcomings do not detract 
from the general excellence of this ‘ Life’ of one of the 
greatest of violinists. It is a book that deserves and that 
assuredly will have many readers. 


Chopin the Man and his Music. By James Huneker. 
[William Reeves. ] 


AvttHouGH Mr. Huneker calls Professor Niecks ‘the 
iconoclast’ (p. 40 of his book), he, in common with all 
writers on Chopin, freely takes his biographical informa- 
tion from the Life of the great composer of the pianoforte, 
a biography written, once for all, by the Edinburgh 
professor. The first section of the book—that entitled 
‘The Man’—need not, therefore, detain us. It is the 
‘His music’ portion of this volume of some 400 pages 
which possesses the most interest, by reason of the great 
editing question. Mr. Huneker says, ‘ Only in Karl Klind- 
worth has Chopin found a worthy, though not a faultless 
editor. His edition is a work of genius, and was called 
by Von Bilow the only model edition. As a whole, his 
(Klindworth’s) editing is amazing for its exactitude, scholar- 
ship, fertility in novel fingerings, and sympathetic insight 
in phrasing.’ A composer may well say, ‘Save me from 
my editors,’ when we consider the differences in the 
text of those Chopin editors who have taken the original 
manuscripts as their authority! In regard to the question 
of fingering, our author says: ‘Mikuli, Von Bilow, 
Kullak, Riemann, and Klindworth all differ, and from 
them must most pianists differ’! And as to the rubato, 
he wisely observes: ‘You can no more teach a real 
Chopin rubato—not the mawkish imitation—than you 
can make a donkey comprehend Kant ’—‘ you Kant do it,’ 
as not a few of Mr. Huneker’s countrymen (U.S.A.) would 
say. Metronomic indications furnish a thorny subject 
for discussion. Take, for instance, the F major study. 
The composer’s autograph gives minim = 96; whereas 
Klindworth and Kullak suggest 80; Tellefsen, Mikuli, and 
Riemann, 88 ; and Von Bilow, 89. 

While it is impossible to accept all Mr. Huneker’s views 
on Chopin and his wonderful creations, he says some wise 
things. For instance: ‘ To translate into prose, into any 
language no matter how poetical, the images aroused by 
his music, is impossible.’ Again, in referring to the 
Studies (Op. 25) and to No. 1 (in A flat), in particular: 
‘ All that modern editing can do since Mikuli is to hunt out 
fresh accentuation. Von Bilow is the worst sinner in this 
respect, for he discovers quaint nooks and dells for his 
dynamics undreamed of by the composer. His edition 
should be respectfully studied and, when mastered, 
discarded for a more poetic interpretation. Above all, 


poetry, poetry and pedals. Without pedalling of the most 
oe sort this study will remain as dry as a dog-gnawed 
one.’ 

In the useful Chopin Bibliography which Mr. Huneker 
has furnished we miss the interesting and amusing paper 
‘Reminiscences of Frederick Chopin,’ read by his (Chopin's) 
friend, the late G. A. Osborne, before the Musical 
Association, on April 5, 1880. We have before called 
attention to the inaccuracy of musical examples to be 
found in books set up in America; and, assuming that the 
book under notice has been printed from plates imported 
from the ‘other side,’ we still find room for improvement 
in this respect—for instance, one example has the wrong 
clef for the left hand passage ! 

Finally, in regard to the question of derangement and 
tinkering— bedevilment,’ as Mr. Huneker may well call 
it—we learn that the pianist Godowsky has concocted a 
caprice called ‘ Badinage,’ which is a bedevilment of two 
studies by Chopin—‘in the right hand is the G flat study 
(Op. 25, No. 9) and in the left hand the black key study 
(Op. 10, No. 5)’! But still worse: ‘The F minor 
study (Op. 25, No. 2), as considered by the ambidextrous 
Godowsky, is put in the bass, where it whirrs along to the 
melodic encouragement of a theme of the paraphraser's 
own (!) in the right.’ What next ? 


SONGS. 


Parted. Words by Fred. E. Weatherly. 
Paolo Tosti. 

Violets. Words by Julian Fane. 
Wright. 

The Indian Serenade. Words by Percy Bysshe Shelley. 
Music by Norman O'Neill. 


[G. Ricordi and Co.] 


Ir need scarcely be said that Signor Tosti’s song concerns 
a pair of lovers. They are manifestly very young. To youth- 
ful minded singers who take delight in ‘sweet melancholy’ 
and skin-deep sorrow, the song will doubtless appeal, 
especially as the music is written with Signor Tosti’s usual 
deftness for securing the maximum effect by the simplest 
means. The text of Miss Wright's song is a translation of 
Heine's ‘Morgens send’ ich Dir die Veilchen,’ and the 
original German is printed under Mr. Fane’s neat trans- 
lation. Miss Wright has manifestly written for soprano 
vocalists, and such will find a simple and melodious setting 
in sympathy with the spirit of the words. The title, 
‘The Indian Serenade,’ to Shelley’s exquisite little poem, 
‘I arise from dreams of thee,’ seems scarcely justified. 
The original heading was simply ‘ Lines to an Indian air,’ 
but there is nothing to suggest a dusky lover; on the 
contrary, the line ‘On my lips and eyelids pale ’ manifestly 
refers to a fair-skinned Western suppliant. The poem, 
however, by any other name would be as sweet, and 
Mr. O’Neill’s music does not affect Eastern musical idiom. 
He has written very earnestly, and his conscientious 
endeavours to be at one with his text are at times more 
manifest than they should be; but he has caught the 
restless, agonising spirit of the poem, and the song is 
worthy of the attention of cultured tenor vocalists. 


Music by F, 
Music by Ellen 


Six Lyrics. For Voice and Pianoforte. Composed by 
Walter Hately. [Charles Vincent. ] 

WE are inclined to think these six lyrics the most 
successful compositions from Mr. Hately’s pen. They are 
severally named ‘ The violet’s grave,’ ‘ The false, cruel 
sea,’ ‘The hours,’ ‘Over a shining land,’ ‘ Autumn 
clouds are flying, flying,’ and ‘Happiest days.’ The text 
of the first song is by J. Logie Robertson, the second and 
third by Dr. Walter C. Smith, the fourth and fifth by 
George Macdonald, and the sixth by an anonymous 
writer; and each lyric contains a ‘ sweet reasonableness’ 
that will appeal to cultured singers. The songs are all 
dedicated to Madame Clara Butt, and there is internal 
evidence that Mr. Hately had this artist’s voice and style 
in mind as he penned his music. They will, however, be 
found suitable for average mezzo-sopranos, to whose 
attention we recommend them as artistic examples of the 
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(AS IT BEGAN TO DAWN.) 
ANTHEM FOR EASTER. 


Words from St. Matthew and St. Mark; Colossians iii. 1—4 ; 
Collect for Easter Day; Psalm xxxii, 12. Conngened tg Et, Bi. Been, 
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REVIEWS—continued. 
SONGS. 
If love's a sweet passion. When I have often heard. 
Hark! Hark! the ecch’ing air. 
Three Songs from ‘ The Fairy Queen.’ 
Henry Purcell. Edited by J. S. Shedlock. 
[Novello and Company, Limited. ] 


Composed by 


THOSE who were fortunate enough to be present at the 
private revival of Purcell’s ‘ Fairy Queen’—held on July 6, 
1goo, and which we recorded in our August issue—were 
much struck with the charm of some of the songs in that 
opera. The enthusiastic antiquary, Mr. J. S. Shedlock, 
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who was responsible for that interesting resuscitation, has 
therefore done well to issue a practical edition of three of 
those quaint old-time ditties. The first isa plaintive theme 
inG minor, the second, in A, is remarkable for the prevalence 
of skips in the melody, and the third, in B flat, with its 
delightful divisions, is by no means the least attractive of 
this set. We feel sure that soprano singers in search of 
something really good will find this trio of thoroughly 
English songs to their taste. The author of the words is 
unknown. Here is a specimen of his poetry :— 


If Love’s a sweet passion, why does it tarment, 

If a bitter, oh! tell me whence comes my content ? 
Since I suffer with pleasure, why should I complain, 
Or grieve at my Fate when I know ’tis in vain? 

Yet so pleasing the pain is, so soft is the dart, 

That at once it both wounds me and tickles my heart. 


PIANOFORTE MUSIC, 


School Marches. Book II. 


solo. 


Arranged for Pianoforte 


Intermezzo, from the Variations on an Original Theme | 


for Orchestra. (Op. 36.) By Edward Elgar. 
[Novello and Company, Limited. ] 


THE fifteen marches contained in this volume form a 
fitting sequel to those that appeared in Book I. 
find a variety of subjects—e.g., Turkish, Gipsy, Birthday, 


and Wedding—marchily illustrated by composers of divers | 


gifts, from Beethoven to Rouget de Lisle. Many girls, 
and, for that matter, boys will doubtless feel their marching 
powers stimulated by the rhythmic strains which these 
thirty pages furnish at a trifling cost. 

The Intermezzo is one of the most pleasing variations of 
Dr. Elgar’s popular work. The music must perforce lose 
in effect by being played on the pianoforte, but it may be 
taken for granted that, as the composer himself has pre- 
pared the present arrangement, he has made the most of 
his opportunity. The piece furnishes full scope for a 


delicate touch and poetical intuitiveness, especially if the | 


idea of the muted whisperings of the orchestral strings 
enters into the soul of the performer on the household 
instrument. 


Prelude, Capriccio, and Gavotte. By Mary Crawford. 
Legende in E minor. By Paul Colberg. 


[Forsyth Brothers. ] 


Miss CRAWForRD’s pieces may be recommended to 
amateurs in search of artistic music of moderate difficulty. 
The first, in A minor, forms an expressive introduction, 
the music exciting our expectancy, which is fantastically 
answered in the Capriccio; and the Gavotte is an admir- 
able example of the stately old dance measure. 

An element of mysticism is expected in ‘ Legendes,’ and 
it will be duly found in Mr. Colberg’s music. The piece 
also possesses pleasing sentiment, to which a pianist of 
average ability will find it easy to give effective expression. | 


VIOLIN AND VIOLA MUSIC. 


Chanson de Nuit for Viola and Pianoforte. 
Elgar. [Novello and Company, Limited. ] 


Mr. Exaar has arranged this beautiful piece for viola, 
for which it is well suited. Expressive players will find a 


Edward 


Here we | 


| Elegie and Scherzo for Violin and Pianoforte. H. Waldo 
| Warner. [Novello and Company, Limited. ] 


Two charming solo pieces, well-written for the instru- 
ment, and of decided musical value. The beautiful, 
broad theme of the Elegie will here again prove very 
attractive to expressive players, and a good study in 
expression for those not specially gifted. 

The Scherzo is a very bright and effective piece, the 
thrown staccato stroke being most brilliantly used. Mr. 
Warner is to be congratulated on his two solos, they are 
very much above the average, and in capable hands will be 
most effective concert pieces. 








RECORDERS. 


Dr. J. C. Bripce, Organist of Chester Cathedral, 
discoursed upon Recorders at the meeting of the Musical 
Association, on the 12th ult., when his brother, Sir 
Frederick Bridge, occupied the chair. 

In the course of his interesting observations Dr. Bridge 
said that Mr. Welch, at a meeting of the Association in 
1898, had given such an exhaustive lecture on ‘ Recorders’ 
that little more was to be said historically ; but he (the 
lecturer) had an advantage in having brought with him a 
set of Recorders, or Flutes-a-Bec, belonging to the Chester 
Archeological Society. They were found in an old box 
on the removal of the Society into fresh quarters in 1886. 
There is only one other set known to be in existence, and 
that is at Nuremberg, which consists of seven (originally 
eight) flutes. The Chester set consists of soprano in key 
of F (first space), alto in D, tenor in C, and bass in F, one 
octave below treble. The maker’s name is Bressan, and 
the instruments were probably made at the end of the 
seventeenth or in the early part of the eighteenth century. 

The word ‘recorder’ seems at one time to have been 
synonymous with ‘flute,’ and the instruction books of the 
seventeenth century made use of both names. By degrees, 
| however, the word flute alone was retained, and finally 
recorders were called ‘common flutes,’ and died a natural 
death when the flauto traverso came into use about the 
| middle of the eighteenth century. There can be no doubt 
|that recorders were originally expensive instruments. 





| Moreover, they were popular with royalty, for Henry VII. 
purchased them and rewarded players thereupon, and 
Henry VIII. died possessed of no less than seventy-six of 
these instruments! Pepys records with what delight he 
purchased a recorder, ‘ the sound of it being most pleasing’ 
to him; and Evelyn says (1679), ‘they are now much in 
request for accompanying the voice.’ 

| The music for the recorder was undoubtedly of a simple 

| nature, as semitones could only be obtained by cross 

|fingering. The feature of the instrument is the thumb- 
| hole at the back. It is frequently stated that the recorder 
derives its name from an aperture which existed between 
the embouchure and the first finger-hole. It was covered 
with bladder or skin, and gave a peculiar ‘ warbling’ tone. 

The lecturer said there was no justification for this state- 
ment, no instruction book mentioned it, and no picture 
gave any clue to its construction, and the only specimen 
known, and said to belong to the sixteenth century, had 
been examined by Mr. Welch and proved to have been 
made about 1810—probably as an experiment. 

The music performed comprised a ‘ Vaudeville’ for 
recorders, played upon the pianoforte, a Gavotte by Henri le 
Jeune (1636), played upon three recorders, and a Quartet 
for the four recorders composed by the lecturer, who was 
assisted in the illustrations by the Rev. J. L. Bedford, of 
Chester, and Messrs. Ratcliffe and Finn. Dr. Bridge also 
referred to the ‘ Pibcorn,’ an old wind instrument used by 
the Welsh. He played ‘The Red House of Cardiff’ with 
the Rev. J. L. Bedford, who performed on an instrument 
made in exact imitation of one described in the last 
century by the Hon. Daines Barrington. The tone certainly 
bore out Mr. Barrington’s description as being ‘like an 


| indifferent hautboy.’ 








Miss MurteEt Foster, who has recently achieved great 
success in Gluck’s ‘Orpheus’ at Frankfort, has gone to 





delightful solo and a welcome addition to the limited 
répertoive of the viola. 


Canada for two months, where she will sing with Madame 
Albani’s concert party. 
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ROYAL CHORAL SOCIETY. 


THE inclusion of the ‘Hora Novissima’ of Professor 
Horatio W. Parker in the programme of the concert on 
the 2oth ult., by this Society, at the Albert Hall was very 
welcome, for the strength of the work lies in its choruses. 
Therefore it need hardly be said that the cleverly and 
deftly written numbers, with their ingeniously worked up 
climaxes, afforded many opportunities for the legitimate 
display of the magnificent body of trained voices which 
form the Royal Choral Society. It may be remarked that 
the work was introduced to England at the Worcester 
Festival of 1899, and it was so fully described in the 
October number of THe Musicat Times for that year that 
it is unnecessary to say more than that re-hearing confirms 
the opinions then expressed. The most effective numbers 
at the Albert Hall proved to be the fine opening and 
closing choruses, the chorus a capella, and the tenor 
solo ‘Urbs Syon aurea,’ the last-named in great measure 
owing to its admirable delivery by Mr. William Green. 
The other soloists were Madame Sobrino, Signorina Giulia 
Ravogli, and Mr. Andrew Black, all of whom did full 
justice to their respective parts, particularly in the quartets, 
in which the balance of tone was excellently preserved. 
The same artists subsequently sang in Beethoven’s 
‘Choral Symphony,’ which concluded the evening. At 
the close of ‘ Hora Novissima,’ Chopin’s Funeral March 
was played by the orchestra Ix memoriam of the late 
Queen. Mr. H. L. Balfour presided with notable 
judiciousness at the organ, and Sir Frederick Bridge 
conducted as usual. 


MR. ROBERT NEWMAN’S CONCERTS. 


AT the concert on the oth ult. ‘God save the King’ was 
sung for the first time in the Queen’s Hall. Miss Florence 
Schmidt sang the air first as a solo, and the audience 
subsequently joined in the familiar tune with heartiness, 
which, however, was tempered by a decorum that indicated 
revered memory of the late sovereign. The programme 
was again happily chosen. Wagner’s gorgeous Huldi- 
gungs Marsch came most appropriately after the anthem, 
and Tschaikowsky’s fine Fifth Symphony, with its beautiful 
slow movement, seemed also in keeping with the spirit of 
the day. Lady Hallé played with exquisite finish the 
solo part of Brahms’s Violin Concerto, and the concert 
concluded with Mr. Percy Pitt’s clever Overture ‘ The 
Taming of the Shrew,’ a work which improves upon 
acquaintance. 

To musicians the most interesting feature ot the concert 
on Ash Wednesday afternoon (the 2oth ult.) was the first 
performance in London of the Prelude and ‘Angel’s 
Farewell’ from Mr. Edward Elgar’s sacred cantata ‘ The 
Dream of Gerontius,’ the opening and close of the work 
being thus linked together, be it added, with the composer’s 
sanction, after the manner pursued in Wagner's ‘ Tristan.’ 
The arrangement certainly makes an effective excerpt for 
the concert-room, although the song decidedly loses in 
effect by being unsupported by the chorus. The song was 
expressively sung by Madame Kirkby Lunn, and the 
excerpt manifestly made a deep impression on the audience. 
The usual intense interpretation of Tschaikowsky’s 
‘ Pathetic’ Symphony, when under Mr. Wood's direction, 
was given, and M. Ysaye played very finely in Bach’s 
Concerto in G (No. 4) for violin, two flutes, and strings, 
and in Max Bruch’s Scotch Fantasia for violin and 
orchestra. The flute parts in the former work were 
rendered in a most finished manner by Messrs. Fransella 
and Borlee. 





CRYSTAL PALACE CONCERTS. 


It is satisfactory to be able to record, sinister rumours 
to the contrary, that the Saturday afternoon Orches- 
tral concerts at the Crystal Palace were resumed on 
the roth ult., and, as of old, under the direction of Mr. 
August Manns, for their cessation from want of enterprise 
and public support would have been a satire on our 
boasted musical progress. The programmes selected for 


names have to be sought for amongst the composers; but 
the works chosen are for the most part long established 
favourites with music-lovers, and a capable orchestra hag 
been engaged for their interpretation. The last-named 
fact was shown, on the roth ult., by the highly effective anq 
finished performance of Beethoven’s Fourth Symphony 
and by the sympathetic manner in which Lady Hallé was 
accompanied in her beautiful reading of the solo part of the 
same composer’s Violin Concerto. The vocalist, Madame 
Ella Russell, gave a magnificent rendering of Weber's 
‘ Softly sighs.’ 





SATURDAY AND MONDAY POPULAR CONCERTS, 


THE attendances on Saturday afternoons at St. James's 
Hall have continued to justify Mr. Chappell’s engagement 
of the Ysaye Quartet party, and the high finish of the 
ensemble playing has been maintained. As only familiar 
concerted music has been performed detailed criticism 
would be superfluous, but it may be recorded that the 
pianists, on January 26 and the oth and 16th ult., were 
respectively the Misses Adela Verne, Evelyn Suart, and 
Katharine Goodson; and that the vocalists were Mr, 
Joseph O’Mara, Mesdames Matja von Niessen-Stone and 
Lillian Blauvelt. 

The Monday evening concerts were resumed on the 18th 
ult., when the instrumental works were all by Beethoven, 
the Quartet being that in C sharp minor (Op. 131). Signor 
Busoni gave a superb reading of the Pianoforte Sonata in 
C minor (Op. 111), and, associated with M. Ysaye, subse. 
quently assisted at an interpretation of the ‘ Kreutzer,’ 
which would seem to be unsurpassable in brilliancy and 
expressive force. The vocalist was Miss Beatrice Spencer. 





ROYAL ACADEMY OF MUSIC. 


THE most noteworthy features of the concert given by 
the students on the 21st ult., at St. James’s Hall, were new 
compositions by Edwin Yorke Bowen and A. von Ahn 
Carse. The first of these novelties was a Pianoforte 
Sonata in B minor, which was excellently played by the 
composer. The work comprises the usual four movements, 
of which by far the most important is the first. This is so 
vigorous, and contains so much strength, that it raised 
expectations of the subsequent movements being more 
important than they proved tobe. The Andante, however, 
is based on an air which possesses character, and it is 
ingeniously treated. The Minuet and Trio is very short, 
and the Finale is also brief, and, though brilliant, possesses 
little importance. The other novelty was also in sonata 
form, but written for violins and pianoforte by A. von Ahn 
Carse. The key chosen is A minor, and only three move- 
ments have been written. These show laudable endeavour 
to obtain artistic expression, and considerable success has 
been achieved, particularly in the last movement, which is 
decidedly the best and possesses character and brilliancy. 
The work was admirably interpreted by E, Spencer Dyke 
and Claude Gascoigne. Three songs composed by Florence 
Reeves also deserve mention for their cleverness and grace. 
They are severally named ‘Autumn,’ ‘Young seraph, 
take thy harp,’ and ‘For you and me,’ the words of each 
being by Tom Hood. Rose E. Wheeler, who sang them, is 
to be commended for her clearness of articulation. Other 
vocalists who deserve encouragement are Amy A. Joyner 
and Margaret Thomas. 








Mr. FRANKLIN PETERSON, who this month enters upon 
his duties as Ormond Professor of Music in Melbourne 
University, had a very hearty send-off from Edinburgh, 
where he has spent twenty years of professional life. 
Besides testimonials from colleagues and pupils in the 
various Institutions with which he was connected, he was 
presented by Palmerston Place Church congregation with 
a mounted baton and a purse of fifty sovereigns in 
recognition of sixteen years’ service as organist and 
choirmaster. Erle was also entertained at a farewell dinner, 
organised by six of the musical societies in Edinburgh, at 
which he was presented with a cheque for £66 and bidden 





the six concerts only include two novelties, and English 


a hearty God-speed on his new career in Greater Britain. 
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LONDON AND SUBURBAN CONCERTS, &c. 


Tue spring concert of the London Sunday School Choir 
took place at the Albert Hall, on the 16th ult., with the 
accustomed success. Some very effective pieces for the 
choral force—one thousand voices—were contained in 
the first part. Among these were ‘ Unfold, ye portals’ 
(' Redemption '), the anthems, ‘ Ye shall dwell in the land’ 
(Stainer), ‘The Radiant Morn’ (Woodward), and ‘ The 
King of Love’ (Gounod), and the hymn ‘ O God, our help 
in ages past’ (to the time-honoured tune ‘St. Ann’). The 
choir sang steadily and with commendable regard for light 
and shade. The London Sunday School Orchestra played 
several pieces, besides accompanying the choruses, and 
songs were contributed by Miss Ada Crossley, Miss Edith 
Kingsford, and Mr. Ben Davies. Mr. W. Whiteman 
conducted the choir, Mr. David M. Davis presided over the 
orchestra, and Mr. Horace G. Holmes rendered excellent 
service at the organ. 


Tue West Hampstead Choral and Orchestral Society, 
which, under the able direction of Mr. Edward G. Croager, 
has obtained a good position among metropolitan musical 
associations, gave, on the 14th ult., at the Hampstead 
Conservatoire, Leoni’s ‘ The Gate of Life.’ The dramatic 
character of the music was adequately recognised by the 
choralists, who sang with judgment as well as vigour. 
Madame Ada Loaring, Messrs. Frank Tebbutt and J. E. 
Talbot proved themselves fairly competent in the solo parts. 
Handel's ‘ Her body is buried in peace’ (sung by Madame 
Loaring, Messrs. Le Neave, Percy Turner, and Sturman), 
with its pendant chorus, ‘But her name liveth ever- 
more,’ opened the concert, and there were numerous 
miscellaneous pieces, including recitations successfully 
given by Miss Adela Weekes. 


Ir is pleasant to be able to record that the orchestra 
founded by Miss Audrey Chapman in 1898 for the purpose 
of giving free concerts to the poor has, under the direction 
of Mr. Charles Williams, proved a success. The excellence 
of the training it has received from Mr. Williams was 
shown on the 15th ult., when a concert was given at 
St. James’s Hall, and meritorious performances secured of 
Brahms’s Second Symphony in D and the Dances from 
Gluck's opera ‘ Iphigenia,’ no less than the adequate support 
given to Mr. Leonard Borwick in Beethoven’s Pianoforte 
Concerto in C minor. The selection included Bach's 
Concerto for two violins in D minor, in which Mrs. Liddle 
and Mr. J. Sutcliffe were heard to advantage, and songs 
which were tastefully sung by Mr. Denham Price. 


Mr. H. WaLpo Warner, the gifted young student at 
the Guildhall School of Music, gave his concert (post- 
poned from January 24) on the r4th ult., at the Salle 
Erard. Assisted by Miss Muriel Elliot and Mr. B. Patterson, 
he opened the evening with the first performance of a 
pianoforte trio of his own in D. The thematic materials 
of this work, which is in three movements, are neither 
very striking nor original; but they are developed with 
a skill and a command of artistic device which in 
themselves are decidedly promising. As a solo violinist 
Mr. Warner also showed great ability and taste in familiar 
pieces. Songs were contributed by Miss Lorna Stamm 
and Miss Grainger Kerr. 


Mr. Arcuiz RosENTHAL undoubtedly suffers artistically 
from the inevitable association of his abilities as a pianist 
with those of Herr Moritz Rosenthal. There is really no 
comparison possible between these two artists, but the 
identity of the names insensibly carries the mind to 
the readings of the latter to the disadvantage of the 
former. Mr. Archie Rosenthal is, however, a very able 
player, one who, moreover, excites esteem by his un- 
obtrusive style, manifest earnestness, and avoidance of all 
exaggeration and sensationalism. ‘These merits were the 
chief features of his recital, on the 12th ult., at St. James’s 
Hall, and they were pleasing withal. 


THE Dulwich Philharmonic Society gave a performance 
of Sullivan’s ‘Golden Legend,’ preceded by the same 
composer’s In Memoriam Overture, in the concert-room 
of the Crystal Palace, on Saturday evening, the 16th ult. 
The solo vocalists were Madame Medora Henson, Miss 





Ethel Bevans, Mr. Whitworth Mitton, Mr. Frederick 
Ranalow, and Mr. Douglas Powell, who replaced Mr. 
David Hughes, absent through illness. Each part was 
worthily sustained; the choruses were sung with excellent 
effect, and the orchestra was, on the whole, satisfactory. 
Mr. Walter Hedgcock was at the organ and Mr. Arthur 
Fagge conducted with his customary earnestness. 


Mr. THUEL BuRNHAM, a young American pianist, who 
gave a pianoforte recital on the 11th ult., at St. James's 
Hall, has acquired a brilliant and powerful technique, but 
he seemed to possess little artistic intuition. His readings 
of Tausig’s arrangement of Bach’s magnificent Toccata 
and Fugue in D minor for the organ, Beethoven’s Sonata 
in E minor (Op. go), and a selection by Chopin were 
shallow and immature. As, however, Mr. Burnham is only 
nineteen years of age, there is hope that he will gain 
greater perception of music’s meanings and make better 
use of his unquestionable executive abilities. 


Tue Finsbury Choral Association performed Parry’s 
‘Ode on St. Cecilia’s Day’ and Mendelssohn’s ‘ Hymn of 
Praise’ on the 14th ult. The choir and orchestra acquitted 
themselves with much credit, and the solo vocalists were 
Miss Agnes Nicholls, Miss Bessie Jones, Mr. W. R. 
Maxwell, and Mr. Ivor Foster. Sullivan’s In Memoriam 
Overture was played at the opening of the concert as a 
mark of respect to Her late Majesty Queen Victoria. 
Mr. Cunningham Woods was, as usual, a fully capable 
conductor. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of the ‘Creation,’ on the 6th 
ult., in St. John’s Church, Charlotte Street, Fitzroy Square, 
when the soloists were the Hon. Margaret Henniker, 
Mr. John Probert, and Mr. Robert Grier. Another 
performance of the same work was given on the 13th ult., 
in the Wesleyan Methodist Church, Poplar. The soloists 
were Madame Edwards, Mr. Frederick Williams, and Mr. 
Arthur Walenn. Dr. Turpin accompanied on the organ. 


Ar St. Agnes’, Kennington Park, Gounod’s ‘ Messe de 
Paques’ was sung on the Festival of the Dedication of the 
Church, the Rev. J. Baden-Powell’s ‘Salve! Festa Dies’ 
being the Processional. There was an orchestra of 
strings, flute, bassoon, horns, trumpets, and tympani; and 
the choir sang excellently throughout the service. Mr. 
Cyril Church, organist and choirmaster, conducted, and 
Mr. H. G. McMurdie was at the organ. 


THE programme of the concert arranged at the Imperial 
Institute for the 13th ult., under the able direction of 
Mr. Alberto Randegger, consisted of a platform recitation 
of Gounod’s dainty little opera ‘ Philémon et Baucis,’ the 
characters being assigned to Miss Ethel Wood and Messrs. 
Hirwen Jones, Frederick Ranalow, and Putnam Griswold. 
Criticism is unnecessary. 


Mr. CHARLES PALMER is to be commended for the com- 
prehensive and unhackneyed character of the programme 
at his vocal recital, on the 13th ult., at Steinway Hall. 
He uses a light baritone voice with much skill, and is 
manifestly endowed with an artistic temperament. 
Pleasing variety was afforded by the violin playing of 
Miss Ethel Barns. 


OTHER performances worthy of mention are: Miss Evelyn 
Suart’s pianoforte recital, on the 5th ult., at St. James’s 
Hall; Mr. Edward Brightwell and Mr. Louis Frélich’s 
recital, on the 8th ult., at Steinway Hall; Mr. Reginald 
Davidson’s concert, on the 14th ult., at the Salle Erard; 
Mr. Hammett Drake’s vocal recital, on the same afternoon, 
at Steinway Hall; Miss Winifred Procter’s concert, at the 
same hall, on the 16th ult. 


Dr. JoacuiM and his colleagues of the Joachim Quartet 
are announced to give a series of six concerts at St. James’s 
Hall, in April and May, under the auspices of a strong and 
representative committee. These will be the only appear- 
ances of the quartet party in London during the season, of 
which the arrangements have been made by the London 
Concert Direction (Miss Ethel L. Robinson), Beaufort 
Street, Chelsea. 
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MUSIC IN BERLIN. 
(FROM OUR SPECIAL CORRESPONDENT.) 
Berlin, February 18. 


| performance, modern art of pianoforte-playing achieves its 
| greatest triumphs. The artist combines in himself al] 
| highest qualities of his art; faultless technique, 
| unexampled variety in touch and tone, artistic intelligence, 


AT the beginning of the season it had the appearance | taste, feeling, and temperament—all these qualities are 


as if we were destined to be dominated almost entirely by 


} 


in him harmoniously blended. Concerts were also given 


vocalists, for among the twenty and more concerts taking | by d’Albert, Reisenauer, Busoni, Ansorge—a!l of them 
place every week, scarcely two or three were given by | true virtuosos of the instrument. An American ‘specialist,’ 
instrumentalists. In these circumstances one might justi- | Mr. L. Godowsky, of New York, has caused some little 
fiably have expected to meet with some exceptional fresh | sensation here by his playing the great Chopin ‘ Etudes’ 


talent amongst this multitude of applicants for public 
favour ; an expectation which, however, can scarcely be said 
to have been realised. As a matter of fact, the few really 
important vocal concerts which have so far taken place 
were given by artists of an already established reputation, 
such as, for instance, Therese Behr, who may be said 
to take first rank amongst German concert singers, 
alike in regard to vocal charm, poetic feeling, and 
general artistic qualities. In this connection may also be 
mentioned Lula Gmeiner, Anna Stephan, Frau Srauss-de 
Ahna, and Ida Ekman, the latter a highly gifted soprano, 
a native of Helsingfors, who has attained great popularity 
in Germany. Add to these names those of Raimund von 
Zur Mihlen, the English baritone David Ffrangcon Davies, 
who has taken up his residence in Berlin, and Dr. Ludwig 
Wiillner, and the list of prominent Berlin vocal artists may 
be said to be almost exhausted. 

A more satisfactory state of things prevails, on the whole, 
in the matter of choral singing. The Singakademie, the 
oldest choral society in Germany, has at length succeeded 
in obtaining, in the person of Herr Georg Schumann, a 
conductor who is in touch with modern musical life and 
aspirations, and thus he is well fitted to rouse the Society 
from the state of stagnation into which it had been allowed 
to drift under former chiefs. With his recent performances 
of Bach’s ‘ Christmas Oratorio’ and Handel’s ‘ Messiah,’ 
the new conductor has proved his ability to infuse a new 
spirit into the forces under his command—over three 
hundred more or less well-trained voices—and has inspired 
Berlin music-lovers with the hope that the best traditions 
of the venerable Society are about to be revived under his 
baton. 

In regard to the other great choral society of Berlin—the 
Philharmonic Choir, conducted by Professor Siegfried 
Ochs—a truly magnificent performance was given, at its 
second concert of the season, of Liszt’s oratorio ‘ Christus.’ 
This choir numbers some four hundred voices, and in 
regard to beauty of tone, absolute purity of intonation, and 
powers of expression will hold its own by the side of the 
best to be found in Germany. In comparison with the 
two societies just named, the remaining Berlin choirs may 
be said to occupy a very subordinate position. The fact 
has been emphasized in the Singakademie and Philhar- 
monic Choir only having been requisitioned, on the part of 
the new Bach Society, for the interpretation of the choral 
works to be produced at the first German Bach festival, to 
be held from March 21 to 23 at Berlin. The first concert 
in connection with that event is announced to take place 
in the Kaiser Wilhelm Memorial Church, the programme 
consisting of five of the great Cantor’s most beautiful 
Church cantatas. The executants will be the members of 
the Philharmonic Choir. The second concert will be given 
by the Hochschule, when the excellent a capella choir of 
that Institution will sing one of Bach’s motets, the 
programme also including two of the Brandenburg 
concertos, a violin sonata, and an aria. Professor Joachim 
will be the conductor and solo violinist. The performances 
at the third concert have been entrusted to the Sing- 
akademie, and will comprise a Mass in A major, a secular 
cantata, and the Gloria from a Mass in F. There will be 
an exhibition at the Rathaus of Bach autographs, busts, 
portraits, instruments of the Bach period, and other 
objects of interest in connection with the event. 

Amongst the instrumental performers who have visited 
us during the last few weeks, the first place must be 
accorded to the pianists. The German-French Edouard 
Risler gave, in the course of five recitals, an illustration of 
the development of pianoforte music from the old French and 
Italian masters, through Bach, Mozart, Beethoven, Schubert, 
Weber, Mendelssohn, Chopin, and Schumann, and winding 
up with a recital entirely devoted to Liszt. In Risler’s 


with the left hand, while with his right he plays a counter- 
part of his own composition! Inartistic and in bad taste 
as such trickery undoubtedly is, it is calculated to impose 
upon and astonish the less musically cultivated portion of 
the public. The French pianist, M. Raoul Pugno, has 
attracted attention in several concerts given by him, on 
account of the virtuosity and manly energy of his playing; 
while another French artist, M. Alphonse Mustel, of Paris, 
has delighted us with the introduction here of his wonderful 
harmonium, the sonority, power, and elasticity of tone and 
great variety of colour effect of which are scarcely to be 
equalled. Two violinists also have come to us from Paris, 
MM. Henri Marteau and Jaques Thibaud. The former, an 
artist of the very first order, has been known and appreciated 
in Germany for some considerable time, while the latter 
proved himself a scarcely less distinguished and gifted 
performer on his instrument. 

As regards the doings at our Opera, nothing of particular 
interest is to be reported. It occupies itself almost 
exclusively with the performance of works already on the 
repertory, and while new works are being promised in the 
near future, they certainly are a long time in coming. 

Otto LESSMANN. 


MUSIC IN VIENNA. 


(FROM OUR SPECIAL CORRESPONDENT.) 
Vienna, February 15. 
In the absence of any very important new work to be 
brought out, the management of our Opera endeavours, 
by the periodical remounting, in a careful and thoroughly 
adequate manner, of older works of approved value and 
attractiveness, to retain and increase the interest of the 
public. Thus there has been a very acceptable and indeed 


| magnificent revival lately of Wagner’s ‘ Rienzi,’ worthy ot 


a great State-subventioned institution, both from a scenic 
and interpretative point of view. Although the remounting, 
with all its brilliancy, could not of course enhance the 
relatively mediocre artistic value of the early Wagnerian 
work, the public were grateful for it, and the performances 
have been well attended. 

Among interesting performances which have taken place 
recently, one given by Richard Strauss occupied a 
prominent position, on account of the considerable repu- 
tation enjoyed by the composer-conductor-concert-giver. 
The event had been heralded in a somewhat unusual and 
portentous manner, as though to prepare the public for the 
reception of some rare and powerful experiences. _Not- 
withstanding this, however, there was but a meagre audience, 
more than half the seats in the great hall being unoccupied. 
Herr Richard Strauss conducted several of his own works, 
amongst them the symphonic poem ‘ Heldenleben,’ while 
his wife interpreted a number of his Lieder. Most of his 
orchestral works had already been introduced to Viennese 
audiences by the Philharmonic concerts, without, at the 
time, creating any very deeply marked impression. The 
‘ Heldenleben’ was, however, new to us, and the opinions 
with regard to its merits were greatly divided, its reception, 
on the whole, beingrather alukewarmone. Frau Strauss- 
de Ahna’s tasteful and artistic interpretation of her 
gifted husband’s songs, on the other hand, met with very 
general approbation. 

A somewhat dubious reception was also accorded to the 
orchestral novelties from the pen of two of the younger 
generation of Viennese composers, recently introduced at a 
concert of the Concert-Verein. There was genuine and 
hearty applause, mingled with unmistakable expressions of 
disapproval, to be heard in connection with the performance 
of a symphonic poem, ‘The Fourth Commandment,’ by 





Carl Prochaska, and of another work, entitled ‘ Sakuntala,’ 
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the composer of which is Herr J. von Wéss. Both works 
appertain to the class of descriptive music, and there can 
be but one opinion as to the exceeding cleverness and 
brilliancy of their instrumentation. Herr Prochaska con- 
ducted his own work with considerable ability. 

The performances commemorative of the death of Verdi 
included one of the deceased master’s Requiem, on the 
part of the Gesellschaft der Musikfreunde, and another, of 
atruly popular order, consisting entirely of selections from 
Verdi's music, given by the Concert-Verein. The latter 
took place on a Sunday afternoon, and so great was the 
demand for admission that the performance had to be 
repeated on the following Sunday. The stirring effect of 
this music moved all sections of the audience, and the 
pleasurable emotions excited by it appeared to obliterate, 
for the time being, all outward signs of mourning for the, 
nevertheless deeply-lamented, death of its creator. 

In an extra concert given by the Philharmonic Society, 
Beethoven’s Ninth Symphony was produced, under Herr 
Mahler’s direction, and, as a matter of course, with the 
latter’s alterations in the instrumentation of the great work. 
A controversy as animated, though not carried on with the 
same amount of bitterness, as that occasioned by a similar 
performance of the work last year, was again called forth 
on the present occasion amongst critics and amateurs 
generally, in regard to the admissibility of such inter- 
ference with the score. After all has been said on the 
subject, one cannot but regret that so earnest and gifted an 
artist as Gustav Mahler should exhibit such small regard 
for the sterling principle laid down in Schumann’s musical 
‘Haus und Lebens Regeln,’ and one has to call to mind the 
many excellent qualities of the conductor in order to be 
reconciled, in a measure, to his otherwise not ineffective 
interpretation of Beethoven’s immortal work. Mahler’s 
alterations consist chiefly in the superabundant richness of 
colour imparted by him to specially impassioned passages. 
We have another illustration here of the exaggerated 
regard for effect in details—to the detriment, too frequently, 
of the composition as a whole—which characterises so 
many of our modern conductors in their readings of classical 
masterpieces. 

The performance, at the Conservatorium, of Cimarosa’s 
‘Il matrimonio segreto' (‘ Die heimliche Ehe’ in the German 
version), in commemoration of the death-centenary of its 
composer, proved to be a most attractive one, quite apart 
from the historical interest attaching to the work. The 
interpreters —all of them pupils of the operatic school 
connected with the Institution—were excellent in their 
several parts, and imparted to the distinctly ‘ old-fashioned’ 
little work a degree of freshness, animation, and ‘ go,’ 
which rendered it truly delightful to listen to. The very 
large audience were greatly interested, following both the 
action and the music with the closest attention. Yet it is 
but too likely that the present performance of ‘II matri- 
monio,’ one hundred years after the death of its composer, 
will prove to be the last one here. Time moves inexorably 
onward, and ‘auch das Schone muss sterben.’ 

An indescribable enthusiasm was created by the recent 
re-appearance in the concert-room of that charming vocalist, 
Alice Barbi, now the Baroness Wolff-Stomersee. The 
lady, who, since her retirement into private life, has lost 
none of her rare artistic qualities or freshness of voice, 
gave a series of song recitals for charitable purposes— 
needless to add, before overflowing audiences. She 
possesses in a rare degree the faculty of imparting to each 
of her songs an individual character of its own, with the 
result that one never wearies in listening to her, however 
lengthy the programme. 

Amongst other distinguished artists who have given 
concerts here recently may be instanced Fraulein Ilona 
Eibenschiitz. Her playing—in which gracefulness is 
combined with energy, lucidity of exposition with melodious 
phrasing and true intensity of feeling—is, however, equally 
well known and appreciated in England as it is by her | 
numerous admirers here. 

MANDYCZEWSKI. 








THE Moody-Manners Opera Company have engaged 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


Dr. Lawrence WaAvker’s fifth Chamber concert was 
given on the 12th ult., the artists being Miss Winifred 
Burnett (Belfast), violin, Herr Bast (Dublin), and violon- 
cello, Dr. Walker. The only novelty was a Trio in D minor 
by Arensky, capitally led by Miss Burnett, who is a fine 
performer and a pupil of Herr Willy Hess. 

The Philharmonic Society’s third Subscription (post- 
poned) concert took place onthe 12th ult. The programme 
comprised Rossini’s ‘Stabat Mater’ and a miscellaneous 
selection. In place of an orchestra the accompaniment of 
the ‘Stabat Mater’ was supplied by the Mulholland organ, 
with Dr. Peace, of Liverpool, as organist. Although this 
fine instrument is in a state that reflects great discredit on 
the city, it was able, under the hands (and feet) of such a 
splendid performer to provide a wonderfully good sub- 
stitute for the composer’s orchestration, although, of 
course, no organ and no performer can be more than a 
makeshift. The artists in the solo parts were Madame 
Sobrino, Miss Fanny Emerson, and Messrs. Walter Hyde 
and Charles Copland. The same singers, with Dr. Peace 
improvising on the organ, Miss W. Burnett on the violin, 
and Mr. Herbert Harty on the pianoforte, made the second 
part of the concert interesting and generally satisfactory. 
On the 15th ult. a Popular concert was given, the artists 
being Miss Alice Esty, Madame Marian McKenzie, 
Messrs. Gregory Hast and Whitney Tew; M. Louis 
Pecskai (violin) and Miss Dora Robinson (pianoforte). 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE postponed events caused quite a rush of concerts 
during the first half of last month. On the 4th ult. Messrs. 
Harrison’s concerts were resumed in the Town Hall, the 
vast audience, dressed in mourning, presenting an impressive 
spectacle. The vocal principals, Miss Evangeline Florence, 
Miss Ada Crossley, Mr. Ben Davies, and Mr. Andrew 
Black, sang ‘ God save the King,’ as homage to the new 
occupant of the throne. The programme was miscel- 
laneous, the instrumental portion resting with Miss Ethel 
Barns (violin) and Miss Katie Goodson (pianoforte). 

On the 5th ult. Mr. Halford’s Orchestral concert was 
devoted entirely to Wagner, the programme including the 
‘Tannhauser’ Overture, the ‘Siegfried Idyll,’ and the 
usual selections. At the beginning the Dead March 
from Handel’s ‘Saul’ was played as a tribute to the 
memory of the late Queen, and, with Miss Marie Duma 
as soloist, the National Anthem was sung, with impressive 
effect, by the audience at the close. On the roth ult. the 
seventh concert was held, the works given being Beet- 
hoven’s Symphony (No. 7, in A), Grieg’s Pianoforte 
Concerto (Mr. F. Dawson, soloist), the Serenade for strings 
(Op. 48), and the ‘ Marche Slave’ of Tschaikowsky. The 
attendance at these concerts shows marked improvement. 

On the 8th ult. a recital was given by Mr. Alexander 
Humphreys, a young violinist of Birmingham, in the 
Masonic Hall. In pieces of all styles he gave evidence ot 
considerable talent and executive skill. He was assisted 
by Miss Vera Margolies (pianist) and Miss Marguerite 
Gell (vocalist). The next evening, at the Midland Institute, 
for the benefit of the students of the School of Music, the 
first of a series of recitals of Beethoven's violoncello 
sonatas was given. The two sonatas (Op. 5) were 
played by Miss H. M. Johnson and Mr. John C. Hock. 
Miss Rosina Buckmann (student) sang the six ‘ Gellert’ 
Songs (Op. 48). There was a crowded attendance. 

The Willy Hess String Quartet gave a Chamber concert, 
in the Masonic Hall, on the 11th ult. The programme 
was of too familiar a type for quotation, the only novelty 
being Schubert’s Allegro vivace in C minor. Everything 
was beautifully done, and Mr. Hess pleased greatly in his 
solos. Our clever local pianist, Mr, G. H. Manton, took 
part in Brahms’s Quintet (Op. 34). In the same hall, 
on the 12th ult., Miss Rosa Blackmore, a pianist fresh 
from her studies at Leipzig, gave her first concert. In 





Madame Ella Russell to sing twice a week in various 
Operas throughout the whole of next season. 


Schumann's ‘Papillons’ and other pieces she showed 
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brilliant execution. Miss Gertrude Henry-Potts, violinist, 
gave some solos in good style, and Miss Marguerite 
Saunders was an acceptable vocalist. 

The Festival Choral Society’s third concert was held in 
the Town Hall, onthe 14th ult. Coleridge-Taylor’s trilogy 
‘The Song of Hiawatha’ formed the programme. The 
work had been admirably prepared by Dr. Sinclair, and the 
performance was a triumph for the chorus throughout. 
The tempi were quicker than at the Festival performance, 
and the music gained thereby. The extraordinary pathetic 
power of ‘The Death of Minnehaha’ greatly moved the 
audience, and visible tokens of emotion were frequent. 
The soloists were Madame Ruth Lamb, Mr. William 
Green, and Mr. Andrew Black. While all did well, the 
last-named was the most successful. The picturesque 
score was finely brought out by the band, and Mr. Perkins 
at the organ gave just the effect desired. Dr. Sinclair 
conducted with great ability. A fine performance of the 
National Anthem (Costa’s version) preceded the cantatas. 
The attendance was the largest at any concert of the Society 
for some time, and it is evident that the young Anglo- 
African composer’s work has ‘caught on’ here. Many 
were unable to gain admission and a repetition of the work 
may be expected. 

M. Eugéne Ysaye and Herr Benno Schénberger were the 
artists engaged for Mr. Max Mossel’s third drawing-room 
concert, held at the Grosvenor Rooms, on the 15th ult. 
The principal works were the Violin Sonata in D minor 
(Op. 75), by Saint-Saéns, Schubert’s Rondo in B minor 
(Op. 70), the Prelude and Fugue in G minor, by Bach, for 
violin alone, and Schumann’s ‘ Carnaval.’ Most refined, 
polished, and delightful performances of all were given. 

On the 16th ult. the Choral Union, conductor, Mr. 
Thomas Facer, gave a performance of ‘ The Messiah,’ in 
the Town Hall, with Miss Beatrice Vernon, Miss Nellie 
Pritchard, Mr. H. Whitehouse, and Mr. W. Bennett as 
principals. There was a full band and chorus, with Mr. 
Perkins at the organ. The hall was well filled. 

Dr. Philip Armes lectured before the members of the 
Midland Institute on the 18th ult. 
‘ Rise and growth of the string quartet.’ 
given by the Max Mossel quartet party. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

A CONCERT In memoriam Queen Victoria was given on 
the oth ult., by the Choral Society, at Colston Hall. There 
was acompetent orchestra, with Mr. H. Lewis as leader, and 
Mr. G. H. Riseley was at the organ. The works rendered 
were the ‘Requiem,’ by Brahms, in which the principal 
vocalists were Miss Stanley Lucas and Mr. Douglas Powell, 
and Mendelssohn’s ‘ Hymn of Praise,’ with Miss Stanley 
Lucas, Miss Amy Perry, and Mr. Charles Saunders as 
principal vocalists. Mr. George Riseley conducted a 
performance which afforded the utmost gratification to a 
large audience. 

At the fourth concert of the Clifton Orchestral Society, 
given on the 8th ult., in the Victoria Rooms, Sir Hubert 
Parry conducted his Symphony in C and his ‘Overture to an 
Unwritten Tragedy,’ both of which were enthusiastically 
received. Dr. Percy Buck, organist of Bristol Cathedral, 
and one of the conductors of these concerts, directed a 
performance of an Elegy suggested by lines of Walt 
Whitman, composed by himself. The vocalist was Mr. 
Watkin Mills. 

The second of Miss Mary Lock’s Chamber concerts for 
the season was given on the 11th ult., at the Victoria 
Rooms, the executants being Mr. Duys (first violin), 
Mr. Schdttler (second violin), Mr. Wetten (viola), Mr. 
Percy Lewis (violoncello), and Miss Mary Lock (pianoforte) 
with Miss Ada Phillips as the vocalist. 

The annual concert in aid of the Great Western Railway 
Company’s Employés’ Widows and Orphans’ Fund was 
given on the 16th ult., at Colston Hall. The vocalists 
were Madame Alice Gomez, Mr. Herbert Grover, and 
Mr. Alexander Tucker, Mr. Dinelli Skelding being the 
accompanist. Compositions, which gave much satisfaction, 
were played by the Bristol Society of Instrumentalists, 


Illustrations were 
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MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue third Orchestral concert took place on the 13th ult, 
when Schubert’s B minor (‘ Unfinished’) Symphony and 
Beethoven’s ‘Egmont’ Overture were most admirably 
performed. The solo pianoforte in Mendelssohn's G minor 
Concerto was played with great brilliancy by Signor 
Esposito, and this artist’s clever and impassioned ‘ Poéme’ 
was subsequently played by the band. The concert was 
one of the best given by the Society since its inauguration, 

The Chamber Music Union gave two concerts on the 5th 
and the 15th ult. At the first, Mendelssohn’s beautiful 
Octet was well played, strangely enough for the first time 
in Dublin; and at the second concert, Bach's Concerto for 
three pianofortes, in D minor, with string accompaniment, 
The pianists were the Misses Hutton, Bruce, and Greene, 
all first-rate performers in the amateur ranks, and their 
rendering of the fine work was most excellent in every 
respect. Mr. Gordon Cleather sang some classical songs 
with his usual taste and ability, and Beethoven’s Clarinet 
Trio completed an altogether delightful programme. 

The Dublin Glee Singers, conducted by Mr. Joseph 
Seymour, gave an extremely good concert on the 14th ult, 
at which the choir sang part-songs and glees by Sullivan, 
Stanford, Pearsall, Horsley, Caldicott, and Sir Robert 
Stewart. Orlando Lassus’s six-part motet, ‘Timor et 
Tremor,’ was perhaps the best sung of all, but the choir 
is excellent and sang with quite uncommon refinement and 
taste. Miss Barnby’s performances on the harp were a 
very attractive feature of the concert, as was also Dr. 
Jozé’s arrangements of Irish airs, played by Miss Delaney, 
which excited great interest on account of his clever 
combination of two melodies on the violin and pianoforte 
simultaneously. 

The complete list of prize-winners in the composers’ 
competitions of the Feis Ceoil is as follows :—Cantata, 
Carl G. Hardebeck; overture, F. R. McClintock; string 





The subject was the | 


quartet, F. R. McClintock; trio, pianoforte and strings, 
Herbert Harty; violin solo, Patrick Delany; part-song, 
Charles Craddock; song, L. L. Dix; song (Irish words), 
R. S. Macalister. No award was made in the anthem 
and arrangement of Irish airs classes. The adjudicator 
was Professor Prout. 

Mrs. Scott Ffennell’s annual concert this year took the 
form of an afternoon vocal and violoncello recital, on the 
rgth ult. Mr. Gordon Cleather sang Arthur Somervell’ 
cycle of songs from Tennyson’s ‘Maud,’ and, later, a 
miscellaneous selection. He gave a very dramatic render- 
ing of Cowen’s ‘ Border Ballad’ and two songs of Maud 
Valérie White. Mr. W. H. Squire played with Mr. 
Herbert Harty, Grieg’s Sonata in A minor, and subsequently 
a selection of violoncello pieces by Popper, Bizet, Dunkler, 
anda serenade of his own. His playing was greatly admired. 
Mr. Harty was the accompanist. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


In 1840 the Norwich Philharmonic Society gave its first 
public concert, and, with the exception of an interregnum 
of a few years, has since continued to give a concert 
biennially. Considerable interest therefore attached to 
that which took place on the 14th ult., for the Society 
was able to announce for that date its centenary concert, 
an achievement somewhat rare in the history of musical 
societies. Under its new conductor, Dr. Frank Bates, the 
membership has increased, the band has never been so 
complete, and, more important still, has never shown so 
much refinement in its work as on this occasion. Beet- 
hoven’s First and Schubert’s B minor (‘ Unfinished ’) 
were the two symphonies selected, in addition to Sullivan’s 
In Memoriam Overture (strangely appropriate, although 
selected several months since) and Auber’s Overture ‘ Le 
Cheval de Bronze.’ Dr. Bates has evidently infused some 
of his earnestness and thoroughness into the members 
serving under his baton, and many improvements have 





under the direction of Mr. Riseley, and he also contributed 
organ soli. 


a 


already resulted thereby. Mr. Frank Noverre led, as usual, 
and the Hon. Margaret Henniker was the vocalist. 
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The ninth annual concert of the Great Yarmouth 
Orchestral Society was held on the 12th ult., conducted, 
as usual, by Mr. C. W. Moss. The work of the band, 
which was much to be commended, included Schubert’s 
B minor (‘Unfinished’) Symphony, the Overtures to 
‘Zauberflote’ and ‘Le Nuits d’Amour,’ and German’s 
Dances from ‘Henry VIII.’ Mr. Aptommas delighted the 
large audience with his harp solos, while Miss Ruth 
Vincent and Mr. Edwin Webster contributed several 
songs. 

Sullivan's oratorio ‘ The Prodigal Son’ was given at the 
Octagon Chapel, Norwich, on the 18th ult., by the choir, 
augmented by a few outside friends. The solos were 
taken by Miss Luckett, Miss Kent, Mr. S. Hemmings, and 
Mr. W. N. Ladell. On the whole, a very creditable 
rendering was accorded the work, much enhanced by the 
able and finished style in which the accompaniments were 
played on the organ by Mr. J. T. Gowen, who was also 
responsible for training the choir. 

The Norwich Orchestral Union gave a concert in 
Noverre’s Room, on the roth ult., conducted by Mr. 
Ernest Harcourt, the chief feature being a cantata, 
entitled ‘An Autumn Legend,’ written and composed 
by the conductor, which was originally brought out 
a few years since at a soirée given by the composer. 
It is laid out for soprano, tenor, and bass solo, with 
chorus and full orchestral accompaniments. Although 
showing no particular signs of originality, the score 
bears the impress of careful study. The soloists were 
Miss Louise Burns, Mr. H. White, and Mr. W. A. Smith. 
Later, the band was heard in Mozart’s Overture ‘II 
Seraglio ’ and Squire’s ‘ Slumber Song.’ 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE opinion is generally held that the series of Orchestral 
concerts projected by Messrs. Paterson and Son have this 
season reached their highest level. The band which Dr. 
Cowen has brought together is undoubtedly one of the best 
which has ever performed in this city. On January 21 
Mr. Moonie’s Choir made its first appearance at these 
concerts and scored an extraordinary success, as will be 
seen in the appended separate notice. At the concert 
of January 29 the bright particular star was M. Ysaye, 
who gave an ideal performance of the Beethoven Violin 
Concerto, and Dr. Cowen’s ‘Idyllic’ Symphony found 
a place in the programme. 

An admirable performance of ‘ Israel in Egypt’ was given 
by Mr. Kirkhope’s Choir on the 4thult. In the unfortunate 
absence, through illness, of Mr. Kirkhope, the duty of con- 
ducting the work devolved upon Mr. T. H. Collinson, who 
was Satisfactory in every respect. The massive choruses 
were rendered by this fine choral body with wealth of tone 
and great precision of attack. The soloists were Madame 
Emily Squire, Miss Marguerite Simpson, Miss Gertrude 
Lonsdale, and Mr. William Green. All did well, and Mr. 
Green, in particular, received an ovation for his rendering of 
‘The enemy said.’ The series was brought to a close, on 
the 13th ult., by a performance which was absolutely 
brilliant, and which included Tschaikowsky’s Suite and the 
‘Tannhauser’ Overture. The vocalist, Miss Lucile Hill, 
was much applauded for her fine singing. 

The Amateur Orchestral Society continues to expand 
and improve under Mr, Collinson. At the concert on the 
11th ult. all the pieces were most satisfactorily rendered. 
The soloist was Mr. Peebles Conn, a young violinist, 
= played Max Bruch’s Concerto in very promising 
Style. 

The feature of the Philosophical Society’s concert, on 
the 12th ult., was the performance of Liza Lehmann’s 
charming song cycle, ‘In a Persian Garden,’ when the per- 
formers, Madame Alice Esty, Madame Marian McKenzie, 
Mr. Gregory Hast, and Mr. Whitney Tew, with Miss Dora 
Robinson as accompanist, ‘gave an excellent account of 
this attractive work. 

Much good music is placed before the members of 
the Edinburgh Society of Musicians and their amateur 
Associates. Under the able pilotage of the new secretary, 


Mr. H. A. Inglis, an admirable programme was excellently 


rendered on the 15th ult., which included Mendelssohn’s 
Violoncello and Pianoforte Sonata (Op. 58), Beethoven’s 
String Trio in G (Op. 9, No. 1), and Schumann's Pianoforte 
Quartet in E flat (Op. 47). Mr. Inglis was assisted by 
Messrs. Townsend, Colin Mackenzie, and D. Millar Craig, 
whose performances were much applauded. 

On the same evening Mr. Kirkhope’s Choir repeated its 
performance of ‘Israel in Egypt’ for the People’s Entertain- 
ment Society, with local soloists and orchestra. The 
vocalists were Misses Mary Latta, Maie Thom, and M, 
Richardson, and Mr. Maxwell. All acquitted themselves 
well. The McEwan Hall was crowded to excess. 


MR. MOONIE’S CHOIR CONCERT. 
(FRom AN OccASIONAL CORRESPONDENT.) 


A Very interesting concert was given on January 21 by 
Mr. Moonie’s Choir in conjunction with the Scottish 
Orchestra. The works chosen for performance were 
‘Hiawatha’s Wedding-Feast’ and ‘The Death of Minne- 
haha,’ from Mr. S. Coleridge-Taylor’s setting of Long- 
fellow’s ‘ Song of Hiawatha ’—the latter for the first time in 
Edinburgh. Mr. Moonie’s Choir is now in the fifth year of its 
existence and numbers about 200 carefully selected voices 
Much was expected of them at this concert, but their per- 
formance reached a standard of excellence which far 
exceeded the highest expectations. In every number the 
choir sang with an earnestness of feeling which held the 
audience spell-bound. The singers got behind the mere 
crotchets and quavers of the music, and in so doing infused 
into the strains they poured forth a degree of realism which, 
while being of exquisite beauty, was almost overwhelming 
in its intensity. 

The soloists, Miss Helen Jaxon, Mr. T. H. Brearley, and 
Mr. Charles Tree, did well, but the interest undoubtedly 
centred in the choir. The sweetness, beauty, and volume 
of tone, the certainty of attack and intonation, the clearness 
of enunciation, and, above all, the earnestness with which 
the individual members of the choir endeavoured to express 
the sentiment of the words and music gave evidence of 
their own artistic perception and also showed how much 
they were imbued with the spirit of their able and 
esteemed conductor. The greatest praise is due to the 
orchestra, the accompaniments being rendered with a 
delicacy and finish which left nothing to be desired. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


At the Popular concert, on January 26, Félicien David’s 
ode ‘ The Desert’ was performed by the Scottish Orchestra 
and the gentlemen of the Choral Union. The balance 
of tone between band and chorus was such as would have 
satisfied even Professor Prout. Mention must be made ot 
Mr. Henry Brearley’s artistic singing of the solo part. 

The appearance of M. Eugéne Ysaye at the eleventh 
Classical concert, on January 29, attracted a very large 
audience. His performance of the solo part in Mendels- 
sohn’s Violin Concerto was masterly. He also took part 
in Percy Pitt’s Ballade for violin and orchestra and played 
a Caprice from his own pen, the latter serving to display 
his extraordinary powers of technique. A first performance 
here of Dr. Cowen’s Symphony (No. 6) in E, ‘ The Idyllic,’ 
lent additional interest to the programme. 

‘Judas Maccabeus’ was given at the twelfth Classical 
concert, on the 5th ult. The performance, by the Choral 
Union, fell somewhat short of the high standard attained at 
previous concerts this season. Among the soloists, Madame 
Emily Squire and Mr. William Green bore the honours. 
Mr. Leonard Borwick appeared at the Classical concert on 
the 12th uit., taking the solo part in Schumann’s Concert- 
stiick in G, The programme likewise included a selection 
from Bach’s Suite for flute and strings (Mr. Alfred Halstead 
as soloist) and Brahms’s Symphony in C minor. The 
concert of January 22, postponed on account of the 
death of Queen Victoria, was given on the 14th ult., when 
Mr. Philip E. Halstead, a local pianist of note, was soloist. 
Mr. Halstead, a former pupil of Herr Stavenhagen, took 
the solo part in the latter’s Concerto in B minor, playing 





it with great brilliance and power. The chief orchestral 
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pieces of the programme were Schumann’s Symphony in B | have included Liszt’s ‘ Battle of the Huns,’ the Love Son 
flat and Brahms’s ‘ Tragic’ concert-overture. Mr, Maurice | and Mab Scherzo from the ‘ Roméo et Juliette’ of Berlioz, 
Sons conducted. Beethoven’s ‘Pastoral’ and Mendelssohn’s ‘ Italian? 

The annual plébiscite concert took place on the 16th| symphonies. We have also had Beethoven’s Mass in D, 
ult., when, it is curious to note, the programme, with a|triumphantly mastered by the choir which Mr. R, H, 
single exception, was identical with that chosen on a Wilson directs; and the annual performance of the ‘ Elijah,’ 
similar occasion last year. The symphony was Tschai- | which, as Easter approaches, always attracts as powerfully 
kowsky’s ‘ Pathétique,’ the overtures, ‘ Tannhauser’ and} as does ‘The Messiah’ at our great Christmas festival, 
‘ Leonora’ (No. 3), while the miscellaneous excerpts were | Mr. Willy Hess left so many friends here that, whenever 
the Introduction to the third act of ‘Lohengrin’ and|he visits us, he is sure of as boisterous a greeting as 
Tschaikowsky'’s waltz from the ‘Serenade for Strings.’ | that which welcomed him on the 7th ult., when he came 
This concert ends the Choral and Orchestral Union’s | to play Joachim’s ‘ Hungarian’ Concerto. 
season, which, in its artistic aspect at least, has been Mr. Lane’s Choir found (gth ult.) no difficulty in ‘ Acis 
exceptionally successful. The orchestra has amply justified | and Galatea’ or in Stanford’s ‘ Phaudrig Crohoore,’ then 
the estimate formed of it at the beginning of the season, and | first performed in Manchester; and Dr. Watson’s Vocal 
Dr. Cowen has added the Glasgow season 1goo-1go1 to his | Society gave, at the third meeting, an interesting selec. 
many successful achievements as an orchestral conductor. | tion of choral music; while, for the close of the season, 
Public support has, on the whole, been generous to the | Somervell’s ' Power of Sound’ is promised. Dr. Pyne has 
enterprise. resumed his organ recitals ; and our Saturday evenings are 

The opera class of the Atheneum School of Music has | further enlivened by the miscellaneous programmes which 
given five performances of Sullivan's ‘ Haddon Hall,’ in | Mr. Cross prepares, as well as by the occasional Chamber 
aid of a local charity. The performances, both with | concerts which Mr. Carl Fuchs so capitally directs and for 
respect to principals and chorus, were exceedingly good. | which 'the pleasant hall of the Schiller Club is getting too 
The accompaniments were capitally played by a band, /small. Several students’ open practices have, since the 
mainly composed of students of the school, and led by Mr. | vacation, been given at the Royal College of Music, and 
Cole. Mr. Macbeth, who conducted, is to be congratulated | have afforded evidence of the unremitting energy of 
on the success of this department of his work. Mr. Brodsky and his staff of professors. 

The Church music of the month has included perform- | 
ances of Mendelssohn’s ‘ Athalie,’ by the choir of John | 
Street United Free Church; Farmer’s ‘ Christ and His . cs ss . 
Soldiers,’ by Titwood Parish Church choir; a miscellaneous MUSIC IN NOTTINGHAM AND DISTRICT. 
programme by the choir of Barony Parish Church; and (FROM OUR OWN CORRESPONDENT.) 


organ recitals in Sherbrooke Church, by Mr. Walton, NorrincHaM owes a great debt of gratitude to Miss 


rs mec : ig yay and in St. Enoch’s Parish | Cantelo for the excellent Chamber concerts she provides; 


but in her last, on the 14th ult., she added to the obligations 
by introducing a work by a British composer. On this 
occasion the Willy Hess Quartet performed Stanford’s 
MUSIC IN LIVERPOOL AND DISTRICT. —- ose minor with great taste, and evidently with 

é much satisfaction to the numerous audience. Mr. Hess 

(From ssanieinasiguos Gonnnaponeene.) gave an inimitable performance of three movements from 
POSTPONEMENT, owing to the National bereavement, has | Mendelssohn's Violin Concerto, and Miss Cantelo’s playing 
been the order of the day in Liverpool during the month | of Beethoven’s Pianoforte Sonata in C sharp minor was 
just concluded. The record is therefore a short one. At | superb. At Derby, on the 15th ult., the same party 

















the Schiever concert of the oth ult. the quartet consisted | were heard in quartets by Beethoven and Sinding. 


of Messrs. Schiever, Akeroyd, Courvoisier, and Halton.| he Nottingham Sacred Harmonic Society’s concert, on 
The pianist was Mr. Meir Scott, who, with the assistance | the 21st ult, included Brahms’s ‘Song of Destiny,’ Max 
of the quartet party, played a pianoforte quartet of his own. | Bruch’s ‘Frithjof,’ Bach’s motet ‘ Jesu, Priceless Treasure,’ 
Considerable invention was discernible in the work. A/|anq Coleridge-Taylor’s ‘ Hiawatha’s Wedding-Feast.’ Mr. 
brilliant concert was that of the Liverpool Orchestral Wood conducted, and, with his exceptional ability, pro- 
Society, given on the same day, when a first hearing was | duced the very best results. The soloists were Miss Maggie 
afforded of a new overture, by Mr. Frederick W. Austin, | Stirling, Mr. Henry Turnpenney,' Mr. Thomas Seadon, 
well known in musical circles here. Mr. Austin styles his | Mr. Andrew Black, Mr. Faithful Pearce, and Mr. Ford 


work ‘ Richard II.,' and it is illuminative of the Shakes-| Waltham. Mr. William Wright presided at the organ. 
pearean theme. The work is eminently thematic, and of | 


some quality as regards orchestration. It was well | 
received by a discerning audience. S. Coleridge-Taylor’s 





Scenes from the ‘ Song of Hiawatha’ had prominent place | MUSIC IN SHEFFIELD AND DISTRICT. 
in the Philharmonic Society’s programme of the 5th ult. | 
Miss Lucile Hill, Mr. Thomas, and Mr. Douglas Powell | (From our own CoRREsrONDEnT.) 


were the soloists, and Dr. Cowen conducted. The Societi, THE Chapeltown and District Sacred Harmonic Society 
Armonica presented an interesting programme on the | performed ‘ Elijah,’ on the 12th ult., under the direction 
12th ult. Miss Helen Jaxon sang and Mr. Akeroyd|0f Mr. Thomas Bool. A thoroughly adequate rendering 
directed the ambitious orchestra. Mrs. Fletcher was the | Of the work was enjoyed by a crowded audience. The 
pianist. |chorus singing was generally of a very high order, the 
choristers excelling in attack and vigour, while in steadi- 
° , ness, accuracy, and volume of tone they were uniformly 
MUSIC IN MANCHESTER. good. The soloists were Madame Goodall, Miss Amy 
(FROM OUR OWN CoRRESPONDENT.) Skerritt, Mr. William Burrows, and Mr. D. Billington. 
ALREADY there are evidences that our too brief season is| A capable orchestra was led by Mr. H. Parker, and 
drawing toward its close. The last of Mr. Brodsky’s | Mr. Frank Senior was organist. 
very enjoyable recitals of chamber music was given on the} The Sheffield Orchestra gave a concert in the Albert 
13th ult., when the enthusiastic applause was so prolonged | Hall, Sheffield, on the 14th ult. The Symphony was 
after the Beethoven Septet that Mr. Brodsky felt compelled | Berlioz’s ‘ Harold in Italy,’ in which the members of the 
to thank the subscribers ; and availed himself of the oppor- | band were heard to advantage, the wood-wind and violins 
tunity to appeal for increased support of the fund whereby | especially doing excellent work. Liszt’s Rhapsodie 
he is enabled to assist a few of the most promising students | Hongroise (No. 2) was, however, the best achievement of 
of the College. Mr. Siloti’s playing of the Tschaikowsky | the orchestra, surpassing even a fine performance of 
Sonata (Op. 37) was as masterly as his interpretation, on the | Beethoven’s Overture ‘ Leonora’ (No. 3). The programme 
following evening, at the Hallé concert, of the Concerto in | included the Overture to ‘ Tannhauser’ and Ponchielli’s 
B flat minor by the same composer. During the last few |‘ Dance of the Hours’ Ballet music. Dr. Coward 
weeks the orchestral works which Dr. Richter has produced conducted. Miss Ethel Wood sang Schubert's ‘ Der 
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Hirt aufdem Felsen’ (with clarinet obligato), Mackenzie's | the Leeds Choral Union gave a very long and curiously 
‘In our boat’ (with violoncello obligato), and two songs | diversified programme. Brahms’s seldom heard ‘ Rinaldo’ 
by Tschaikowsky. Mr. Peasegood accompanied. | was an important feature, and was respectably rendered, 

The Rotherham Choral Society gave a concert in the | though the music requires more subtlety and variety of 
Drill Hall, Rotherham, on the 18th ult., when Elgar’s | treatment to do justice to its beauty. Mr. William Green 
‘King Olaf’ and Bach’s Mass in B minor were performed. | sang the tenor solo part very ably, though it was obvious 
Mr. T. Brameld conducted. At the third of Miss Foxon’s | he sang under some restraint. Two choruses from Bach’s 
series of Chamber concerts the Willy Hess Quartet played B minor Mass and Parry’s ‘Blest Pair of Sirens’ were 
Schubert’s Posthumous Quartet in D minor and Dvorak’s | sung with heartiness rather than refinement or dignity, and 
Op. 96. Madame Marie Brema was the vocalist, and Mr. | the chorus was heard to much the greatest advantage in 
§, Liddle, accompanist. | Dvorak’s exuberant, but thoroughly interesting and highly 

The Sheffield Amateur Instrumental Society gave a Sub- | characteristic ‘Te Deum,’ the solos in which were sung by 








scription concert, in the Montgomery Hall, on the 26th ult. | Miss Maggie Jaques and Mr. William Thornton. The 
The programme included Haydn’s Symphony in E flat, the | special feature of the concert was the appearance ot 


Funeral March from Beethoven’s ‘ Eroica’ Symphony, | 


MacCunn’s Overture ‘Land of the Mountain and the 
Flood,’ and other works by S. Coleridge-Taylor and 
A. E. Matt. Dr. Coward conducted. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Cardiff Musical Society gave a very satisfactory per- 
formance of Handel’s ‘ Messiah,’ on the 4th ult., under the 
conductorship of Mr. T. E. Aylward; the soloists were 
Mesdames Sobrino and Bertha Salter, Messrs. Reginald 
Brophy and David Hughes, all of whom rendered efficient 
service. The orchestra was ably led by Mr. E. T. Roberts. 

On the 13th ult. the same Society performed Gounod's 
‘Faust’? to a crowded audience; the solo parts being 
entrusted to Misses Agnes Nicholls and Marie Bellas, 
Messrs. John Coates, Charles Tree, and Ivor Foster. The 
honorary conductor, Mr. T. E. Aylward, is to be com- 
plimented upon the excellence of the performance 
generally. 

Miss Marie Novello Williams, pupil of Mrs. Novello 
Davies, gave a very successful pianoforte recital at Cardiff, 
on the 7th ult., Misses Mary Powell and Janet Garnett 
contributing vocal solos. Miss Williams evinced con- 
siderable talent in her interpretation of works by Chopin, 
Raff, Liszt, Saint-Saéns, and other composers, but her best 
effort was Beethoven’s ‘ Appassionata’ Sonata. 

The Tabernacle Choral Society, Llanelly, conducted by 
Mr. C. Meudwy Davies, gave a performance of Handel’s 
‘Saul,’ on the 5th ult., assisted by an orchestra led by 
Mr. Hulley, and Miss May John, Miss Bessie Evans, Mr. 
Maldwyn Humphreys, and Mr. David Hughes as soloists. 

At the Cardiff Orchestral Society’s second concert of the 
season, held on the 14th ult., the orchestra, conducted, as 
usual, by Mr. J. E. Deacon, performed Macfarren’s 
Overture ‘Chevy Chase,’ Weber’s to ‘Oberon,’ and 
Dvordk’s Symphony ‘ From the New World,’ in a manner 
that left little to be desired, a similar remark being 
applicable also to Mr. Deacon’s solo performances on the 


organ. Madame Albani and Miss Helene Valma were the | 


vocalists. 

On the 14th ult. the Phillips Orchestral Society, 
Aberdare, gave a concert at which a new work, ‘ Valsette 
de Concert,’ specially composed by Mr. Barter Johns, 
London, was performed. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 


THOUGH the national mourning has somewhat dislocated 
concert arrangements, musical events have been fairly 
numerous in Leeds during the past month. First in 
importance comes the concert given in the Philharmonic 
and Subscription series, on the 12th ult., which was chiefly 
orchestral, but included two choral pieces, the Grail scene 
from ‘ Parsifal’ and Dr. Stanford's fine setting of W. E. 
Henley’s poem ‘The Last Post.’ Both showed the advance 


M. Ysaye for, strange to say, the first time at Leeds. He 
played Beethoven’s Violin Concerto in superb style, and 
made quite a sensation by this and other solos. 
Mr. Benton conducted. 

On January 22 the Bohemian Chamber Music 
Society gave one of its concerts, at which string 
quartets by Stanford (in G) and Volkmann (in G minor), 
and Dvordk’s delightful Terzetto were played in musicianly 
style by four young local musicians, Messrs. Elliott, 
Wright, Haigh, and Bolton. On the 11th ult. Mr. 
Edgar Haddock’s orchestra gave evidence of welcome 
progress in a programme that included some well-known 
orchestral pieces, its chief feature being Beethoven’s Violin 
Concerto, the soloist in which was Mr. Karl Johannessen, 
a thoroughly accomplished artist. On the 18th ult. Mr. 
Rawdon Briggs and his quartet party gave a concert, string 
quintets by Brahms (in F) and Schubert (in C), with 
Beethoven’s Pianoforte Quartet in E flat (Op. 16) forming 
the programme. Miss G. Wortley was the pianist. On 
the rgth ult. the fifth of Messrs. Haddock’s Musical 
Evenings took place, Miss Agnes Nicholls and Mdlle. 
Valma being the vocalists, Mr. Verbrugghen the violinist, 
and Mr. Sobrino the pianist. 


BRADFORD. 


Chamber music furnished the programme of the Bradford 
Subscription concert on the 8th ult. Mr. Willy Hess’s 
accomplished quartet party played Tschaikowsky’s Quartet 
in F (Op. 22, No. 2), and, with Mr. Leonard Borwick, 
Sinding’s Pianoforte Quintet in E minor (Op. 5), both 
highly interesting examples of the modern school, and 
having a real vitality that distinguishes them from merely 
respectable ‘ Kapellmeister-Musik.’ Mr. Borwick played 
a number of solos particularly well qualified to display 
his crisp, clear-cut, and beautifully finished style, and 
Messrs. Hess and Griitzmacher also appeared as soloists. 
Miss Louise Dale was just the right type of vocalist 
for such a concert. On the 2nd ult. the Bradford Musical 
Union gave a programme of concerted vocal pieces, 
admirably chosen with reference to the death of our 





Queen, under the conductorship of Mr. Henry Coates. 
| Peculiar interest was given to the Bradford Permanent 
| Orchestra's concert, on the 16th ult., by the presence of 
| Dr. Elgar, who conducted. The prelude to ‘ Gerontius,’ 
| to which was appended, for the first time, an orchestral 
version of the ‘ Angel’s Farewell,’ the ‘ Froissart’ Over- 
| ture, first heard at Worcester a good many years back, and 
| four of the ‘ Sea Pictures,’ sung with the utmost charm 
| by Miss Muriel Foster, were included in the programme. 
Mr. Verbrugghen’s highly polished playing of Wieniawski's 
| Second Violin Concerto was another notable feature of a 
 highy interesting concert. 

| VARIOUS. 

| Halifax, from being the worst provided of the larger 
| Yorkshire towns in the matter of concert accommodation, 
| has become one of the very best—indeed, it may be doubted 
| whether there is a more convenient hall in the West Riding 
than the new ‘ Victoria Hall,’ which is central in situation 
| and is in its interior arrangements almost a copy, on a 
|smaller scale, of the Queen’s Hall in London. It was 





which the Philharmonic chorus has made of late, under | opened by concerts on the 8th and oth ult., in which the 
Mr. Fricker’s teaching, in all the refinements of choral | Hallé orchestra, under Dr. Richter, with the assistance of 
singing. The Hallé orchestra, under Dr. Richter, gave a the chorus of the Halifax Society, provided the music. 
temarkably fine interpretation of Schubert’s great|The programmes included the C minor and ‘Pastoral’ 
Symphony in C, and indeed the general level of perform- | symphonies of Beethoven, and a number of the most 
ance was exceedingly high.§On the following evening | popular, but not, so far as Halifax is concerned, hackneyed 
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orchestral pieces and choruses. The Dewsbury Orchestral 
Society, on the 12th ult., gave an ambitious programme, so 
Gargantuan in its proportions that a good deal had to be 
omitted. Two concertos in one part reminds one of the 
old days of the Philharmonic concerts. Beethoven’s Third 
Pianoforte Concerto and Dvorak’s Violin Concerto were 
artistically played by two ladies respectively, Miss 
Emmeline Brook and Miss Alice Simpkin, and in the 
programme was a selection from Mr. E. German’s ‘ Nell 
Gwyn’ music, including the first performance in any 
concert-room of the overture. Mr. G. H. Hirst conducted. 

At Huddersfield there have been two Subscription 
concerts. On January 29 Mr. Brodsky’s Quartet, with Mrs. E. 
Haley as pianist, gave the Schumann Quintet, and Madame 
Marchesi was the vocalist ; on the 12th ult. Messrs. Ross 
and Moore were the pianists and Miss Louise Dale, Miss 
Ravogli, and Mr. Plunket Greene were an unusually 
distinguished party of vocalists. The second Wakefield 
Chamber concert took place on the 15th ult., when Mrs. 
Hutchinson introduced four songs from Cornelius’s fine 
‘ Brautlieder’ cycle, Mr. Hatton was the violoncellist, and 
Mr. Isidor Cohn the pianist. The Gompertz Quartet 
appeared at the concert given by the York Musical Union 
on the r2th ult., and played Tschaikowsky’s Quartet in D 
(Op. 11) and Beethoven’s comparatively seldom heard 
Quartet in B flat from the early set of six. 





FOREIGN NOTES. 





Choral Society. Amongst the works produced were 
Handel's ‘ Ode to St. Cecilia’s Day,’ Beethoven’s Ninth 
Symphony, Liszt’s Thirteenth Psalm, a ‘Hymnus,’ by 
Richard Strauss, and Wagner’s ‘ Parsifal’ Vorspiel and 
‘Kaiser-Marsch.’ Musikdirector Walter Josephson wag 
the conductor, and the solo vocalists included Frau Iduna, 
Walter Choinanus, and Herr Johann Meschaert. 
FRANKFORT-ON-Main.—A new symphonic poem, super. 
scribed ‘Zwei Kénigskinder’ (‘Hero and Leander’), by 
Fritz Volbach, a truly poetic and brilliantly instrumented 
work, was received with high favour on its first production, 
last month, at one of the Museum Society’s concerts. 
HANOVER.—At a concert given at the Conservatorium 
last month, several new chamber works by Bernard Scholz, 
the well-known Frankfort musician, obtained a first 
hearing. They consisted of a sonata for pianoforte and 
violoncello, a pianoforte trio, and variations on a theme by 
Handel for pianoforte and viola, the last-named being 
especially received with high favour. Herren Heermann, 
Hegar, and Hugo Becker assisted the composer in a most 
excellent performance. 
| INNSBRUCK.—A new Requiem, by Joseph Pembaur, 
| obtained its first hearing last month in the Church of the 
| Jesuits, and produced a very marked impression. 
| Leiezic.—The well-known musical savant, Dr. Alfred 
| Dorffel, custodian of the musical section of the Municipal 
Library, was, on January 24, able to celebrate, in the full 
possession of his mental and physical vigour, his eightieth 
birthday.—At the thirteenth Gewandhaus concert of the 
season, a new ‘Mourning Cantata’ for baritone solo, 





AuGsBuRG.—A romantic opera, ‘Das Kathchen von | chorus, and orchestra, by Carl Gramann, and with Herr 


Heilbronn,’ by the late Mayence organist and conductor, | 
Friedrich Lux, was successfully brought out, at the Stadt- | 
Theater, on the 3rd ult. 

BarMEN.—The successful first performance took place, | 
last month, by the Musik-Verein, of a new choral work by 
Adolph Lorenz, entitled ‘ The Maid of Orleans.’ 

BayREUTH.—Siegfried Wagner's new comic opera, 
‘ Herzog Wildfang,’ is now being mounted at the Munich 
Opera, and is likewise to be brought out during the present 
season, at Leipzig and at Hamburg. 

BREMEN.—Eugene d’Albert’s two one-act operas, ‘ Kain’ 
and ‘Die Abreise,’ were recently produced for the 
first time at the Stadt-Theater, under the composer’s 
direction, and received with marked favour.——In connection 
with the recent fiftieth anniversary of the death of Albert 
Lortzing, an interesting early work by that amiable and 
popular composer—viz., the one-act opera ‘ Der Pole und 
sein Kind,’ was revived with much success at the Stadt- 
Theater. 

Bupaprest.—A new Symphonie Pathétique in A, by 
Edmund von Miholovich, the well-known Hungarian com- 
poser, was produced at the sixth Philharmonic concert of 
the season, under Capellmeister Kerner’s direction, last 
month. The work is considered a highly important 
addition to modern symphonic literature, and the com- 
poser, who was present, was the recipient of an enthusiastic 
ovation on the part of the audience. 

CARLSRUHE.— The comic opera ‘Fantasio,’ by Miss 
Ethel Smyth, an English composer well-known in London 
musical circles, was produced at the Court Theatre, on the 
Ioth ult., under Herr Mottl’s direction. The rather weak 
libretto of the work is founded upon Alfred de Musset’s 
story, the music being distinctly clever, broadly melodious, 
and exhibiting considerable technical skill. Among the 
most successful numbers were an orchestral interlude in 
the first act and the symphonic prelude to the second. 
The work was well received, the performance being 
repeated on the 17th ult. A second operatic work by Miss 
Smyth, entitled ‘Der Wald,’ is to be brought out in 
September next, at Dresden. 

DortTMuND. —Liszt’s oratorio, ‘ Christus,’ was performed 
for the first time, on the 3rd ult., by the Musik-Verein, 
under Herr Janssen’s direction, before a numerous and 
deeply impressed audience. 

DRESDEN.—Paderewski’s already much-discussed opera, 
‘Maura,’ is in active preparation at the Royal Theatre, 
where it is to be first produced in the course of May next. | 

DvuisBurG.—On the occasion of the ‘ opening’ of the | 
new organ at the Municipal Concert Hall, a musical 
festival was held, under the auspices of the Duisburg 





Scheidemantel as the very effective interpreter of the solo 
part, met with a very favourable reception. 

Maprip.—Professor Max Erdmannsdérfer, of Leipzig, 
has recently conducted a series of orchestral concerts, with 
classical and modern programmes, at the Royal Opera, 
with immense success. The artist received a decoration 
at the hands of the Queen Regent, and has been invited 
to repeat his visit during next season. 

MirLan.—At a recent concert given by the Orchestral 
Society, under the conductorship of Signor Toscanini, the 
first performance in Italy took place of Richard Strauss’s 
symphonic jeu d’esprit, ‘ Till Eulenspiegel.’ The audience, 
it is said, although somewhat bewildered, nevertheless 
applauded the work vigorously. 

Municu.—A musical setting of Goethe’s Singspiel, ‘ Jery 
und Bately,’ by Frau Ingeborg von Bronsart, was produced 
for the first time, at the Royal Theatre, on the 4th ult, 
without, however, attracting much notice.——An interest- 
ing performance was given at the Kaim Saal, by the 
Orchester-Verein, of a comédie-ballet by Rameau, entitled 
‘Platée ou Junon jalouse.’ The little work had been 
mounted as nearly as possible in the style of its original 
production, in 1749, in Paris, and as ihe music proved to 
be still fresh and charming, something more than merely 
historical interest attached to the revival. 

Paris.—The programme of the Chatelet concert of the 
3rd ult., under the conductorship of M. Colonne, was largely 
devoted to the works of Mendelssohn, a somewhat rare 
occurrence of late years at that Institution. The composi- 
tions chosen for performance were the ‘ Scotch’ Symphony, 
the concert air ‘ Infelice ’ (Op. 94), sung by Madame Adiny, 
the Pianoforte Concerto in E minor, played by Malle. 
Seguel, and the music to ‘A Midsummer Night’s Dream.’ 
— At the Opéra a successful first performance took place, 
on the 15th ult., of a new four-act opera, entitled ‘ Astarte,’ 
the libretto by Louis de Gramont, the music by Xavier 
Leroux. The composer, who writes upon Wagnerian 
lines, is a very able and earnest young musician, who has 
already become favourably known by an opera, ‘ Evangeline,’ 
produced some years ago at Brussels, and by several 
important symphonic compositions, performed with much 
success at the Lamoureux concerts. 

PraGuEe.—A most successful performance of a cycle of 
Gluck’s operas has just been concluded at the German 
Theatre, under the enterprising management of Herr 
Angelo Neumann. The series terminated, on the oth ult., 
with ‘ Paris and Helena,’ a little-known work by the great 
operatic reformer, which, since its first production at 
Vienna in 1769, has been entirely and undeservedly 
neglected. 
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Rome.—A numerous audience, representing various 
nationalities, assisted at the opening concert of the season 
of the Bach Society, under the direction of Signor 
Alessandro Costa. The performances included the 
Chaconne and other pieces by Bach, as well as the Mass, 
‘Eterna Christi munera,’ by Palestrina. A perfect ovation 
was accorded to Signora Teresina Tua, who, though 
practically retired from professional life, was the violinist 
on the occasion.——In accordance with a unanimous vote 
assed by the Senate, the house in which Verdi was born 
is to be preserved as a national memorial. 

TepLitz.—A new Symphony in F minor, by Camillo 
Horn, was received with much favour on its first perfor- 
mance, last month, at one of the Subscription concerts, 
under Capellmeister Zeischke’s direction. The composer, 
anative of Bohemia, is a pupil of the late Anton Bruckner. 

VENICE.—In commemoration of the centenary of the 
death of Cimarosa, an excellent performance of works by 
that composer was given at the Palazzo Pisani, under the 
direction of Signor Enrico Bossi. The programme included 
the Overtures to ‘Orazi e Curiazi’ and ‘Il Matrimonio 
segreto,’ and a humorous orchestral piece, ‘ Il maéstro di 
Capella.’ An interesting discourse on Cimarosa and his 
contemporaries was delivered by Signor Villanis, the 
distinguished musical critic of Turin. 


OBITUARY. 


THE REV. H. R. HAWEIS. 


THE death of the Rev. HUGH ReGinaLp HaweEIs took |; 


place at his residence, 31, Devonshire Street, Portland 
Place, on January 29, after a few hours’ illness. Born on 
April 3, 1838, he was for thirty-five years perpetual curate 
of St. James’s Church, Westmoreland Street, Marylebone, 
where he preached remarkable sermons and where he had 
a robed choir of ladies and gentlemen. His claim to 
recognition in a musical journal consists in his having written 
three books relating to the art, entitled *‘ Music and Morals,’ 
1871 (which has passed through many editions); ‘ My 
Musical Life,’ 1884; and ‘Old Violins,’ 1898, besides 
magazine articles. Unconventional and unparsonic to a 
degree, Mr. Haweis had a remarkable if not somewhat 
eccentric personality. His versatility found full scope in 
his immensely popular lectures on various subjects—e.g., 
great musicians, old violins, church bells, &c.—delivered 
to crowded audiences, both here and in America. In 
regard to his musical life he furnished an_ interesting 
piece of ‘autobiography in a letter written in July, 1899, 
having reference to our review of his book entitled ‘ Old 
Violins.’ He said: ‘ The Musical Préss and the professional 
world have shown scant courtesy to my musical writings, 
because (I suppose) I had the temerity, being an amateur, 
to be musical critic of Truth, Pall Mall Gazette, and the 
Echo inearly days. I have ceased to criticise, tho’ not to 
write—I now admire and learn!’ Many a professional 
musician might do worse than follow his example. 


MISS BIRCH. 


At her residence, Shaftesbury Road, Hammersmith, on 
January 26, in her eighty-fifth year, died Miss CHARLOTTE 
Ann BircH. She was a student of the Royal Academy 
of Music from 1831 to 1834, formerly held a prominent 
place as an excellent soprano singer in London and 
provincial concert rooms and at the Festivals. Miss 


Birch was the first to sing the solo soprano music of | $ 


Mendelssohn’s ‘ Elijah’ in its revised and present form, at 
the performance given in Exeter Hall, on April 16, 1847, 
under the composer’s direction. 


The death of Mr. Kincston Rupp, of Norwich, took 
place on January 28, at the age of fifty-one. Asa solo 
pianist he for many years occupied the foremost position 
in his native city, and as a teacher of that instrument his 
services were in greatdemand. During a period of twenty- 
nine years he conducted the Norwich ‘ Gate House’ Choir, 
and for thirty-one years he held the post of organist of St. 
Andrew’s Church, Norwich. As an executant Mr. Rudd 
possessed undoubted claims to distinction. He played the 


The death took place, at Port Elizabeth, on January 23, 
of Mr. PERcIVAL QuARTERMAN, a much esteemed violinist 
and musician. A native of Worcester, and a chorister in 
its Cathedral, the lamented musician settled in Port 
Elizabeth in 1888, where he has since rendered yeoman 
service in the cause of music. 


CORRESPONDENCE. 
THE HYMN TUNE ‘HELMSLEY.’ 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—In the January number of THe Musica TIMES 
there are some remarks on the hymn tune ‘ Helmsley’ and 
a reference is given to the late Major Crawford's article, 
‘Lo, He comes,’ in Grove’s Dictionary. Perhaps some of 
your readers may be interested to know that the tune can 
be traced to an earlier source than has hitherto been found 
for it—namely, Arne’s opera ‘ Thomas and Sally,’ which 
was produced in Dublin in 1743. The tune, as it appears 
in the opera, is called ‘ Country Dance,’ and is as follows 
(I give the violin part only) :— 





Con spirito. _ 
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It will be seen that the first part of this tune is evidently 
the origin of the first part of ‘Guardian Angels,’ to which 
Major Crawford traced the hymn tune. Of * Guardian 
Angels,’ he says that the music ‘ probably originated in 
Dublin, where it was sung by a Mr. Mahone, and no doubt 
also by Miss Catley, who resided in the Irish capital from 
1763 to 1770.’ It cannot be doubted, I think, that Arne’s 
‘Country Dance’ became popular in Dublin, and eventually 
was provided with words; the second part of the tune, 
which is not suited for singing, being deliberately altered, 
or else gradually corrupted, into the version given by 
Major Crawford. Here is the first part of the tune 
‘Guardian Angels’ :— 
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The versions— Olivers,’ printed 1765, and ' Helmsley,’ 
printed 176g—were more probably derived from ‘ Guardian 
Angels’ than directly from Arne’s ‘Country Dance. In 
these versions another second part is provided for the tune. 
The ‘Country Dance,’ it should be noticed, is to be found 
in the printed score of ‘ Thomas and Sally,’ but not in the 
harpsichord arrangement published by W alsh, which 
omits all the dances.—Yours faithfully, 





solo part of Benedict’s E flat Pianoforte Concerto at the 
Norwich Festival of 1872. 


G. E. P. ARKWRIGHT. 
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THE annual general meeting of the Choir Benevolent 
Fund was held in the Chapter Room, St. Paul's Cathedral, 
on the 12th ult., Mr. Calkin Lewis in the chair. The 
balance sheet was passed for printing, and in the report 
which was presented it is satisfactory to note that three 
special offertories—from Westminster, Worcester, and St. 
Asaph—had been contributed to the Fund, indicating an 
awakening interest in the Society on the part of the ecclesi- 
astical authorities. 
regret that there is a serious falling off in the honorary 
annual subscriptions, and it is to be hoped that the 
local officials of the Society will urge the claims of this 
admirable Institution on those who attend their respective 
cathedrals. Everyone who is interested in the efficient 
rendering of the music in these noble edifices should 
recognise the claims of those who daily serve therein, 
and whose emoluments can certainly not be considered 
excessive. 


A sum of twenty pounds is offered for the best trio com- | 


posed for oboe, horn, and pianoforte. The work must be 
an original one, never having been performed in public, or 
altered from what has been performed by a different com- 
bination of instruments. The adjudicators will be—Mr. 
Edward German and Mr. Hamish MacCunn, with Sir 
Alexander Mackenzie as referee. The manuscripts are to 
be sent to Dr. Yorke Trotter, 22, Princes Street, Cavendish 
Square. Mr. Percy Godfrey, of Canterbury, was the 
winner of the prize offered under similar conditions last 
year. 


Mr. WHITNEY MockriIDGE, the Canadian tenor, has 


On the other hand, it is a matter of | 


CHELTENHAM.—Owing to the kindness of the Councij 
and Lady Principal, a crowded audience filled the Princess 
Hall of the Ladies’ College, on the 12th ult., ata Memorial 
concert given by the New Philharmonic Society. Apart 
from the fact that Mozart’s immortal ‘ Requiem’ had never 
before been completely performed in Cheltenham, the 
selection of the work was most appropriate. The opening 
chorus at once showed how well Mr. Phillips had his forces 
under control, and the entire work received an admirable 
rendering, both chorus and orchestra doing excellently. The 
soloists were Miss Agnes Nicholls, Miss Lilian Hovey, Mr, 
Edward Branscombe, and Mr. Atherton Smith, Mr. Lewis 
Hann being leader of the band. Other outstanding 
features of a memorable concert were praiseworthy per. 
formances of Sullivan's In Memoriam Overture, the Dead 
Marches of Beethoven (‘ Eroica’ Symphony), Chopin, and 
Handel, and the National Anthem by way of conclusion, 
Mr. C. J. Phillips conducted with his customary skill. 


Dover.—The Choral Union gave a selection from ‘The 
Messiah,’ in St. Bartholomew’s Church, on the 13th ult, 
The soloists were Miss Daisy Boyton, Mr. J. Pearson, and 
Mr. J. R. Eaton. The Rev. A. H. Stevens presided at 
the organ and Mr. H. J. Taylor conducted.—tThe 
committee of the Choral Union have decided to institute 
a Triennial Musical Festival in Dover, the first of which 
it is proposed to hold on May 1 next. Inthe afternoon 
Sullivan’s cantata ‘The Golden Legend’ will form the 
chief part of the programme. A new orchestral work has 





been promised by Mr. B. Luard Selby (the new organist 
of Rochester Cathedral), who will conduct his work. In 
the evening the programme will include Sir Frederick 


been singing with great success in various cities and towns | Bridge’s ‘ Ballad of the Clampherdown’ (conducted by 


of the United States. 











| the composer), Coleridge-Taylor’s popular ‘ Hiawatha’s 
| Wedding-Feast,’ and a miscellaneous selection. 


BRIEF SUMMARY OF COUNTRY AND | 


Mr. H. 
C. Perrin (Canterbury Cathedral) and Dr. E. J. Bellerby 
(Margate) have each promised to write a short choral 
work expressly for the occasion. A new orchestral suite 
by Mr. H. J. Taylor will also have a first public perform- 


COLONIAL NEWS. | ance. 


We do not hold ourselves responsible for any opinions expressed in | 


this summary, as all the notices ave either collated from the local | Hall 
| ’ 


apers or supplied to us by correspondents. 
tf f 


ANDOVER.—Bennett’s ‘Woman of Samaria’ was the 
chief feature of the concert given under the able direction 
of Mr. G. H. Westbury, in the Assembly Rooms, on the 


13th ult. The choir sang with precision and spirit and 
was well supported by an efficient orchestra (led by Mr. C. 
Gamblin). 
Miss Lucie Johnstone, Mr. Edward Wilkinson, and Mr. H. 
Scott. The second part included the Andante from 
Mendelssohn’s ‘ Italian’ Symphony, Schubert’s ‘ Ave 
Maria,’ and Bishop’s Overture to ‘ The Miller and his 


Men,’ by the orchestra; and the choir was heard with effect | 


in the part-songs ‘Once I loved a maiden fair’ (by the 


conductor), ‘A Love Symphony’ (Percy Pitt), ‘ The) 


trysting tree’ (G. J. Bennett), and ‘Who is Sylvia?’ 
(Edward German). 


BroMLey (KEntT).—At the Parish Church, on January 
25, the choirs of the Parish and St. Mark’s Churches 
performed part of Mendelssohn’s ‘St. Paul.’ The chorus 
and the band, led by Mr. Norman Bath, numbered together 
about eighty performers. The soloists were Master 
Glasspool, Mr. Samuel Masters, and Mr. Bertram H. 
Latter, Mr. P. D. Hodsoll was at the organ. The Dead 
March was played before the service and Mendelssohn’s 
Overture to ‘Athalie’ was played as the concluding 
voluntary. Mr. Frederic Fertel conducted. 


CarLISLE.—The Stanwix Choral Society gave a concert 
in the Stanwix Board School, on the 12th ult., the chief | 


DupLEey.—The Vocal Union performed Spohr’s ‘ Last 
Judgment’ and Mendelssohn’s ‘ Loreley’ in the Public 





The solo vocalists were Miss Stanley Lucas, ! 


on the 13th ult. The choir displayed throughout 
| good tone and sang with artistic feeling, and there was a 
(fully efficient orchestra, led by Mr. T. M. Abbott. The 
|solo vocalists were Miss Emily Davies, Mr. F. Northall, 
|Mr. Tom Child, and Mr. Henry Sunman, the soprano 
|especially winning hearty commendation. Mr. W. H. 
| Aston was an able conductor. 


ENFIELD.—An exceptionally attractive programme was 
provided by Miss Cicely Hide at the Bycullah Athenzum, 
on the 6th ult. Miss Hide, a clever pupil of Mr. Bernhard 
Carrodus, played Mendelssohn’s G minor Concerto, and, as 
|an encore, a Romance in G, by her teacher. The young 
violinist, who displayed good tone, a firm, crisp touch, and 
, excellent technique, was also heard with Mr. Carrodus in 
Godard’s Duet (Op. 18), and with Mr. Stanley Hawley and 
| A. Carrodus in Arensky’s Trio (Op. 32). The concert-giver 
| was also admirably assisted by Madame Medora Henson, 
| who sang some charming songs by Mr. Hawley, and by Mr. 
, Charles Fry, whose recitations, with the same composer's 

music, gave interesting variety to the programme. 


| Hosart (Tasmania).—Mr. Bradshaw Major’s Musical 
| Society gave a performance of ‘ The Messiah,’ on December 
|18. The choir sang with precision and good attack, and 
| was supported by a well balanced orchestra, led by Mr. 
IC. Ashley. The solo vocalists were Mrs. Tranthim-Fryer, 

Miss Sylvia Mills, Mr. Mervyn Henry, and Mr. Spencer 

Bronwell, the soprano especially being highly appreciated. 

Mr. Major, who conducted, should be heartily commended 
| for the excellence of the whole performance. 


Leeps.—A performance of Barnby’s ‘ Rebekah’ was 


feature being Sterndale Bennett's ‘May Queen.’ The | given on the 11th ult., at Armley Christ Church. Miss 
choir, numbering over seventy voices, sang effectively, | Walker, Mr. W. H. Hackford, and Mr. Gaunt were the 
and were also heard in Faning’s part-song ‘ The Miller’s ; principal vocalists and acquitted themselves admirably. 
wooing’ and Dudley Buck’s chorus ‘Hymn to music.’|The church choir was augmented for the occasion and 
There was a small orchestra, led by Mr. H. Henderson. | proved quite equal to the demands made in the chorus-work. 
The solo vocalists were Miss A. T. Summerhill, Miss | Mr. F. C. Kitson presided at the organ and Mr. Henry 
Laura Adamson, Mr. Austin Mahony, and Mr. G. Crickett. | Matthias Turton (organist and choirmaster of the church) 





Mr. C. R. Doeg conducted. 


‘was the conductor. 
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LiverPpooL.—Mr. Ernest H. Smith, organist of St. 
Bede's Church, gave an interesting lecture on ‘Hymn 
tunes and their Composers,’ before the Literary Society of 
st, Bede’s, on the 12th ult. The lecture was illustrated by 
the choir singing specimens of hymn tunes both ancient and 
modern, including such widely different melodies as old 
Latin plainsong, fugal and repeat tunes, and the most 
recent productions of living composers. 

MapvELEY.—The Choral Society gave a performance, 
on the 18th ult., in the Anstice Memorial Institute, of 
Stanford’s ‘Revenge’ and Hamish MacCunn’s ‘ Lord 
Ullin’s daughter.’ There was an efficient orchestra and 
chorus numbering over seventy performers, and the 
miscellaneous selection included the Overtures ‘ Nozze di 
Figaro’ and ‘Prometheus,’ German’s ‘Henry VIII.’ 
Dances, Elvey’s ‘Gavotte ancienne,’ Elgar’s ‘ Mazurka,’ 
and a ‘ Graceful Dance,’ by Mr. J. B. Smart. The Society 
has existed for twenty-five years, during which period Mr. 
James Smart has been conductor. 


RocHDALE.—Mr. B. C. Crossley gave the second of his 
Subscription concerts in the Town Hall, on January 24, 
when Coleridge-Taylor’s ‘ Hiawatha’s Wedding-Feast’ was 
performed. A most admirable interpretation of the work 
was given by both choir and orchestra, under the able 
direction of Mr. Crossley, and Mr. Charles Saunders sang 
the solo with much success. The miscellaneous second 
part which was to have been given was abandoned owing 
to the sad news of the Queen’s death, which reached the 
hall at the beginning of the concert. 


St. Joun’s, ANTIGUA (WEsT INDIES).—A concert was 
given in the Court House, on January 21, under the 
direction of Mr. G. T. Gallwey, when the programme 
included the part-songs ‘Lullaby of life’ (H. Leslie), 
‘Silent night’ (J. Barnby), ‘The Chimes of Oberwesel’ 
(H. Baumer), and chorus, ‘ Lord Ullin’s daughter’ (A. H. 
Jackson), sung by the St. John’s Choral Society. The 
remainder of the programme was composed of vocal and 
instrumental solos and duets. 

ScARBOROUGH.—Mr. R. J. Pitcher gave an interesting 
lecture-recital on Beethoven in the Mechanics’ Institute, 
on the 11th ult. The illustrations included some Scotch 
airs, harmonized by Beethoven for three voices, with violin 
and violoncello obbligato ; the ‘ Kreutzer’ Sonata, played 
by Miss Estelle Allen; and the ‘Appassionata’ Sonata, 
played by the lecturer, who also sang ‘ Adelaida.’ 


TIMPERLEY.—The Choir Festival at the Parish Church 
took place on the 17th ult., the anthem at the morning 
service being ‘Seek ye the Lord ’ (Roberts), and in the 
evening, ‘Turn Thy face from my sins’ (Sullivan), with Dr. 
Bunnett’s setting (in F) of the Magnificat and Nunc dimittis. 
At the conclusion of the evening service an organ recital 
was given by Mr. H. M. Sheaves.——On the 18th ult. the 
Timperley Vocal Society gave a concert in the Schoolroom, 
when the programme included the choruses ‘ Happy and 
blest are they’ (‘St. Paul’), ‘ Gipsy Life’ (Schumann), and 
the Bridal chorus from Cowen’s ‘Rose Maiden’; also 
part-songs, ‘Blow, blow, thou winter wind’ (Bishop), 
‘Spring Song’ (Pinsuti), ‘Daybreak’ (Eaton Faning), 
‘The Voyagers’ (Facer), and the madrigal from the 
‘Mikado,’ besides vocal and instrumental solos. Mr. H. | 
M. Sheaves conducted. 

WELLINGTON (NEW ZEALAND).—Mr. Robert Parker, 
organist of St. Paul’s Pro-Cathedral, gave his twenty- 
second annual concert on December 6. The first part of | 
the programme was arranged as a memorial to Sir Arthur | 
Sullivan. It included the hymn ‘O gladsome light,’ from 
‘The Golden Legend,’ ‘The long day closes,’ and the 
beautiful choral song, ‘Wreaths for our graves.’ These 
were admirably sung by the Glee and Madrigal Society 
and the Wellington Liedertafel respectively, and repre- 
sentative songs by the lamented composer were sung by | 
Madame Eveleen Carlton and Mr. Douglas Jackson. The | 
rest of the programme included Mendelssohn’s G minor 
Concerto, finely played (with orchestral accompaniment) 
by Miss Page; Edward German’s Dances from ‘ Henry 
VIII.’; Henschel’s ballad ‘ Young Dieterich’; and the 





Chorale and Finale from Wagner’s ‘ Die Meistersinger.’ 
Mr. R. Parker conducted throughout and the concert was 
an unqualified success. 


ANSWERS TO CORRESPONDENTS. 


SESQUIALTERA.—(1) Mr. Hipkins, in his ‘ History of the 
Piano’ primer, states that ‘a trial of the weight 
vequived to produce the faintest pianissimo in one of 


Broadwood’s concert grand pianos . gives 
approximately for 
Lowest A. Middle C. Highest C. 
34 oz. 23 oz. 2 02. 


touching the key farther back .. . increases the 
weight in proportion, as the distance from the lever is 
shortened.’ This was written in 1896, at which time 
the leading concert grand pianoforte makers whose 
instruments are used in this country were in practical 
agreement with those weights. Messrs Broadwood 
still adhere to them, as do probably the others. (2) All 
young men ‘going in’ for the organ should take full 
advantage of practising the pianoforte, playing all 
styles of good music. This experience is especially 
invaluable in the all-important matter of phrasing, in 
addition to the aid it renders in the matter of technical 
equipment to an organist. 


B. S. (Port Elizabeth).—The song ‘ Queen of my heart’ was 
written by Alfred Cellier long before ‘ Dorothy.’ It 
was published by Messrs. Chappell under another title— 
viz., ‘Old dreams.’ Stephenson wrote new words to 
suit the operatic situation. Herr Meyer Lutz scored the 
song, Cellier at the time being away ill. ‘ Queen of 
my heart’ was not introduced into ‘ Dorothy’ until after 
the opera had been running some weeks—in fact, not 
until it was felt that Mr. Hayden Coffin needed a song. 
It has always been sung by Sherwood as indicated in 
the score. 


K. A.—The University of Oxford does not grant degrees to 
women ; only certificates, when they have satisfied the 
examiners in any particular examination. But as the 
University of Durham does confer degrees upon 
successful lady candidates, the northern seat of learning 
is better suited to your needs. You could take a degree 
in music at London, Edinburgh, Dublin, Victoria 
(Manchester), as well as at Durham. 


Syp.—Professor Prout, in regard to the use of the chord of 
the six-four in strict counterpoint, thus speaks: ‘Unless 
in one of the repetitions of a sequence, no discords are 
allowed between the bass and any of the upper parts of 
the harmony, excepting passing notes and suspensions. 
The fourth with the bass is always considered as a 
dissonance ; the second inversion of a triad is therefore 
unallowable in Strict Counterpoint.’ 


Mature.—If you change your system of fingering to the 
Boehm flute you would gain several advantages—for 
instance, facility of fingering and equality of tone. 
An old system flute, however well made, is far from 
perfect : the F sharp is too flat and the quality of tone 
throughout is unequal. Many change their system of 
fingering when well advanced in life, and your age is 
comparatively young. 

B. J.—The report is perhaps not quite correct. Moscheles 
made an arrangement for wind-band of Mendelssohn’s 
(so-called) Funeral March (No. 27 of the Lieder ohne 
Worte) on the occasion of the composer's funeral, 
There ave organ arrangements of this Lied by Mr. 
Sohn E. West, and by Mr. F. Cunningham Woods in 
Book 18 of the Village Organist. 


Uno.—Much would depend upon the general physical 
condition and strength of the lungs of any singer who 
played the trombone. It is quite possible that if you 
were to practise your trombone for three or four hours 
each day for a fortnight, you might find that your 
singing voice had taken its departure, or was packing 
up to do so. 


OrGANIsT.—The details of the registration of Schumann's 
‘ Studies for the Pedal Pianoforte’ must be a matter of 
taste, judged by the effect of particular stops in 
this or that instrument, You will find the edition for 
which Mr. fohn E. West is responsible a trustworthy 
guide to you. 
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J. McA.—The Incorporated Society of Musicians is a 
strictly professional society. Full information as to the 
terms of membership will be supplied upon application 
to the Secretary, Mr. Edward Chadfeld, 19, Berners 
Street, London, 

F. H.—We do not know of any ‘noteworthy rival systems 
of musical notation,’ beyond the Tonic Sol-fa system, 
and, considering the shortness of life, we have no yearn- 
ings towards the enlargement of our knowledge in this 
vespect. The ‘ Staff’ is quite sufficient to lean upon. 


C. B.—If a composer desires to set to music ‘any poetry 
or verses’ (many verses are not poetry) that are copy- 
right he would certainly have to obtain permission from 
the poet (or author) or publisher of the poetry, or verses. 


SUBSCRIBER FOR TWENTY YEARS.—The ‘Dumky’ Trio 
of Dvorak (Op. 90), as its name implies, is intended 
to musically represent a species of folk-poem of a 
melancholic character, common to Little Russia. 


H. J. W. T.—We do not know of any book dealing with 
the male alto voice. You should seek the advice of one 
of the capable church choirtrainers in your town, 
with a view to your taking a course of lessons. 

Tommy.—The Mozart Overtures may be played : ‘ Nozze di 
Figaro,’ minim = 144; ‘Cost fan tutte,’ Andante, 
crotchet = 96; Presto, minim = 144. 

OperA.—Afpfly to Mr. D’Oyly Carte, Savoy Theatre, 
London. 

A few questions are held over. 








DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 
ENSON, WILLIAM — Ballet Suite. No. 1. 


Valse gracieuse; No. 2. Graceful Dance; No. 3. Tarantella. 
For Pianoforte Solo. 2s. 6d. 
LAIR, HUGH—(in B flat). Magnificat and 
Nunc dimittis. (No. 545. Novello’s Parish Choir Book.) 6d. 


(in D). Te Deum laudamus. (No. 546. 
Novello’s Parish Choir Book.) 6d. 
UNNETT, EDWARD, ano JOSEPH W. 
HAYES—Anthem Book of Words. Together with Services 
suggested for General use in Churches. Cloth. 1s. 
UTTON, H. ELLIOT—"The Highland Laddie.” 
Four-part Song. (No. 852. Novello’s Part-Song Book.) 2d. 
LARKE, HAMILTON—Meditation. (No. 2809. 
Original Compositions for the Organ.) 1s. 
OLERIDGE-TAYLOR, S.—“ Hiawatha’s De- 
parture.” Cornetti. (Transposed from the Trombe Part.) 2s. 6d. 
‘‘ Now late on the Sabbath Day.” Anthem. 
For Easter. (No. 695. Novello's Octavo Anthems.) 3d, 
(ee F. H.—‘‘ St. John’s Eve.” 
(Transposed from the Trombe Part.) 2s. 6d. 
RAPER, CHARLES F.—" The hour cometh.” 


Anthem, Fors.a.t.B. 14d. 


LGAR, EDWARD—*‘ The Dream of Gerontius.” 
y st Violin, 4s.; 2nd Violin, 4s. 6d.; Viola, 4s. 6d.; Violoncello, 
4s.; Basso, 3s. 
Prelude and Angel’s Farewell. From ‘The 
Dream of Gerontius.” 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 1s.; 
Violoncello, 1s.; Basso, 6d. 
NGLISH, F. de G.—‘ Blessed is the people, O 
Lord.” Anthem. For Unaccompanied Singing. 3d. 
ETHERSTON, REV. SIR G. R.—‘* When day’s 
shadows lengthen.” Hymn. 2d. 
LETCHER, PERCY E.—‘ The Toy Review.” 
A School Operetta, or Musical Sketch. For Young Children. 
Words by Gus. Etterton. Old Notation and Tonic Sol-fa 








Cornetti. 





combined. 1s. 6d. 
RIEDLANDER, A. M.—‘Hatsur”  (‘* The 
Rock”), Memorial Anthem for Her late Majesty Queen 
Victoria. Hebrew and English words. 8vo. 1s. 


AMILTON, SIR EDWARD W.—** Great God, 
Whose Throne Eternal stands.” Hymn. With reference to 
the Accession of King Edward VII. 3d. 
ARMON, PERCY—Three Songs. ‘The sea 
hath its pearls,” “If love were what the rose is,” ‘“ Lullaby.” 
For Soprano or Tenor. 2s. 
ARRIS, F. C.—‘*The Soldiers of the Cross.” 


Song. For Contralto with Chorus (s.a.7.B.) 3d. 





DURING THE LAST MONTH—continued, 
IGGS, H. M.—‘‘ If ye then be risen.” Anthem, 
For Easter. (No. 697. The Musical Times.) 14d. 
ORSLEY, CHARLES E.— A Musical Joke,” 
Four Homely Rhymes. 1. “Sing a Song of Sixpence.” 4, 
‘‘ Hush-a-bye, baby.” 3. “Little Jack Horner.” 4. “ Jack and Jill.” 
For s.a.T.B. (No. 854. Novello’s Part-Song Book.) 4d. 
JUNIOR VIOLINIST, THE — Edited by ¢, 


Ecerton Lowe. Book 1. Seventeen Melodies. Arranged for 
the Violin in the first position with Pianoforte Accompaniment. 1s, 6d, 





Book 2. Twelve Melodies. 1s. 6d. 
— Book 3. Ten Melodies. 1s. 6d. 
— Book 4. Eleven Melodies. ts. 6d. 


For contents of above, see Advertisement, page 210. 


EMARE, E. H.—(in G). Pater Noster. For 
$.A.A.T.T.B.B. (No. 547. Novello’s Parish Choir Book.) 3d. 
(in E flat). Pater Noster. For S.A.A.T.7.3, 
(No. 548. Novello’s Parish Choir Book.) 3d. 


| Bey J. CHARLES—*“ Those evening bells,” 


A Four-part Song. For Male Voices. A. (or T.) T.B.B. 34. 


ARTIN, GEORGE C.—‘‘ Out of the deep” 

(“De Profundis”). A Solemn Psalm. (No. 692. Novello’s 
Octavo Anthems.) 6d. 

ORGAN, REV. T. T. LUCIUS—A National 


Anthem. Words only. 3s. per 100. 


ALESTRINA, G. PIERLUIGI DA—Communion 


Service (‘‘Assumpta est Maria”). Edited and adapted to 
English words by Georce C. MARTIN. 2s. 6d. 


OWELL, REV. C. T.—‘‘My God, my Father, 


while I stray.” Hymn. 1d. 


ADCLIFFE, REV. H. S.—* A Child’s Evening 


Prayer.” Hymn. For the use of children. 1d. 


CHOOL MUSIC REVIEW. No. 105. Contains 
the following Music in both Notations: “ Sleep on, beloved.” 
By J. Stainer. “The tree’s dream.’ Unaccompanied Trio (s.s.a), 
By Franz Ar, r4d. 
CHOOL SONGS.—Edited by W. G. McNaucnt. 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol-fa Notation. A. B. 
No. 551. Pancakes. Action Song 





ERCY E, FLETCHER 14d. — 
Two-part Song 
G. A. MACFARKEN 2d. — 


1 558. Soldier, rest. 


» 613. Lordly gallants, tell me this. Trio for s.s.B. 
Dr. Cattcott 1d = 
» 638. Will you walk a little faster? Junior Unison 
song ss R. Houston Macponatp 2d. — 
» 639. Things of beauty. Unison Song 
A.C. Mackenzie 14d. — 
» 643. Rock-a-bye. Junior Unison Song 
C.H.H. Parry 14d. — 
» 646. Come, fairies, trip iton the grass. Glee. For 
BAB. os +s - ea OHN Parry 2d, — 
» 652. Diamonds. Junior Unison Song 
R. Houston Macponatp 14d. — 
1 653. The fairy book. Junior Unison Song 
. Houston MacponaLtp 1d, — 
» 658. Abbey Chimes. Unison Song; or, for s.a.T.B. 


: W.G.McNavucuT id, — 
MITH, BOYTON (in E flat)—Magnificat and 
Nunc dimittis. (No. 532. Novello’s Parish Choir Book.) 4d. 


TEGGALL, R.—(in G). Magnificat and Nunc 
dimittis. (No. 544. Novello’s Parish Choir Book.) 6d. 


GULL ee. ARTHUR —“ Wreaths for our 


graves.” Words only. 2s. 6d. per 100. 


UMMERTON, G. T.—Vesper Hymn, 1d. 
ONIC SOL-FA SERIES. Edited by W. G. 


McNAuGurt :— 
No. 1172. Galatea, dry thy tears .. oe +» | Hanpev 1d. 
» 1181. Thou art gone tothe grave ..C. Lee Wixiiams 1d. 
» 1182. Vesper Hymn (with Sevenfold Amen) 
5 ARTHUR SULLIVAN 1d. 
"TOEFER, J. G.—Sonata, in D minor. Edited by 
Joun E. West. (No. 293. Original Compositions for the 
Organ.) 2s. — 
SCHAIKOWSKY, P.—‘ How blest are they.” 
Funeral Anthem. (No. 691. Novello’s Octavo Anthems.) 4d. 
VAN BREE, J. B.—* St. Cecilia’s Day.” Cornetti. 
(Transposed from the Trombe Part.) 1s. 
ADDINGTON, S. P.—‘‘O mistress mine.” 
Four-part Song. (No.853. Novello’s Part-Song Book.) 3d. 


ARDLE, THOMAS—* The Colonel’s Leave.” 


Song. For Contralto or Baritone. 2s. 


ont ahr C. A.— Albert Lortzing.” Pam- 

phlet. 6d. 

ELCH, H. T.—The Lord’s Prayer. 1d.; or, 6d. 
per dozen. 
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SPECIAL NOTICE. 


To ensure insertion in proper position te 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of this Month. 


MISS JEAN HUNTER, L.R.A.M., &c. 


Lessons in Voice Production, Artistic Singing, — Pianoforte, 
9, Portland Terrace, Regent's Park, 
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| Mr. Sunman gave. 
| interpreted and produced with thrilling effect. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. pirate 
SUBSCRIPTION, INCLUDING PosTAGE, 28. 
THE SCHOOL MUSIC REVIEW ror MARCH 

CONTAINS :— 

; GENERAL NOTES. 

| CLass SINGING. 

Sir HuBertT PARRY ON EXAMINATIONS. 

Mr. ROECKEL ON SCHOOL SINGING. 

PERFORMANCE OF “THE FIRST 


Watpurcis NIGHT.” 


| Princess ZARA” IN BIRMINGHAM. 
| ScHOOL SIGHT-SINGING READER—BoTH NorTAatIONs. 


Music IN PREPARATORY SCHOOLS FOR Boys. 
CHORAL PIECES FOR COMING CHORAL COMPETITIONS. 
| DATES OF COMING CHORAL COMPETITIONS. 

| REVIEW. 


186 | | OBITUARY. 


MISCELLANEOUS ITEMS. 





THE SCHOOL MUSIC REVIEW, 


THE MARCH NUMBER CONTAINS THE FOLLOWING MUSIC :— 


“ CALLER HERRIN’.” Unison Song. Scotch Air. 

“Tue First BRIGADE.” Unison Marching Song. By Percy E. 
FLETCHER. 

THE Juntor ScHoot Music Course. 

Also, EXTRA SUPPLEMENT, containing “IN THE TWILIGHT.” Trio. 
By Franz Ast. (No. 291. Novello’s School Songs. Price 14d.) 


» East Anglia © - oe s * a ss 190 | The Music and Exercises can always be obtained separately. Price 14d 


London: NovVELLO AND COMPANY, Limited. 
MR. WALTER LE NEAVE 
Solo Alto, St. Paul's Church, Avenue Road, N.W. 
For Church Festivals, Oratorios, Concerts; Sacred and ye Songs 
a specialty. Address, 61, Gayton Road, Hampstead, N.V 


MADAME LOUISE BURNS 


(SOPRANO). Silver Medalist, R.A.M. 
Gumee Ballad Concerts, Opera, Recitals, &c. 
Erin, Riffel Road, Willesden Green, N. W. 


~MISS ADELAIDE LAMBE 


(CONTRALTO), Principal, Peterboro’ Triennial Festival, 1898; 
Sheffield Subscription Concerts, Quéen’s Hall, Crystal Palace, &e. 
For terms an¢ terms and dates, address, 30, Mornington Crescent, N.W. 


MR. ALBERT FAIRBAIRN 


(BARITONE), 
Crystal Palace Saturday Concerts, &c., 
Having returned from Australia, can accept Engagements for 
Oratorio, Opera, Ballads, &c. 109, Cedars Road, Beckenham. 


MR. EDWIN. GELLETT 


__ For Co: Concerts, Oratorios, a “Adacess, 7 7, Canonbury Grove, N. 


MR. J. E. ROBERTS 


(BASS-BARITONE 
For Concerts, Cuneta. &c. Address, Astley, Manchester. 


MR. ARTHUR SEDGLEY 


(BASS). 
For Oratorios, Gama, and Ballad Concerts. 
“Mr. Arthur Sedgley sang in fine style ‘Honour and Arms,’ being 
very warmly applauded.”—Dudley Herald. 
For terms, &e., address, 1ST, Worcester Street, Wolverhampton. 
































MR. HENRY SUNMAN 


Cig (artist) of {BA > ool Academy of Music). 
Hanpgv’s “Sauv.’’—‘ Mr. Henry Sunman, who appeared at 
Launceston for the “fitst time, quickly captivated the audience. His 
| powerful, rich voice was used with great judgment and artistic effect. 
It is difficult to imagine a more perfect impersonation of Saul than 
The varying emotions of the King were faithfully 
‘With rage I shall 
were particularly fine 


burst’ and ‘A serpent in my bosom warmed’ 


| efforts.”"— Western Morning News, February 9, 1got. 


For terms, &c., , please addres address, Christ Church | Cathedral, Oxford. 


LTO, TENOR, and BASS WANTED, for a W est 

London Church, near Hammersmith. Address, stating 

os and lowest salary accepted, to Organist, Messrs. Novello 
Co., Ltd., 1, Berners Street, W. 


ENOR and BASS WANTED. f12. All Saints’, 
South Lambeth. Also Bass in return for Organ Lessons. 
W.A., 15, Thurlby Road, West Norwood, S.E. 


THE LONDON ORATORIO QUARTET 


Madame LOUISE BURNS. | Mr. D’ARCY CLAYTON. 








Miss FLORENCE CROFT. Mr. SAMUEL HEATH, 
A thoroughly reliable Quartet for Choral Societies. 
Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C. 
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ANTED, an ORGANIST and CHOIRMASTER 

(Nonconformist) for the Congregational Church, Muswell 

Hill. Salary, £40. Apply, by letter, giving full particulars and qualifi- 
cations, to M. Miller, 12, Queen’s Avenue, Muswell Hill, N. 


‘THE Organist of Salisbury Cathedral has a 
VACANCY for an ARTICLED PUPIL. Exceptional 
Address, C. F. South, The Close, 





advantages. Terms moderate. 


Salisbury. 
RGANIST and CHOIRMASTER desires 
APPOINTMENT, or would Deputise. South coast preferred. 


Accustomed to High Celebrations, &c. Anglicanor Plainsong. Very 
successful with boys’ voices. References. H. J., Novello & Co., Ltd. 











QO GANIST-CHOIRMASTER, for many years at 
West-End Church, requires RE-ENGAGEMENT in S.W. 
district. Good references. N., 24, Bellevue Road, Wandsworth 
Common, S.W. 


(GENTLEMAN is willing to DEPUTISE or assist 
Organist in or near W. district. Expenses only. Note address, 
W. R., 24, Porchester Road, W. 


ANTED, TUNER, fora town in Worcestershire. 

Must be thoroughly capable, of good address, with out-door 

experience. Age not under 25. State experience and salary required. 
G. 46, Novello & Co., Ltd.,1, Berners Street, W. 


IANOFORTE TUNER, reliable and steady, 


desires permanent BERTH. American Organs, Harmoniums, 
ordinary repairs, &c. F.S., Novello and Co., Ltd., 1, Berners St., W. 


"T ONES, experienced, desires ENGAGEMENT. 
Apply, Tone, Novello & Co., Ltd., 1, Berners Street, W. 
LAPY-ASSISTANT WANTED, immediately, with 
knowledge of catalogues and book-keeping. Apply, giving 
references, experience, and stating salary, to Haynes & Co., Music- 
es Sere: sae 
OUNG MAN (23) requires SITUATION in 


Music Business. London preferred. Six years’ experience; 
knowledge of music. L.,1, Ferndale Villas, Alexandra Park, N, 




















FOR ST. PATRICK’S DAY. 


BY ORDER OF 
THE QUEEN 


SONG 


THE WORDS WRITTEN BY 


ISABEL SULIVAN 


SET TO THE TUNE OF 
‘THE WEARIN’ OF THE GREEN” 
(1757) 


ARRANGED BY 


ALICIA ADELAIDE NEEDHAM. 


In E Fiat, F, ann G. 


PRICE TWO SHILLINGS EACH. 


London: NoveEt_Lo Anp Company, Limited. 





In Memoriam, Jan. 22, rgor. 


MOURN IN HOPE 
LINES BY 
ALFRED, LORD TENNYSON 
MUSIC BY 
SEBASTIAN B. SCHLESINGER. 
Price Two Shillings net. 
London: NovELLO AND Company, Limited. 











PPRENTICE.—A well-known Musicseller would 

be glad to hear of a VACANCY in a first-class Music Business 

for his Son, aged 16. Advertiser would take the son of another music- 

seller on reciprocal terms. Indoors preferred. W. G., Messrs. 
Novello & Co., Ltd., 1, Berners Street, W. 


RGAN WANTED, new or second-hand. Two- 
manual and pedals, about 14 stops. R. P. Sanderson, 29, 
General Graham Street, Sunderland. 


\ X JANTED, an American Organ by CLouGH and 

Warren. Second-hand. Style, Centennial Grand, with 
special touch, listed at 85 guineas. Apply to H. G. W. Stewart, Esq., 
22, Kenilworth Avenue, Wimbledon Park, S.W. 


HURCH ORGAN, by Renatus Harris—judi- 

ciously restored. Full compass, CC to A. Great, 13 stops; 

Swell, 12; Choir, 11; Pedal, 6; Couplers, 7. Can be seen by appoint- 
ment. Particulars of Arthur Glasspoole, Wymondham, Norfolk. 


RGAN for SALE, second-hand. 2 manuals, 
12 stops, open CC pedals and Bourdon, hand and foot-blowers. 
Cope, 74, Asylum Road, S.E. 


poe SALE, Broapwoop Grand (170 guineas) ; 

nearly new, in Rosewood case; perfect condition. Percussion 
Harmonium, two manuals (120 guineas), by ALEXANDRE, in perfect 
condition; have been used by professional man together. Price £90, 
or could be purchased separately. Apply to Organist, Christ Church, 
Bexley Heath. 


EACHING ROOMS.—Messrs. Bechstein have a 

few TEACHING ROOMS to LET, by the day, at their new 

premises just opened at 36-40, Wigmore Street, and will be happy to 
give particulars to any Professors making enquiry for the same. 


ASY and BEAUTIFUL EASTER ANTHEMS. 
“ Just what is wanted for Country Choirs.” I WILL RANSOM 
THEM. Frank Aptam. 3d. CHRIST IS RISEN. Dr. Joun 
ApraM. 4d. Hart and Co., Paternoster Row, London. 
PART-SONGS FOR MIXED VOICES 
BY 
FANNY HENSEL 


(née MENDELSSOHN). 


























Dost thou hear the trees that rustle .. 14d. 
In Autumn oe we as 14d. 
Morning Greeting .. oe oo $< ne ae ae sa Oe 
The unknown Land ins os +0 ve a ie a 3h 
The woodland Valley Ra be Pr we eo ive vo 0G) 
When woods are glowing me se si eo oe se. 30. 





London: NoveELLo AND Company, Limited. 


TOPIA NOTARUM. 8d. A 2oth Century 
View of Notes. 
JosePpH WILLIAMS, 32, Great Portland Street, W. 





Just Published. 
GRAND NEW SACRED SONG. 


SUN OF MY SOUL 


BY 


JOSEPH H. ADAMS. 


No. 1, in D, for Contralto or Baritone. 
No. 2, in F, for Soprano or Tenor. 





Price Two Shillings each net. 
Orchestral Parts on hire. 





London: NovELLO AND Company, Limited. 








MAY-DAY REVELS 


CANTATA FOR FEMALE VOICES 
TO BE PERFORMED IN CHARACTER 


THE WORDS WRITTEN BY 
HETTIE M. HAWKINS 


THE MUSIC COMPOSED BY 


JOHN E. WEST. 


PROGRAMME. 


The Villagers assemble and Dance. 
Villagers’ ‘‘ Maying ” Chorus. ; 
Children’s “‘Ladye” Song. Flower Children’s Chorus, 
Decoration of Pole and May-pole Dance. 
Enthronement of May Queen. 
Floral Drill by Maidens of May Queen. 
Advent of Robin Hood and his Band. 
A Ballad of Robin Hood. 
Robin Hood Games, including 
Milkmaids’ Procession, Song, Chorus, and Dance. 
The Hobby-Horse. 
Archery Contest. 
Dance round May-pole. 
God save the King. 
Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, Fourpence. 
Words only, 7s. 6d. per 100, 





London: NovELLo AND Company, Limited. 











il 
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NEW AND ENLARGED EDITION 
WITH AN APPENDIX (1898). 


NOVELLO'S COLLECTION 
WORDS 
ANTHEMS. 


Crown 8vo, 821 pp., cloth, red edges. Price 5s. 
Appendix only, paper cover, price Is. 





This Book, which now contains the Words of over 
2,000 Anthems, besides being admirably adapted for the 
use of Choirs and Congregations, for which purpose it 
was originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK OF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR OCCASIONS, the Index 
having been considerably enlarged. It also contains a 
list of Anthems suitable for Men’s Voices, and Anthems 


with Latin words. 
London: Novetto AND Company, Limited. 


THREE VALUABLE BOOKS. 


The Bristol Tune Book 


SpeciAL TERMS TO CuoirRs, 
THE BRISTOL 
Chant, Anthem, & Service Book. 


(UNDENOMINATIONAL.) 

The first large edition of this new work being exhausted in little 
more than twelve months, is the best proof of its having met the 
growing need for Service Music of a congregational character. 

Prices, in Sections, from 1s. 6d. upward ; complete, 5s. 
SPECIAL TERMS TO CHOIRS. 


A NEW WORK FOR THE CHURCH OF ENGLAND 
PARISH CHURCHES 


THE BRISTOL 
Psalter, Service, & Anthem Book. 


Prices, in Sections, from 1s. 6d.; or, complete, 6s. 











BristoL: W. CROFTON HEMMONS, 
By whom Copies are sent to the Clergy and Organists at Special Rates 
on application. 
London: NovELLo anp Company, Limited. 


Full particulars ¢ on application to the Bristol Publisher. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Cantas. 








SERVICES. 

Te DeuminG. Four voices .. ee ee ae oo ee 3d, 
Magnificat and NuncdimittisinG .. > oe oe 94. 
a - a Tonic Sol-fa.. re oe Yad. 
BenediciteinE .. a ei ‘i aa ee 2d. 
in F : ne we ee ee 200 

Cantate and Deus in E. Four voices. ae <a re co Sn 
Communion Service in E ae oe ee oe eo Od. 
Preces and Responses. Arranged ai és ae oe «. 4d. 
Amen. OnCard .. ae oF ‘ei a ‘Ka ow a 
Story of the Cross .. a ae ps < NK “ ow 46 

ANTHEMS. 

Lead me in Thy truth (Lent). Four voices ee ae ee 34. 
The Good Shepherd has arisen ae ‘a n <e eo $d. 
If we believe (Easter) .. na re me « oe 4 
Tonic Sol-fa ee ee ee oe ee oe Idd. 

If ye love me (Whitsunday) a pe ~ aa “ oo = 
I will magnify (Whitsunday) .. we ne = me oo Sh 
I was glad (Festival) = a “a ne a “a «w 

a Tonic Sol-fa .. va ue ae *e ee oo 2d. 








London: Novet_Lo anp Company, Limited. 


WINCHESTER’S 
CHURCH 
MUSIC. 


FOR LENT. 


d. 

THE STORY OF THE CROSS (Words only, 1s. per 100) .. 0 1% 
THE STORY OF THE CROSS. Another Setting, with five 

Metrical Litany Tunes ° 
THE CROSS. Special Hymn for Lent (Words only, ts. per 100) ° 
BENEDICITE. Three Settings .. +. each o 
THE LITANY .. ° <a “a « @ 
SIX KYRIES, 2d. ; Four others in D ° 
BENEDICTUS, 2d. (another, 14d.); CANTATE DOMINO.. o 
GREGORIANS: Venite, 1d.; Te Deum, 14d.; Benedictus, 18d 

Magnificat and Nunc dimittis, 2d.; Deus misereatur 
VERSICLES, PRECES anp RESPONSES (minor key) 
FERIAL RESPONSES 
ANTHEM—“ Blessed is He that cometh” (Palm Sunday) 


FOR EASTER. 


ANTHEM—“ Hallelujah! Christ is risen” 
ANTHEM—“I will give thanks” . ae 
ANTHEM—“ The Lord is my Shepherd”. 

TE DEUM. ServiceinF .. ~ 
JUBILATE aa te 

BENEDICTUS . ad re a3 xe 
COMMUNION SERVICE inF_.. ee 
AGNUS DEI, 14d.; BENEDICTUS QUI VENIT .. 
TEN OFFERTORY SENTENCES. For s.a.7.8. 
MAGNIFICAT anp NUNC DIMITTISinF .. 
MAGNIFICAT anp NUNC DIMITTISinG .. 
MAGNIFICAT anp NUNC DIMITTIS in B flat 
GRAND FESTIVAL MARCH for ORGAN .. 


te 


ae 


HOOCCOCOCOC OOOO OO 
OWWWW He DP HWWAw 





LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 


NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ao 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious 
and effective nature for which the composer is so widely famed.” 

Musical Opinion, 1/2/98: ‘ A fine Church composition.” 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.’ 

Musical Standard, 5/3/98: ‘Deserves considerable popularity.” 

Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise.” 

Birmingham Post, 5/3/98: 








“ The music is of a high artistic value.” 
Liverpool Courier, 2/8/98: ‘* A work of great merit in every respect.” 
Manchester Courier, 9/3/98: “ It will doubtless be used in many 

‘quires and places where they sing.’ 

Newcastle Leader, 23/2/98: “ A well-written work.” 

Western Morning News, 25/3/98: ‘‘ A good composition. 
and original.” 

Chester Chronicle, 16/4/98 : 
exceedingly effective.” 

Lichfield Mercury, 4/2/98 : 
really beautiful music. 

Journal of the Incorporated Society of —. 1/2/98: 
written work. We can strongly recommend it 


Striking 
“A beautiful work, very tuneful, and 
“Extremely effective, containing some 


“A well 





Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa,1s. Words, 2s. per 100. 





*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to the Composer, Hill Top, 
Belmont Park, S.E 
Band Parts may be hired or purchased from Messrs. Goodwin and Tabb, 

71, Great Queen Street, W.C. 
London: NovgELLo anp Company, Limited. 
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*,* The New Voluntary Book (No. 4), price 1s. 6d. net ; New Century 
Anniversary Selection (No. 7), price 2d.; and the exceptionally 
beautiful Anthem, “ The Lord is my Shepherd,” price 4d., will all 
be ready about March to. 


NEW EASTER MUSIC, &c., 
By CALEB SIMPER. 


*1 AM THE RESURRECTION. New. s5th1, 3d. 
A straightforward Anthem with plenty of “ go. ” The Choruses 
are full of vigour, and the Bass Solo very expressive. 
*BLOW UP THE TRUMPET. Recently published. gth1,000 4d. 
One of the finest of the Easter Anthems, with excellent solos 
for Bass and Soprano (or Tenor), also good and inspiring 
Choruses. The whole Anthem is attractive and exceedingly 
effective. 
Opinions of Clergy and Organists :—“ It is simply glorious.”""— 
“I admire it very much; send thirty copies.’’-—‘ Grand and 
attractive, and what is of much greater importance, goes 
straight to the heart."—" Really delightful, most beautifully 


written; a truly grand Anthem.’—‘ New Anthem is very 
fine.”"—" You have surpassed yourself in ‘Blow up the 
trumpet,’ and it is an excellent,,melodious, and singable 
Anthem,” &c 
*THANKSGIVING TE DeuMIN D. New. 5th 1,000. s ao etnies 
Benepicire (No.6). New. 4th 1,000 ‘ ee 20. 


Thoroughly good and singable. Concludes with’ a fascinating 
Gloria in a slightly extended form. aetaatnd recommended. 
*New ANNIVERSARY SELECTION (No. 6) ‘ 2d. 
A really charming set. Contains seven pieces of exceptional beauty. 
*WALK ABOUT ZION. 9th 1,000 
A grand New Anniversary "Anthem. “Already become a fav ourite, 


Also, the following famous Easter oat and Services :— 


HE LIVETH UNTO Gop. New. gth1,000 . ss 13d 
Joyful, spirited, varied, and faeatnliile effective. 

*THANKS BE TO Gop. 12th 1,000 + ae “s oe oo 4d. 

*IF YE THEN BE RISEN. 6th 1,000 oo _ «e me e- 4d. 

*O LET YOUR SONGS BE OF Him. 11th on eo ee ee eo 3d. 


*AND BEHOLD I AMALIVE. 13th 1,000. oe oe ee se Gs 

*To HIM BE GLORY. 12th1I,000 .. — ee ee $4. 

*KING OF KINGS. Very popular Easter Anthem .. sa os 4G 
Forty-third Thousand. _ — 

*CHRIST OUR PASSOVER. 17th1,000 .. ve sis. hs 

*Tam HE THATLIVETH. 28th 1,000 .. ve «. 4d. 


Sung at several Choral Festivals. 
HE Is RISEN (rorst ed.). O SING TO THE LoRD (7th 1,000) each 3d. 
WHy SEEK YE (28th ed.). IF WE BELIEVE (19th 1,000) .. each 3d. 
AND BEHOLD THERE WAS A GREAT EARTHQUAKE, 20th 1,000 .. 3d. 
THE LorD IS MY STRENGTH. 1I5th1,000 .. ee oe 30. 
HALLELUJAH! NoWIS CHRIST RISEN. 24th 1, 3 
Aneasy arrangement ofa portion — 3s‘ Hallelujah? Chorus. 


*THIsS Is THE LoRD’s DOING. 7th1, oe oo oo oo 3d. 
*AWAKE, THOU THAT SLEEPEST. cand 1,000... oe ee cs 3G. 
CHRIST IS RISEN. 15th edition.. ° ee ee oe 4d. 
Festa Te Deum (No. 6). New. 8th’ I, 000 i . 2d. 


Quadruple Chant, varied harmonies. Free acc. to unis. verses. 
Easy Benepicite (No.5). A favourite. 5th 1,000 Re 2d. 
*New MAGNIFICAT AND NUNC DIMITTIS IN C. 6th 1,000... << a 
From the Cantata ‘‘ The Nativity of Christ.” 
To be sung this year at Spilsby Choral Festival. 
Easy Hoty Communion Servicg in E flat. rgth 1,000.. oa. 4d. 
*Easy Hoty Communion ServiceinG. 8th 1,000 ois ou 
Hovy Communion Service in F, 14th edition .. . oo Od: 
Popuvar Festa Cuant Te DeuminA flat. 11th, 000° oo 2d. 
Te DeuminG. 2st edition. 4d. Te Deumin F. 43rd edition 3d. 
CELEBRATED MAGNIFICAT AND NUNC DimiTTIS in F, g7th edit. 4d. 
Sung at Fifteen Choral Festivals. 
Favourite MaaniricaT AND Nunc Dim. in E flat. 36thedit... 4d. 
Sung at Three Choral Festivals. 
MAGNIFICAT AND Nunc DIMITTISinG. 14th edition .. os aes 
New FestTAL MAGNIFICAT AND NUNC DIM. in B flat. 4th 1,000 > 
*New MaaniricaT AND NUNC DiMITTISin D. 21st edition .. 4d. 
Partlyinunison. Already agreatfavourite. Sungat Choral Fest. 
Popuvar BeENeEpIcITEs in A flat, B flat, F, and E flat .. each ad. 
The A flat setting is sung in Worcester Cathedral _ 1,000). 
Te DeuminE flat. Easy Service. 11th edition. «. 3d. 
*MAGNIFICAT AND Nunc pimitTIs (No.6). 12th edition... Meee | 
*ANNIVERSARY SELECTIONS (Nos. 2, 4, and 5) .. each 2d. 
*FAVOURITE SACRED CanTATA, “ THE ROLLING ‘SEASONS. 
toth 1,000. Price 1s.6d. Band Parts issued. 
Those marked (*) are also published in Tonic Sol-fa. 


VERY POPULAR VOLUNTARY BOOKS. 
Each contains Seventeen Pieces, including a capital March. On Two 
Staves for Organ, American Organ, or Harmonium. Book 1, 9th edit.; 
Book 2, 6th edit.; Book 3 (new), ah edit. t. Price 1s, 6d, net each Book. 
London: WEEKES AND Co., 14, aie Street, Regent Street, W. 

Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue, 


A GRAND EASTER ANTHEM, 








THE FIRST EASTER 
By JOSEPH H. ADAMS, 


Tonic and old note combined, 3d. 


MORN 





Send 1s. for sample parcel of Anthems, including the above, to the 
OrpuHeus PusB.isHers, Moorgate Arcade, London, E.C. 





NEW CENTURY | 
MUSIC. 


FULL-LENGTH SETTING 


TO THE 


‘VENITE” 


DEDICATED TO 


His GRACE 


THE PRIMATE OF ALL ENGLAND 


BY THE 


REV. MORRIS C. TIARKS. 


PRICE SIXPENCE. 


London: Novetro AND Company, Limited. 


A SPLENDID LITTLE ANTHEM FOR EASTER. 


CHRIST SHALL GIVE 
THEE LIGHT 


COMPOSED BY 


EDWYN A. CLARE. 


1oth 1,000. Price 3d. 


Also the following favourite Anthems by the same Composer. 
Easy, attractive, and effective :— 


THANKS BE To Gop. 8th1,000. Expressive andimitative .. 4d. 

HE Is RISEN, 15th 1,000. WHY SEEK YE. 12th 1,000 each x 

HALLELUJAH! NOW IS CHRIST RISEN. 9th1,000 .. 

Now Is CHRIST RISEN. 9th 1,000. 3d. BeneviciteinD. 4th 1,000 S 

MaGniFicaT AND Nunc DIMITTIS in D. 12th 1,000 4d. 
(Sung at a Choral Fest. in New S, Wales. » ‘favourite ‘Service. " 4 





PRAISE THE Lord, O JERUSALEM. 24th 1,00 3 
(Quite easy, yet very attractive. Suitable ioe “ Peace” Services.) 
THE LoRD REIGNETH. 6th1,000. (Sol-fa,2d.) .. ae se Sh 


London: NoveELLo AND ComPAny, Limited. 





Just Published. 
A NEW SACRED SONG 


ABIDE WITH ME 


Words by Henry Francis Lyte 
Composep sy JENNINGS-BURNETT. 
Compass, D flat to F. 

“oe Press:—‘ For many decades the eloquent prayer ‘ Abide with 
’ has been sung to various. melodies, but never to any more 
pel with the spirit of the appeal than that which Mr. 
Burnett's talent has produced. An effective enharmonic change opens 
the third stanza—'I fear no foe’; the soft expressive strains to ‘ Hold 
Thou Thy cross,’ preceded by a striking declamatory passage, 
‘Where is death’s sting?’ leads to a crescendo climax, ‘ Heaven's 
morning breaks,’ an admirable phrase for the full scope of any 

vocalist's powers."—The Victoria Times. 

“A singularly splendid effort, and there is in it a noble pathos, well 
sustained throughout, which reaches the hearts of all. This beautiful 
song will prove a welcome acquisition to the répertoire of every 
singer, and is destined to leap to the very front rank of popular 
favour.” 

Price Two Shillings net. 


London: Weeks AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLAYTON F, Summy Co., 220, Wabash Avenue 


XUM 
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MUSIC FOR LENT. 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, ts. 6d. per 100. 
Large Type Edition, 2s. 6d. per roo. 











HANES Y GROES 


CYFEITHIEDIG GAN 
CANON WILLIAMS (CarErFyRDDIN) 


Y GERDDORIAETH GAN 


SYR JOHN STAINER. 


Threepence. Tonic Sol-fa, 14d. 
Welsh words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per roo. 








THE CRUCIFIXION - 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


Vocal Score, paper cover, ts. rover, 10.68.; paper boards, 2s. 
onic Sol- fa, Ninepence. 
Words only, with Hymn Tunes, ad.; Tonic Sol-fa, 2d. 


Words, complete, ros. per 100; Words of Hymns, 5s. per 100. 








THE LAST NIGHT AT 


BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 











SAVIOUR OF THE WORLD 


A SACRED CANTATA 


THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 


FREDERIC E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 
Two Shillings and Sixpence. 


THE STORY OF THE CROSS | 


| 


THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 
W. MAURICE ADAMS 
THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’'s, Holborn). 





One Shilling. 


Tonic Sol-fa Edition, Sixpence. 
Words only, 7s. 6d. per 100. 


Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. 


Threepence. 


Tonic Sol-fa, One Penny. 


~ GETHSEMANE > 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 


JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Two Shillings. 


Paper boards, Two Shillings and Sixpeice, 
Words only, 7s. 6d. per 100, 
String Parts, 10s. 6d. Wind Parte and Full Score, MS. 


IS IT NOTHING TO YOU 


AN 


For use during the Season of Lent, and on Good Friday, specially 


EASY CANTATA 


adapted for Country Choirs 


REV. E. V. HALL, 


Eightpence. 


BY THE 


M.A. 


Tonic Sol-fa, Threepence. 





Words, with Music to the Hymns, Twopence. | 





PASSION 


FROM THE ORATORIO “ST. PETER" 
SIR JULIUS BENEDICT. 


Vocal Score, One Shilling and Sixpence. 


MUSIC 





FOR GOOD FRIDAY. 


PARAPHRASE 








OF THE 


ANIMA CHRISTI 


“SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 





Three- -Halfpence. 


LEAD, KINDLY LIGHT © 


HYMN BY 


JOHN HENRY NEWMAN 


THE TUNE COMPOSED BY 


C. H. PURDAY. 





One 1e Penny. 


TIS THE SPRING OF SOULS TO-DAY 


FESTIVAL ANTHEM 


COMPOSED BY 


E. H. LEMARE. 





One Shilling. 


Lonpon: NOVELLO AND COMPANY, LimitTeb. 
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NOVELLO'’S ANTHEMS FOR LENT, 








*All ye who weep .. we an be +» Ch. Gounod 3d. | Let the words of my mouth .. ae ne --A. D. Culley 34 
And Jacob was left alone oie we ae «. J.Stainer 6d. Let us come bo!dly ve ae ee os «-C. H Lloyd 14d 

*Art thou weary .. cs ow oe te +» C.H. Lloyd 6d. | Likeasthehart .. ie or es os -. _T. Adams r 
As pants the hart.. ee ei oe oe ee .. Spohr 14d.| *Like asthe hart .. : oe ee +» V. Novello i4d 
Behold two blindmer .. ee oe ay «» J.Stainer 3d. | *Lord, for Thy tender mercies’ sake ne A .. R Farrant 14d, 
Be mercifuluntome .. as ee x .. H. Purcell 6d. | Lord, for Thy tender mercies’ sake .. =e «-G.R. Vicars 14d. 
Be mercifuluntome .. ee -. E.A.Sydenham 3d. | Lord, how are they increased .. oe oe .. Kent ad, 
Be not Thou far from me, O God - ee .. F. W. Hird 14d. | Lord, how long wilt Thou rai me ae * Mendelssohn 14d 
Blessed arethey that mourn .. ee oe A. W. Batson 3d. | Lord, I call upon Thee .. . on -A.D Culley 14d. 


Blessed Jesu, Fount of rae + ea 7 Anton Dvorak 6d. | Lord, I call upon Thee .. + oe os OW ‘A. G. Ouseley 14d, 


Bow down Thineear .. sie is .. Attwood 14d | Lord, I cali upon Thee .. ee an ae J. E. West 14d, 
Bow down Thine ear, O Lord. ““ - “a «» W. Beale 14d.| Lord, on our offences .. * “Mendelssohn 14d, 
*Bow Thine ear, O Lord.. ws ee as oo _ W..Bysd 3d. | Lord, teach us to number our days (A.At7.8.8) C.H. Lloyd 34, 
By Babylon's wave oe ° --Ch, Gounod 6d. | Lord, Thou hast searched . - A. Whiting 34. 
By the rivers of Babylon” ee ee ar L. Samson 4d. Make me a clean heart .. ee oe sie oe - Barnby 3d, 
By the waters of Babylon os “ oe +» W. Boyce 4d. | Make meaclean heart . ue A. W. Batson 34, 
By the waters of Babylon - oe ‘a -» H.Clarke 4d. Mine eyes look unto Thee, 0) Lord God re . H. Baker 3d, 
By the waters of Babylon sie oe Ss. sean i ee 3d. | My God,I love Thee .. ° ee G. J. Bennett 3d, 
Calltoremembrance .. oe ae ne . J. Battishill gd. | My God, look upon me .. ae ne ae J. L. Hopkins 34, 
*Calltoremembrance .. Pe am . R. Farrant 14d. | *My Ged, look upon me .. le a e ites Reynolds 14d, 
*Cast thy burden upon the Lord’ as 4 *Mendelssohn 14d. | *O bountiful Jesu .. a ee a J. Stainer 14d, 
Come, and let us return vic om Anthem) G. A. Macfarren 2a. O come near to the Cross oe on oe ‘Ch. Gounod &d, 
*Come, and let us return. ; ae J. Goss 3d. O day of penitence ‘ “a x“ «» Ch. Gounod 6d 
Come, and let us return. ee oo le «. W. Jackson 3d. | O God, Thou hast cast us out . ee oe -» H. Purcell 4d 
*Come, let us worship ; ae Palestrina 14d. | O God, Whose nature .. we ee ne ee A. Gray 14d 
*Come now, and iet us reason together ma ... KR. Briant zad.| © have mercy ee - we oo P H. Leslie 14d, 
Come now, let us reason ine By H. w. Wareing 4d. | e 


' OJesu! Victim blest .. os “ ‘ J: B. Powell 3d. 
Come unto Him.. . ee oe oe -Ch.Gounod 2d. | *O Lambof God .. oe ee ee ee J. Barnby 3d, 
Comeunto Me .. <6 ais es - .. J.S.Bach 3d. | OLambof God .. ase ae <i a .. G.E. Lake a 


Comeunto Me .. oe ss os .. H.R. Couldrey 3d. | O Lord, correct me ae ae os J. Coward 14d, 
Come unto Me .. a oe oe os «. G.J. Elvey 3d. | O Lord, giveear .. “Ww. er Cummings ad. 
Come unto Me .. ee i oe ae oe H.Hiles 2d. | O Lord God of my salvation (Male voices)... . ee E. Ford 4d. 
Come unto Me .. os ae ae ves M. Kingston 14d.| O Lord God, Thou strength .. ee ws J. Goss 14d, 
Come unto Me es ie as ee es J.S. Smith 14d.} O Lord, look down om ar ne) Battishill 3d. 
*Comfort, O Lord. * ss se ae -» W.Crotch 14d.|*OLordmy God .. se es ae ae C. Malan 14d, 
Create in mea clean heart Vs ren oe -» Percy J. Fry 3d. |*O LordmyGod .. 7“ oe oe ae “s. S. Wesley 14d. 
Daughters of Jerusalem.. és em we .. G.J. Elvey ra4d.| O Lord, rebuke me not .. «s oe ae P . Lahee 14d. 
. ee .W. Elliott ie 


Daughters of lcoaen”. ee ee oe +-Ch. Gounod 1/- | Omost merciful .. se 


Daughters of Jerusalem.. a ne oe os Hi. J. King $d. O saving Victim .. Ne ay f me A. ©. Cruickshank 3d. 


*Enter not lama oe oe oe +» T. Attwood 14d.| O saving Victim .. oe v0 oe ‘ «Ch. Gounod 4d. 
Flee from evil os ‘ oe oe “ ..W.J.Clarke 3d. | *O saving Victim .. as oe oe on «. F. Kenig 14d, 
For our offences .. oe ee ee Ee Mendelssohn 14d.| Osaving Victim .. ae oo oo P oe Rossini 34, 
Fromthedeep .. oe ce (ve a is .. Spohr 6d. | O saving Victim .. = “s ee Ae - J.Stainer 2d. 

*Give ear, O Lord. oe ae T.M. Pattison 2d. | Osaving Victim .. “a a me oe ee 8B. Tours 144. 
Give ear, O Shepherd of Israel. - oe .. A Whiting 3d. | *O Saviour of the world . es ar Pe . Goss i 
Give ear unto my prayer ns oa ae ee J. Arcadelt 14d.| O Saviour of the world (A. T.T.B. ) oe oe J. Vv. oberts 2d, 

*God so loved the world .. ” ao ts J. Goss r14d.| Outofthedeep .. ay ae ae «» F.£E. Gladstone 3d. 

*God so loved the world .. oe oe ae "M. Kingston 14d.| Outofthedeep .. ee ee oe ee os Mozart 14d, 

*God solovedthe world.. . are J.V. Roberts 3d. | Outofthedeep .. .. 1. J. Naylor 4d. 

*God so loved the world .. oa oo ae -- J.Stainer 14d.| Outofthedeep .. ae ee “"H. Walford Davies 4d, 
Grant, we beseech Thee.. ; ee _ .. J. Booth r1a4d.| O ye that love the Lord. ee ee S. Coleridge-Taylor 14d. 
Grant, we beseech Thee.. ‘ = -» ™M.Elvey 2a, O ye that love the Lord.. oa as «.» F. A.W. Docker 4d. 


Ss we J. V. Roberts 3d. | Oyethatlovethe Lord... .. «6 oe J. W. Elliott 14d, 
‘ ne ee J. Goss 4d. | O ye that love the Lord.. eo ae = .- G. J. Elvey 4d. 
a .. J. Barnby 3d. | Oye that love the Lord.. ee ae -. H.W. Wareing 3d. 
° .-A. D. Culley 14d. 
«» H. Purcell 1 
° «. C Steggall 4d. 
. T.A.Walmisley 4d. 
is .. J. B. Calkin 14d. 
. J. Clippinedale 3d. 
A -. C.S. Jekyll 1 


Grant, we beseech Thee.. ee 
Have mercy upon me, O God .. 
Have mercy uponme .. ee 
Have mercy upon me 


ren “ : «» K.J. Pye 3d. | Ponder my words, O Lord oe. - 
Have mercy uponme .. oe ° 


; a: oe J. Shaw 34. |*Remember not, Lord .. oe ee 
‘ de .» _J. White 14d. | *Remember now thy Creator .. oe 
King Hall 14d.| Remember, O Lord <a es oe 


Have mercy uponme .. ee : 
Mendelssohn 4d. | *Rend your heart .. “a ee ee x 


*Hearmewhenlcall .. oe 

*Hear my prayer .. ee ee 
Hear my prayer .. oe Se 
Hear my prayer .. ee ee . 
Hear, O Lord a se oe 
Hear, O Thou Shepherd ee oe 
Hear, O Thou Shepherd eo 

*Hear the voice and prayer ee 


«» C. Stroud 4d. Rend your heart .. os ee ne 
ae Winter 14d.| Save me,O God .. ve ee ee 
A J. Goss 2d. | *Seek ye the Lord .. i ne < 

.J. Clarke-Whitfeld Seek ye the Lord .. a ee . 
T. A. Walmisley 4d. | *Seek ye the Lord .. ot am 6 
jJ.L. Hopkins 14d.| Show me Thy ways ee ee ee 


» eae, °S 


i 
.. C. Bradley 14d. 
.. H. Kinsey 3d. 

. V. Roberts 3d. 


> 
= 


. V. Roberts 3d. 





He in tears that soweth.. *s ° --  F. Hiller rad.| Spare us, Lord, most holy ee ee .. E.A.Sydenham 14d. 
Hide not Thy Face is 5 a K. J. Pye 2d. | *Teach me, O Lord nd ab es ee «. T. Attwood 14d. 
How long wilt Thou... ~ oe * Oliver King 2d. | *Teach me, O Lord ee ee « ee .» B. Rogers 14d. 
*Hymn of Peace . ee ap W. H. Calicott 14d.| Teach me Thy way ee ° ee «» W.H. Gladstone 14d. 
*I came not to call the righteous A ea -» C. Vincent 3d. The Lord is nigh .. ae . ae «» W.H. Cummings 14d. 
Ifanymansin .. a ; ox se ‘ee H. Hiles 14d. | *The path of the just aie a oo ee J. V. Roberts 14d. 
*Incline Thine ear.. ee - ee Himmel 14d. | *There is a green hill far away . ee) kee -.Ch.Gounod 4d. 
In Thee, O Lord .. oe oe o° Ss; S. Coleridge- -Taylor 3d. | *Thereis a green hill far away . . Lord H. Somerset 14d. 
*In Thee, O Lord .. oe oe oe - _B. Tours 3d. | *The ne (from the “ Redemption ”) .. Ch. Gounod 3d. 
In Thee, O Lord . J. Weldon 3d. The sacrifice of God... oe ee «» H.W. Wareing 14d. 
*Is it nothing to you? (s. AT. B., ‘also for s. a) M: . Foster 3d. | Thesacrificesof God .. os ee ee ae H. Blair 14d. 
I will arise . ‘é - ae a * Wood 14d. | *The Story of the Cross .. a oe ee M.B. Foster 3d. 
I will cry unto God « peer 3d. | *The Story of the Cross .. as ae on A. Somervell 3d. 


I will look unto the Lord. (Two- -part ‘Anthem) G.A. Macfarren 2d. | *The Story of the Cross .. oe ee oe Vv Stainer 3d. 
*] wrestle and pray - J.C. Bach 4d. | *The Story ofthe Cross... .. «8  e« ‘J. Roberts 3d. 


Jesus of Nazareth (Turbarum voces) ei ‘: W. Byrd 4d. Think, good Jesu.. ° oe ° Mozart 6d. 
*Jesu, Blessed Wordof God .. «eee . Ch. Gounod 14d.| Think not that they are blest alone»... . F. Brandeis 2d. 
Jesu, Lord of lifeand glory .. oe 2) G. A. Naumann 14d. | *Through peace to light .. se ee ee .H. Roberts 34. 
Jesu, Saviour, I am Thine os oe oe -.»  B.Steane 14d.| Thussaiththe Lord... we “e ae .M. Garrett 6d. 
*Jesu, Word of God Incarnate .. os a -.Ch. Gounod 14d.| Try me, O God (A.1.T.B.) ee oe oe .-A. D. Culley 2d. 
*Jesu, Word of God Incarnate .. eo es W.S. Hoyte 14d.)| Try me, O God ee es C. Wood 14d. 
*Jesu, Word of God Incarnate... .. «a < Mozart 14d.| Turbarum voces (Jesus of Nazareth) oe «se. WE Ae 
Jesu, Word of God Incarnate .. ee + J. White 14d,| Turn Thee again, O L we oo eo .. T. Attwood 14d. 
Judge me, O God .. ee ae ee ° Mendelssohn 4d. | *Turn Thy face from “- a re a ee .. T. Attwood 14d. 
udge me, O God .. oe ee ee .. F.A.G.Ouseley 14d.| Turn Thy face from my sins .. oe ee .. C. Steggall 4d. 
Lead, kindly Light a owe doe, we R. Dunstan 3d. | *Turn Thy face from my sins .. .» .. A. Sullivan 14d. 





Turn ye even to Me (Rend your heart) ee A. E. Godfrey 4d. 


Lead, kindly Light ee ee oe oe “Gales Naylor 4d. 
Unto Thee have I cried.. os ee ss oe MG eivey aa. 


*Lead, kindly Light ee eo oe oo Iii Evans 3d, 





*Lead, kindly Light -“ ee ae se .Stainer 4d. | Washmethroughly .. ae ee oa S.S. Wesley 3d. 
Leadme,Lord. .. «+ se se ce _S. 8. Wesley r4d.| Watch ye and pray oe ss oe leh ocho eee mee 
Let my complaint.. ie as a ee E, H. Thorne 3d. | *Wearyofearth .. Ke ‘sg ae Ferris Tozer 14d. 
Let the words of mymouth .. ..  ..  ..  J.Barnby 34d.| Word of God Incarnate... +s «Ch, Gounod 3d. 
Let the words of my mouth .. -»  H, Blair 14d.! Ye who from His ways haveturned .. Mendelssohn 34. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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MUSIC FOR LENT. 





HE PASSION OF OUR LORD. (According to 


St. Matthew.) J.S.Bacu. Octavo, paper cover, 2s. 6d. 


7 PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bacn. Abridged, as used at St. Paul's 
Octavo, 1s. 6d. Book of Words, with Music to the 





Cathedral. 
Chorales, 6d. 


THE PASSION OF OUR LORD. (According to 
St. John.) J.S. Bacu. Octavo, paper cover, 2s.; paper boards, 
as, 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. Hanpet. 
Octavo, 3s. ; paper boards, 3s. 6d.; cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (The Seven 














Words of Our Saviour on the Cross.) J. HayDN. Octavo, 2s. ; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 
HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. 


HE PASSION OF OUR LORD. (‘Der Tod 


- Jesu.”) C.H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
gilt, 4s. oe 
HE PASSION OF OUR LORD. HeErnricu 


ScuutTz. Octavo, ts. 





ASSION MUSIC (from the ‘Oratorio “St. Peter’ ). 


By S1r Jutius Benepict. Vocal Score, rs. 6d. 


UT OF DARKNESS. 


Chorus, and Orchestra. GEORGE HENSCHEL (Op. 30). 





(Psalm cxxx.) For Soli, 
2s. 6d. 





Our OF DARKNESS (De Profundis) (Psalm 
exxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latin words. Octavo, 1s.; paper boards. ts. 6d. ; 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. 





F type WAYS DO LANGUISH. Soprano Solo 














THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


BATRSTOW, E. C. ee a o ee a & 
BENNETT, GEORGE J. (in E flat) ee os “a eo 4d. 
BENNETT, GEORGE J. (inG) .. ee ee és os 4d. 
BENNETT, GEORGE J. (inD) .. ee ee ee oo & 
BEST, W. T. (in C) (Sol-fa, 14d.) .. an ae <a 


BLAIR, HUGH (inG) . ee co 60 weit 
BRIDGE, J. F., James Torte, and Dr. Haves ee ee e. 14d. 
H. B.C. ee ee ee e ee ee ee 3M 


ELLIOTT, J. W. (in G) oe ee oe oe ee ee 2d. 
ELLIOTT, J. W. (in G) ee ee ee ee ee «- 4d. 


ELLIOTT, M. B. (in G).. a e “a <a ee o. 4d. 
ELLIOTT, R. B. (in G) «e - 4d. 
EYRE, ALFRED J. (in E —_ (With a Quadruple Chant fo r 

the Te Deum). ee << 
EYRE, ALFRED J. (No. 2, in F) < ‘aa ee co = wes TQ. 
FOSTER, MYLES B. (in F, Chant Form) ae ce oo 
FROST, PERCY H.(inD) .. a“s ae ee 2 
GADSBY, HENRY (in G, Chant Form) ee ee «s eo wad 
GALE, C. R. (in D) “a “< ée ae eo Xd. 
GLADSTONE, F. E. (Chant Form) . ee « ee e- 3d. 
GLADSTONE, F. E. (Unison) ee os ee “« oo Te 
GODFREY, A. E. (in C).. re a “a ee “ a 
GODFREY, A. E. (No. 2, in G) ee “a ae oe <<. 
HERVEY, F. A. J. (in A flat). From the Canticles (second set) 14d. 
HUGHES, W. (in E fist) aa se =a o. Idd. 
ILIFFE, FREDERICK (No.7, in E flat) . a“ < an +. 14d. 
LEMARE, E. H. (in B flat) .. x aa oo ae 
LLOYD, C. HARFORD P oe 2d. 
MARTIN, G. C.(No.1,in F; No. 4, in E flat; ‘No. sin). each 4d. 
MATTHEWS, T. R. (in E flat) ee ee . oe «4d. 
MILLER, C. E. (second setting) Pe ad. 


PETTMAN, EDGAR (No. 1,in C; No. 2, exnte Double: Chants) ad. 
PETTMAN, EDGAR (in E flat) ee ee ee oe oe 
ROBERTS, J. VARLEY (in B flat) .. a“ ‘aa ee so 


and Chorus in “Gallia” (Motet). CH.Gounop. Octavo, ts. SMITH, BOYTON (in A flat) ee 14d. 
SMITH, CHAS. W. (in C). s.a.T.T.B., also simplified fos S.A.T.B. 6d. 
HE MISERERE, &c., as used in St. Paul’s/STAINER, J., and B. Braxcanp .. «« 344 
Cathedral Lenten Services. Arranged by J. Starner. Octavo, 3d. | STAINER, J., R. pe Lacy, A. Gress, and F. Cuaurunve oo A 
STAINER, J., W. Winn, and F. Wacker . ‘ ee he. 
ISERERE MEI, DEUS. The Music composed | STAINER, J.(in D). From the Canticles (second set)... ee 39d. 
by J. Barnsy. Octavo, 3d. Peed €. TALEO rain eernOoNS Psalter) 3d. 
SS BARNBY, J. ei ea ges ee Re aa 
ISERERE MEI, DEUS. Set to the well-known | FOSTER, JOHN . a cole ae om fae 
¢ se gen - ae and oer sa by Mesiray SMITH, MONTEM (two settings) ~ rs ne pe os + Tad. 
OVELLO; from the Appendix tothe Accompanying Harmonies to the ad Bs ye me ae 
— oo of Plain-song, by the Rev. THomas HEtMmorg, M.A. oe aw se a - oe oi BS <j 
WEST, JOHN E. (in C) < wa xe me a o- 14d. 
MV ISERERE MEI, DEUS. The Music composed | WOOD,W.G.(inD) ..  .. «2 ee we we we THA 
by EpGar PETTMAN. Price 14d. WRIGLEY, G. F. (in G) e so 7 





MUSIC FOR EASTER. | 


HYMNS FOR EASTER. 


J. BARNBY. Curtst THE LorD Is RISEN TO-DAY .. oe Thd. 
d 








J. LIONEL BENNETT. Lirt HIGH THE CRoss_.. oe 3 
W. T. BEST. Jesus CurisT Is RISEN .. ée ee we See 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY .. ee oo Bae. 
J. B. CALKIN. Licut's GLITT’RING MORN BEDECKS.. <n ae | 
V. NOVELLO. Jesus CurisT IS RISEN TO-DAY ne oo 19d. 
Ning Hymns witH Tunes FroM “ THE HYMNARY” <« 1 
Christ the Lord is risen to-day es G. J. Elvey. 
Far be sorrow, tears, and sighing C. Steggall. 


Welcome, happy morning! age to age shall say 
A. Sullivan. 


Come, ye faithful, raise the strain .. .. A. Sullivan. 

At the Lamb's high feast we sing .. we German. 

The day of Resurrection ae oe H. Smart. 

Jesus Christ is risen to-day .. ee .. Ch. Gounod. 

O Blessed Trinity - e ee «- Old Melody. 

Soon the fiery sun ascending .. ee _German. 
LonpDon : 


NOVELLO AND COMPANY, 


EASTER HYMN 


(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 


ORGAN) 
By GEORGE J. BENNETT. 


Composed for the Festival of the Sons of the Clergy, St. Paul’s 
Cathedral, 1895. 


, SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR 


Price One Shilling. 


CAROLS FOR EASTER. 


Rev. T. HELMORE. Carots For EASTER-TIDE. Words, 14d. 
Melody, 6d... “a . Vocal score 18. 








| J. T. FIELD. Four Easter Carots .. «e « 
The Crown is on the Victor's heow. 
Christ is risen! 
Welcome, happy morning. 


| 
| Easter flowers are blooming bright. 





1 E.G. MONK. SING THE BATTLE SHARP AND GLORIOUS. Carol. 13d. 


LIMITED. 
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NEW EASTER ANTHEMS. | 


UST PUBLISHED. 
*NOW LATE ON THE SABBATH DAY. By S. CoLeripGE-Taytor. 
*IF YE THEN BE RISEN. By H. M. Hiaes. Price 14d. 
IN THE PRESS. 
THE LORD LIVETH. By A. W. Marcuanrt. 


RECENTLY PUBLISHED. 
By B. Luarp SELBy. | AM THE RESURRECTION. 
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Cc 





Price 3d. 





Price 3d. AM 





HE STRIFE IS O’ER. By Rotanp 





























Price 14d. Sol-fa, 1d. Rocers. Price 4d. § Sol-fa, 14d. . 
WAKE, AWAKE, WITH HOLY RAPTURE VOICE OF THE BELOVED! By Henry 
SING. By Joun E. West. Price 3d. Sol-fa, 14d. Joun Kina. Price 3d. Sol-fa, 14d. 
a ay SS Oe ea eae Te 
*Above all praise and all majesty... ee +» Mendelssohn 14d. { *Lord, Thy arm hath = uplifted oe oe aa Spohr 2d, Ms 
*Alleluia! now is Christrisen .. ‘a ae .. T. Adams 3d. | *Lo, the winter is past se ee i .. B.Farebrother 34, 
*All men, all things .. oe om si -» _ Mendelssohn 4d. Lo, the winter is past oo ee oe ae H. Gadsby 3d, Mi 

As Christ was raised ai0 oe oo ..G. A. Macfarren 2d. Magnify His Name .. ee oe ee +» GC. Martin 4d. Ky 
*As it began to dawn.. - oe oe .. M.B. Foster 14d.] My belovedspake .. oo as ae H. Purcell 6d, K 

As it began to dawn on oe os C. Vincent 3d. My heart is fixed, O God :. oe .. W. A.C. Cruickshank 4d. ) 
*As Moses lifted up the serpent oe ° _ F. Gostelow 3d. My heart was glad us oe ee ee ie A. Carnall 4d, 

As we have borne .. oe oe eo «. J. Barnby 14d.} Not unto us, O Lord oe oe oe oe H. Gadsby 6d. 

At the Lamb’s high feast . os ee io ..E. V. Hall 3d. | *Not unto us, O Lord ve ie “is ..T. A. Walmisley 14d, Le 

At the Sepulchre ; . H. W. Wareing 4d. Not unto us, O Lord ee ae oe eo . E. West 4d. 

*Awake, awake, with holy rapture sing iy . John E. West 3d. | *Now is Christ risen.. ee oe ee oo .B. Allen 14d, Le 
*Awake, thou that sleepest.. ve as oo ‘ |: Stainer 6d. | *Nowis Christ risen.. A ae ea J. E. West 14d. 

Awake up, my glory.. ae ee és ee . Barnby 14d.| *Now late on the Sabbath day ia te S: Coleridge-Taylor 3d. 

Awake up, my glory.. + tee > bi -.-B. Haynes 14d.| *Now on the first day of the week ee ee -» H. Lahee i W 

Awake up, my glory.. ae ° - o« _F,yute 2a. Oclap yourhands .. oe oe oe M. Greene 4d, 

Awake up, my glory.. ° a0 js ss .. M. Wise 3d. | *Oclap yourhands .. ee ee oe -. J. Stainer 6d, 7 
*Be glad, O ye righteous sie = -» H. Smart 4d. O clap yourhands .. Pe ‘ oe -- E.H. Thorne 64, 

*Behold, the Angel ofthe Lord .. R -- B. Tours 14d.| Oclap yourhands .. eo ee ee +» T.T. Trimnell 3d, 
*Behold the Lamb—All glory to the Lamb ae Spohr 14d.| *O come, let us sing .. s6 oo ee -» #M.B. Foster 3d. I 
*Blessed be the God and Father .. ae Z Sis: Wesley 4d. | *O give thanks ‘ ‘ ee ee ee ee .Goss 3d, q 

Blessed be Thou .. eS oe . aie a Kent 4d. O give thanks i . aie eS «» S.S. Wesley 4d. Tl 

Blessing and glory . a ‘ ie ‘ ae Boyce i? O give thanks to the Lord ée eo ‘ H. J. King 3d. Fe 

Blessing, glory _ ae . - ‘ -- B. Tours 4d. | *O voice of the Beloved = ibe Henry ohn King 34d. G 
*Break forth into joy.. oe : = 5 .. J. Barnby 14d.] *On the first day of the week ee oe ee . M. Lott 14d. 
*Break forth into joy ee ° ee -- T.R. Prentice 6d. Open to me the gates ae as ve ae .. F, Adlam 4d. 

*Break forth into joy * we oe .- B. Steane 3d. | *Praise Hisawful Name .. oe ee ee Spohr 2d. T 
*Christ being raised from the dead ate es G.J.Elvey r4d.| Praise Jehovah eae ia ae eo oo tietinehe 4d. 

Christ being raised from the dead oa ne S. Webbe 14d.] Praise the Lord, yeservants .. sie es . B. Steane 3d. Ir 

Christ both died and rose .. ae -s E. Ww. Naylor 3d. | *Rejoice in the Lor ae os ae ss ie B. Calkin 3d. G 

Christ is risen ; ae se es .. G.B.J. Aitken 3d. | *Rejoice in the Lord re oe oe oe G. J. Elvey 14d. 

Christ is risen oo i . oo e» J.M.Crament 3d. Rejoice in the Lord ne aA a «+» G.C. Martin 6d. 0 
*Christ is risen ee oe oe ee ee G. J. Elvey r14d.] Rejoice, O ye people aS oo ee +» _ Mendelssohn 14d. T 

Christ is risen ‘a oe ee ae : C. W. Jordan 4d. | *Sing praises unto the Lord oe «» W.A.C. Cruickshank 14d. A 
*Christ is risen ee ee «8 of e¢ E.H. Thorne 14d.| *Sing praises unto the Lord ner “Wage sale Ch. Gounod 6d, 

*Christ is risen oo oo oe oe . J. V. Roberts 3d. Singtothe Lord .. ee -» Mendelssohn 8d. 
*Christ our Passover oo ee ee oe .. J.Goss 14d.] Ten thousand times ten thousand oe .. _Ferris Tozer 4d, 

Christ our Passover.. i oe ai ~ ..&. V. Hall 3d. Thanks beto God .. ae - ‘ee «. J.W.Gritton 3d. c 

Christ our Passover.. “ : on ..G. A. Macfarren ad. Thanks be to God .. =e +e ie ee Oliver King 34d. T 
*Christ our Passov er i ae ee .. B. Tours 14d.| The Day of Resurrection .. sé oe ee E. V. Hall 3d. 

Christ the Lordisrisento-day .. ..  .. E. V. Hall 3d. | *Theendofthe Sabbath ..  .. «ewe A. Carnall 14d. r 

Come, ye faithful .. & E. V. Hall 3d. | *The first day of the week.. ee ee ee .. B. Steane 3d. 

Far be sorrow, tears and sighing cote E. V. Hall 3d. The Lord hath brought us ‘eae .. E.H. Thorne 3d. 

For it became Him . ee ° oe oe Oliver King 14d.| *The Lord hath done great things ve ee -» H. Smart 4d. 

For usthe Christ . «s -««  ‘CbsGonnod’ 40. f80hebordiekiog .. 2 o. «« . Pittman 14d. s 
*From Thy love asa Father Sts : Ch, Gounod 14d. *The Lordis King .. ae sia me T. T. Trimnell 4d. 

Give thanks unto God ie F oe ae Spohr 4d. The Lord is my strength .. ae eo s. ‘Coleridge- Taylor 3d. 

*God hath appointed a day.. oe . ee - B. Tours 14d.| *The Lord is my strength .. ee oe -» W.H.Monk 14d. 

God, Who is rich in mercy c.ode oe) GM, Garrett 14d.| *The Lordis my strength .. .. «2 ve V. Novello 14d. s 
*Great is the Lord .. 20 ee ee ee sie Hayes 4d. | *The Lord is my strength .. ee a ee -- H. Smart 14d, 
*Hallelujah! .. wa at se .. Handel 2d. | *The Lordisrisen .. ae - a G. M. Garrett 4d. } 

Hallelujah! Christ i is risen ee eo eo B. Steane 3d. The Lord liveth .. oo oe ee py. W. Marchant 3d. 

*Hearken unto Me .. a6 ve ee «» M.B.Foster 14d.} *The strain upraise a5 3 oe ae A. Sullivan 1 
*Heisrisen .. ee os os oo H. Gadsby 14d.| *The strife is 0’ er, the battle done We .. B. Luard Selby 14d. 
I am He that liveth .. we ae oe oe T. Adams 4d. | *Thestrifeiso’er . a ze .» B. Steane 14d. 
*Iamthe Resurrection (. 1. 2, . Roland Rogers 4d, | *They have taken aed my ‘Lord... se +. J. Stainer 14d. 
I declare to you the Gospel es oe We * C. Cruickshank 4d. This is the day ve ie ee oo S.C. Cooke 3d. 
*If we believe that Jesusdied .. .. oss 14d.| This is the day | a eet wee! ae E, V. Hall 4d. 

If we believe that Jesus died we . 6: A. Macfarren ad. | *This is the day ae sis oo oe .. E.H.Lemare 4d. 

If.ye then be risen with Christ .. « coo My worourer od, | Ehigistheday G. se «sve . G. A. Macfarren 2d. 

If ye then be risen with Christ _ Naylor 3d. This is the day oo oo oo oe oa W. Marchant 3d. 
+If ye then be risen .. H.M. Higgs 14d.| *This is the day So) ee ae cee) ee eee eremeenn oiaees 
*I heard a great voice ° G. F. Cobb 3d. This is the day -» J. Turle 3d. 

I will alway give thanks és .B.Calkin 14d.| ’Tis the spring of souls to-day (Cantata) . E.H.Lemare Is. 

willalway givethanks ..  .. ee J: Clarke-Whitfeld 3d. | When Christ, Who is our life, shall appear .. J. V. Roberts 2d, 
willextol Thee .. .. vs C.M. Hudson 4d. | When my soul fainted within me car wwe J. F. Bridge 14d. 

I will go unto the Altar of God . C. Harris 3d. | *When the Sabbath was past .. ee “yh M. B. Foster 1 d. 

I will greatly rejoice WwW. ‘A. C. Cruickshank 4d. | *Who is like unto Thee? .. ee oe oe A. Sullivan 6d. 

I will love Thee, O Lord . M. Kingston 4d. | *Who shall roll us away the stone ee .. G. W. Torrance 14d. 
+1 will magnify Thee - os +» J. B.Calkin 4d. | *Why rage fiercely the heathen? . ++ ee Mendelssohn 6d. 

I will magnify Thee oo te oe B.L. Selby 14d.] Why seek ye the living? .. ° .»  A.Alexander 3d. 
+I will mention - oe ee A. Sullivan 6d. Why seek ye the living ? (Two-part) ee .. _M.B. Foster 34. 

I will sing of Thy power oo ae M.Greene 4d. Why seek ye the living? .. eo oe .. £E,.J. Hopkins - 
+I will sing of Thy power .. oe oe A. Sullivan - Why seek ye the living? .. oo oe ee ee F. Peel 44. 

— Christ is risen to-day - «» Oliver King 4d. Worthy the Lamb—Hallelujah!.. —.. oo oe. ,Ofatan 36. 

et God arise 6 M. Greene 6d. | *Worthy isthe Lamb ae a .. J. F. Barnett 14d. 
Lord, before Thy footstool bending ae oe Spohr 3d. | *Worthy is the Lamb oe +e oe oo .» Handel 2d. 
Lord Christ! when Thou hadst overcome .. -» Haydn 1dd. 
Anthems marked thus * to be had in Tonic Sol-fa, 1d.,14d., and 2d. each. 
Loxpon: NOVELLO AND COMPANY, LimirTep. 
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Compositions and Arrangements 
BY 


EDWARD J. HOPKINS. 


SERVICES. 

A Morning and Evening Service in F. Folio Edition, 5s. 6d.; Vocal 
parts, 3s. 44d.; Octavo, ts. 6d. 

Or, singly, Octavo :—Te Deum laudamus, 6d.; Benedictus, Kyrie 
Eleison, and Sanctus, 6d. Folio:—Magnificat and Nunc dimittis, 
1s. 6d.; Vocal parts, 1s. 14d.; octavo, 6d. ; Sol-fa, 2d. 

A Morning and Evening Service in A. Consisting of: Te Deum 
laudamus, Jubilate Deo, Sanctus, Kyrie Eleison, Cantate Domino, 
and Deus Misereatur. Folio, 7s.; Vocal parts, 4s. 6d. 

Cantate and Deus Misereatur, from the above. Folio, 3s. 6d. 

Te Deum laudamus in F. Chant Form. 3d. 

Magnificat and Nunc dimittis in F. Chant Form. 3d. 

Magnificat and Nunc dimittisin D. 6d. 

Kyrie Eleison in F (with three others). 2d. 

Kyrie Eleison in A (with two others), 2d. 


ANTHEMS, &c. 

Let us now go even unto Bethlehem. Folio, 9d.; Vocal parts, 6d. 
or in The Musical Times, No 114, octavo, 14d.; "Tonic Sol- fa, 1d. 
Let paw go even unto Bethlehem (with Welsh words), 3d.; Tonic 

ol-fa, 1 

Why seek ye the living among the dead. Folio, 9d.; Vocal parts, 6d.; 
or in The Musical Times, No. 181, octavo, 14d.; Tonic Sol-fa, 1d. 

I will wash my hands in innocency, O Lord. For Tenor Solo and 
Chorus. Folio, ts. 3d.; Vocal parts, 74d.; or, Octavo, Novello’s 
Octavo Anthems, No. 6, 3d.; Tonic Sol-fa, 13d. 

I will give thanks. (Octavo Anthems, No. 156.) 6d. 

Thy mercy, O Lord. (Octavo Anthems, No. 320.) 6d. 

For God is the King. (Canon, 4in2.) 14d. 

God Who commanded the light to shine. Folio, 2s.; 
parts, 6d. each. 

The King shall rejoice in Thy strength,O Lord. For Tenor and Bass 
Soli and Chorus. Folio, 3s.; Vocal parts, 1s. 14d. 

In my distress I cried unto the Lord. Folio, 1s.; Vocal parts, 6d. 

God is gone up. (Five parts.) Folio, 5s. 

Out of the deep. (Five parts.) Folio, 3s. 

Try me,O God. (Lent.) (Five parts.) Folio, 1s.; Vocal parts, 74d. 

Alleluia, song of sweetness. Hymn (with three others). 14d. 


PART-SONGS, &c. 


Chloe and Corinna. (The Musical Times, No. 252.) 13d. 
The land that no mortal 
may know j Songs. In “‘ The Sunlight of Song.” 3s. 6d. 


Dews that nourish 





separate Voice 


ORGAN, &c. 


Select Movements taken chiefly from the Scores of the Works by the 
Great Masters, arranged for the Organ. Forty-two Pieces, in One 
Volume, cloth, 18s.; or, in 22 Numbers, each Is. 3d. 


Select Movements from the Works of the Great Masters, arranged 
from the Full Scores as Voluntaries for the Organ :— 


No. s. d. 
1. Hallelujah (‘‘ Mount of Olives ”’) ae -» Beethoven 1 6 
2. Slow Movement in G (First Symphony) aa ee Mozart 1 o 
3. And the children of Israel (“Israel in E Egypt” «» Handel 1 o 
4. Hallelujah (‘‘ Time and Truth”) e - Handel o 6 
5. Slow Movement (First Symphony) . Beethoven 1 0 
6. Ere to dust is changed (‘‘ Time pa Truth ” -- Handel o 6 
7. Amen Chorus (‘ Alexander Balus”’) . . Handel o 6 
8. Slow Movement (Op. 34) .. Mozart 1 o 
O Father, Whose! almighty power (* Judas”) . Handel 

9. {Gondola Song .. ee ee ee eo Spot I oO 
Motivo .. ee + oe «» Mozart 

10, Splendente te, Deus (Motet) ‘se -» Mozart 1 o 
On Thee each living soul (“ Creation”) ; és 

{ne chieved is the glorious work (‘‘ Creation ”) } Haydn 1 6 


es Handel 1 o 
-» Haydn 1 o 
Beethoven o 6 
-» Handel 1 0 


12. See the proud chief (‘' a “4 arr 

13. Movement (Quartet, Op. 7 ee ee 
14. Introduction (‘‘ Mount of lives’ 4 ee oe 
15. Sing, O ye heavens (‘‘ Belshazzar”’) .. ee 





Andante Tranquillo (in “ The Village Organist,” Book13).. I © 
I will wash my hands in innocency (John Hiles’s “ Short 


Voluntaries for the Organ,” Book 36) .. Io 
Andante non troppo (J. W. Elliott’s “ Harmonium 

Voluntaries,” Book 5) Io 
For the Lord is gracious (J. Ww. Elliott's “é Harmonium 

Treasury,” No. 23) .. ee a 2° @ 





Lonpon: NOVELLO AND COMPANY, LimiTEepD 
AND 


UNTO THE PASCHAL VICTIM 


HYMN FOR EASTER 


THE WORDS FROM 
THE HYMNAL NOTED 


THE MUSIC COMPOSED BY 


H. J. GAUNTLETT. 


Price Three-Halfpence. 








London: NovELLo AND ComPANy, Limited. 





Just issued as No. 500 in Novello’s Parish Choir Book. 


BENEDICITE, OMNIA OPERA 


SET TO MUSIC 


ON THE PLAN OF THE 


PARAGRAPH PSALTER 


BY THE 


REV. C. HYLTON STEWART, M.A. 





Price Threepence. 





London: NovELLo AND Company, Limited. 





Just Published. 





TWO HYMNS 


FOR 


TEMPERANCE MEETINGS. 


1. GREAT GOD, WHO MADEST ALL FOR MAN 
The words written by the Rev. GopFREY THRING 





THE MUSIC COMPOSED BY 


HERBERT STEPHEN IRONS. 


2. FOR OTHERS’ SAKE 
The words written by Louisa M. S. PASLEY 


THE MUSIC COMPOSED BY 


J. BARNBY. 





Price One Penny each Hymn. 
Words only, 2s. 6d. per 100. 





London: NoveLto AnD Company, Limited. 


Price Four Shillings and Sixpence. 





Cloth, Royal Octavo. 


HYMN TUNES 


COMPOSED BY 


J. STAINER 


COLLECTED FROM VARIOUS SOURCES. 





These Tunes, 161 in number, which the Composer has during the 
last thirty years contributed to various hymnals, or written for 
Choral Festivals or the use of friends, are here brought together 
for the first time. Many among them are new, including some 
Processionals of an original form. 








NOVELLO, EWER AND CO., NEW YORK. 


Londen: NovELLo aAnp Company, Limited. 
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GRAVES aT 
THE WORDS WRITTEN BY BISHOP HEBER (1783-1826) 
CHORAL SONG FOR S.S.A.T.T.B. aes Mee COMPORED SY 
C. LEE WILLIAMS. 
THE WORDS WRITTEN BY 
L. F. MASSEY Arrangement forS.A.T.B. Price Twopence. 
ne » T.T.B.B. Price Twopence. 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN London: NoveLLo AND CompPAny, Limited. 
Price Sixpence. FOR THE 
London: NovELLo AND Company, Limited. ORGAN. 
‘¢ I N M E M O R I A M ”? THE VILLAGE ORGANIST.—Book 18, 
1. Funeral March (Sonata, Op. 26) Pee ag 4 
2. Ditto (Sonata, Op. 35).. ie opin, 
OVERTURE 3. Dead March (‘‘ Saul’’) ee as Handel. 
4. Funeral March (‘Story of Sayid”) | . A.C. Mackenzie, 
COMPOSED BY 5. Ditto (‘‘ Lieder ohne Worte,"’ No. 27) Mendelssohn. 
ARTHUR SULLIVAN. Price One Shilling. 
Full Score - . London : NovELLO AND Company, Limited. 
Orchestral Parts . 13 0 —— Tan ae ee I 
Pianoforte Solo Arrangement, by Myles B. Foster 26 S + H O O L M A R C H E S- an 
Pianoforte Duet Arravgement, by Myles B. Foster 5 0 teris 
Organ Arrangement, by Edwin H. Lemare . 3 0 aR BAE CED ROR ahat 
Military Band Arrangement, by Dan Godfrey, Jun. (in ‘the Press). PIANOFORTE SOLO. play 
London: NovetLo anp Company, Limited. BOOK I.—ConrTentTs. A 
Bridal March from the taal re Wagner. stirs 
British Grenadiers, The : migt 
HORA NOVISSIMA Cock o' the North, ‘The anot 
Cornelius March Mendelssohn. 
THE RHYTHM OF BERNARD DE MORLAIX Empire March (National Tunes, arranged) 
Huntsmen’s Chorus, from ‘' Der Freischitz "” Weber. Tt 
ON THE CELESTIAL COUNTRY Let the hillsresound .. ; AM Richards. men! 
March from “‘ Masaniello” .. Auber. conc 
ENGLISH TRANSLATION BY March of the Men of Harlech - ism 
ISABELLA G March from the “Occasional” Oratorio .. ee 
ABE . PARKER March from the Opera ‘‘ Scipio”’ .. ee andel. 
Onward, Christian omenens on Sullivan. Pi 
SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA Rakoczy March . . Pa 
: Victoria, our Queen Barnby. dish 
au Yankee Doodle .. bers 
HORATIO W. PARKER. flow: 
(0 0.) ConTents.—Book II. (Just PuBLisHED). Mr. 
sida Birthday March .. ‘ Schumann decli 
— wy March Richards. 
+ essauer March.. 
cs. 2 me |e 
5 + : Gavotte andel. colo 
SC . oe 3 6p. Gipsy March Fi Weber. form 
Hohenfriedberger ‘March a ale 
London : NoveLLo AnD Company, Limited. March from “ Judas Maccabeus ” Handel. migt 
anna ae March from “ Le Nozze di Figaro " Mozart. play 
T ) Marche Militaire ‘ Schubert. 
THE E A N G E L S SO. N —_ Marseillaise, La . . Rouget de Lisle. 
Merry Peasant, The Schumann. Mi 
From “THE DREAM OF GERONTIUS" Turkish March’ Beethoven. carn 
Ye Mariners of England Pierson. mast 
BY Wedding March Mendelssohn. = 
a 
CARDINAL NEWMAN Price One Shilling each Book. 
SET TO MUSIC BY Mi 
a London: NovELLo AND Company, Limited. more 
EDWARD ELGAR. orch 
(Op. 38.) SUNG AT A UNITED CHILDREN’S SERVICE IN -_ 
i nee EXETER CATHEDRAL, Junge 28, A.D. 1900. 
Price One Shilling and Sixpence net. M 
_ inter 
___ Landon: NOVELLO AND Company, » Limited. CHILDREN’S MISSIONARY HYMN 0 
bitte : plays 
FOR 
INTE R M EZZO I N D FLAT S.P.G. BICENTENARY CELEBRATIONS M 
} 
FOR THE ORGAN - whic 
llamas S. CHILDS-CLARKE ob 
a (Vicar of Thorverton, Devon) of pe 
ALFRED HOLLINS. MUSIC BY in ey 
a 4 4 
Price One Shilling and Sixpence net. J OHN E. WEST. 
Price One Penny. Words, 38. per hundred. 
London: NoveLtLo anv Company, Limited. London: NoveELto AND Company, Limited. 
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PLAYED BY 
Mons. E. YSAYE 


AT EDINBURGH & GLASGOW, JANUARY 28 & 29, 
AND AT LIVERPOOL ON FEBRUARY 1g. 


BALLADE 


VIOLIN SOLO AND ORCHESTRA 


COMPOSED BY 


PERCY PITT. 
(Op. 17.) 


ARRANGEMENT FOR VIOLIN AND PIANOFORTE BY 
THEOPHIL WENDT. 


Price Two Shillings and Sixpence. 
String Parts, Two Shillings and Sixpence. 
Wind Parts, Six Shillings. 


FULL SCORE, Ten Shillings and Sixpence. 





THE SCOTSMAN. 

In the second part of the programme M. Ysaye introduced a 
strikingly beautiful Ballade by Percy Pitt. The sole work is charac- 
terised by a fine rhapsodical sweep of passion and poetry, set against | 
aharmonic texture of great richness and beauty. It was magnificently | 
played by M. Ysaye and the orchestra. 








EDINBURGH EVENING DESPATCH. 

A singularly beautiful composition, instinct with the melody that 
stirs the orchestra to its very foundations—the sort of melody that 
might have been written by Gounod or by Wagner—gave M. Ysaye | 
another grand chance, of which he was not slow to avail himself. | 

| 


GLASGOW HERALD. 

The playing of the Ballade of Mr. Percy Pitt was simply an enchant- 
ment from beginning to end. The work itself was new to these | 
concerts, and is by far the best thing of Mr. Pitt's we have heard; it 
is modern in colour and feeling, and strikes a genuinely deep note. 


DAILY TELEGRAPH. 

The really melodious and strikingly impassioned “ Ballade” by Mr. 
Percy Pitt, a composer who is rapidly making his way to the front. 
Here, happily, no dull moments supervened. and the richly-coloured 
piece, extremely modern in style, and adorned with numerous piquant 
orchestral touches, created a highly favourable impres-ion. Its 
flowing phrases were interpreted with a full measure of sentiment by 
Mr. Ysaye, who, though summoned again and again, very sensibly | 
declined to concede an encore. 


MORNING POST. 

A composition teeming with imagination, rich in its instrumental 
colouring, new in its harmonic texture, and unconventional in its 
form. The music seems to throb with passion. Though placed 
almost at the end of a long concert, when the attention of the audience 
might well be fatigued, it achieved a great success. M. Ysaye, who 
played the solo part to perfection, was recalled again and again. 


OBSERVER. 

Mr. Pitt’s Ballade will assuredly enhance his reputation. It is an 
earnest, deeply felt piece, the polyphonic texture of which shows a 
mastery of modern methods and an instinct for colour that promise 
great things. Mr. Pitt has long been recognised as a“ coming | man, 
We think it time to class him among those who have “ arrived.” 


SUNDAY TIMES. 

Mr. Pitt's piece strikes a deeper note of passion, and abounds with 
more or less striking climaxes, set forth amidst much _ glowing 
orchestral colour, whilst here again individuality of feeling is a 
welcome feature. 














GUARDIAN. 

Mr. Pitt's “Ballade” is in direct contrast... in its sustained 
interest and remarkable structural coherence. Moreover, it vibrates 
throughout with passionate feeling, and, in the hands of a great 
player like M. Ysaye, it produces a really thrilling effect. 


THE WORLD. 

Mr. Percy Pitt's Ballade is a passionate and poetical utterance 
which makes one think still more highly of him. He is a past-master 
of harmony, and his skill in orchestration is quite out of the common; 
and both these qualities appear in this Ballade, together with a vein 
of poignant melody and a dramatic sense which had not hitherto been 
in evidence. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 








Performed by the Queen’s Hall Orchestra 
(Conductor, Mr. Henry J. Wood), on February 20, rgor. 


Prelude & Angel's Farewell 


THE DREAM OF GERONTIUS 


COMPOSED BY 


EDWARD ELGAR. 


Oe. 38.) 


ARRANGED FOR 
I. ORCHESTRA. 
II. SOLO (Mezzo-Soprano) anp ORCHESTRA. 
III. SOLO (Mezzo-Soprano), CHORUS, anp ORCHESTRA. 


String Parts, 3s. 6d.; Wind Parts and Full Score, MS. 





London: NovetLto AND Company, Limited. 
Ready March 2. 





Dedicated to and Sung by Miss Lillian Blauvelt. 


TROIS POESIES 


I. Je ne veux pas autre chose .. .. Victor Hugo. 


I desire one only pleasure. 


2. Partir ae ..Edmond Harancourt. 
Parting. 
3. Sérénade a oe .. Francois Coppée. 


PERCY PITT. 
(Op. 34.) 


ENGLISH WORDS BY 


PAUL ENGLAND. 


Price Two Shillings. 


London: NovELto anp Company, Limited. 


Ready nie 2. 


BALLADE 


FOR 
VIOLIN AND PIANOFORTE 





COMPOSED BY 


WALTER HANDEL THORLEY. 


Price Two Shillings. 


London: Novetto AnD Company, Limited. 


TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 








BOOK 1. 
1. Andante. 4. Ona Bass. 
2. Prelude and Fughetta. 5. Impromptu. 
3. Adagio 6. Reverie. 

Just PUBLISHED. 

BOOK 2 
7. Andante Pathétique. - ‘Introduction and Fughetta. 
8. Preludium Pastorale. . Fantasia. 
9. A Church Prelude. se. Finale alla Marcia. 





Price Four Shillings each. 





London: NovgeLto anp Company, Limited. 
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FUST PUBLISHED. 


THE JUNIOR VIOLINIST 


EDITED BY 


C. EGERTON LOWE. 








EET 
CONTENTS. 28. 
EET 
Book I—SEVENTEEN MELODIES. ry 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. > 
1. Greeting .. eo oe oo ° - Mendelssohn. | 10. Cradle Song . a Schubert, ( T 
2. My little Tree oe ee rs Randegger. | 11. Stars that on your “Wondrous way ee Stainer, LO 
3. A Soldier's Life .. Stainer. | 12. Autumn Song 3 re pA Ye “e +. Mendelssohn, 
4. Children at play .. Mozart. | 13. A Child's Evensong ee ° ° Stainer, OF] 
5. Stars Randegger. | 14. Golden slumbers kiss your eyes” . ee + 17th Century, 
6. Longing for ‘the Spring ; Mozart. |15. Father, whate’er of earthly bliss . Barnty, OF] 
7. The Miller’s Flowers : Schubert. | 16. Song of the Zephyr aa ee ° ee Pearson, 
8. Lazy Sheep.. val Moffat. | 17. Contentment a “i ee “s ‘ ne Mozart, 
g. A Riddle =e Moffat. | OF} 
Boox IlL—TWELVE MELODIES. OFI 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. OF! 
18. Sleep, Baby dear .. - Gatty.|24. HourbyHour .. .. ee Stainer al 
19. The White Dove .. Barnby. | 25. The Bells of Christmas . ‘ Legge, Sa 
20. The Swing . ‘ Pearson. | 26. Land to the leeward, ho! ° ee Party OF} 
21. The Four Seasons. Cla 27. Under the Greenwood Tree ae temp. Charles], of § 
22. The River .. a Sullivan. | 28. Joan, to the Maypole re A temp. Charles II, OF) 
23. A May Song . Mendelssohn. !29. Safely through another week .. . Clay, pet 
i 
Boox III.—TEN MELODIES. + 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. M EN) 
30. The Quiet Mind Smart. ; 35. Hey Baloo .. one Schumano, 
31. Swing Song Foster. | 36. Woodland Voices . A, Richards, OZ: 
32. The Good Diietati Stainer. | 37. Hey-ho-hey .. A. Richards, 2s. 
33. Spring ae Arne. | 38. The Lily of the Valley Tours, ACH 
34. A Song of Peace .. Smart. | 39. Ride a Cock-Horse Facer, R 
Book IV.—ELEVEN MELODIES. 0s 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. SCE 
40. Christmas Bells Gade. | 46. Welcome to Spring r «+ Mendelssohn. O 
41. Toa Violet. Stainer. | 47. The light is fading . oster, (Op. 
42. May Song ; Mendelssohn. 48. Evening Song ‘ * Mendelssohn. SCH 
43. Alone ° . Mendelssohn. | 49. The Arethusa ee eee Shield. (Op. 
44. Our Ship at Sea Button. | 50. Let the hills resound a - B. Richards. 
45. Caro mio ben ee Giordani. SCH 
aan . EB 
PRICE ONE SHILLING AND SIXPENCE EACH BOOK. a“ 


TO BE CONTINUED. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 











F 
Just Published. Just Published. 
AN ALBUM OF SONGS ELEGIE 
FOR 
ee ae VIOLIN AND PIANOFORTE 7 
€ proc 


HENRY JOHN KING 


(oF MELBOURNE). 


COMPOSED BY 


H. WALDO WARNER. 


to be erecte 























I 
CONTENTS. | Price One Shilling and Sixpence net. > 
The Moss Rose. POPU 
Sleeping Love. 
Friendship’s Immortelle. SC H E RZO 
What's this? FOR 
My Bonnie Blithe Fishermaiden. Ps 
The Twilight has died in the darkness. VIOLIN AND PIANOFORTE England’s | 
The Twig doth tremble, Why ? COMPOSED BY nanelia, 1 
Ave Maria age, 
. A 
A Star is falling (Duet). H. WALDO WARNER. ppm 3 
ile Songs of Pr 
Price Three Shillings and Sixpence. Price Two Shillings net. Blow, ye bi 
London: NoveLLo anp Company, Limited. London: NovgLLo AND Company, Limited. 
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THE RECITAL SERIES RECITAL SERIES 
Transcriptions ‘for the Organ Original Organ Compositions 
EDWIN H. LEMARE. EDWIN H. LEMARE. 


Nos. 1 to 6, 7 to 12, and 13 to 18, in Three Vols. Each 128 
Or, separately:— 


SST ROvaN: —10. Overture to ‘“‘ Prometheus.’ ipo M. E.—6. Second Sonata (Op. 71). 3s. 

BEETHOVEN. — 16. Overture to ‘‘Coriolan.” CAPoccl, FILIPO.—3. Toccata in E flat major. 
LGAR, EDWARD— 7. Triumphal March) Ty EVRY, E.—5. Concert-Overture in F. 2s. 6d. 
(Caractacus’’), 2s. 


LOTOW.—18. Overture to ‘‘Stradella.” 2s. 6d. D*® EVRY, E.—13. (a) Meditation; (b) Toccata. 
OFMANN, H.—z. Lied and Barcarolle. ts. Potts, ALFRED.—7. Andantein D. 2s. 





OFMANN, H.—3. Inthe Arbour. 1s. HOLL, ALFRED.—8. Grand Cheur. 2s. 6d. 
OFMANN, H.—4. Serenade. 1s. OLLINS, ALFRED. —15. Concert-Overture in 
OFMANN, H.—11. The Trumpeter’s Greetin ter has 

(‘The Trumpeter of Sakkingen.’’) aoe No.1.) 1s. 6d. | OLLINS, ALFRED. > ae 


OFMANN, H.—12. Duet. 7 The Trumpeter of | EMARE, E. H.—4. RomanceinD flat. 2s. 
Sakkingen.”) (Op. 50, No.3.) 1s. i. , 
OFMANN, H.—13. Farewell. "(The Trumpeter’ EMARE, E. H.—11. Allegretto in B minor. 2s. 
of Saktingen. " (Op. 50, No.4.) Is. 
OFMANN, H.—14. In Rome. (‘The Trum- [_EMARE, E.H.—12. MarcheSolennelle. 2s. 6d. 
peter of Sakki ngen.”) (Op.50,No.5.) 1s. 6d. 
OFMANN, H.—15. Wedding March. (‘The ~ EMARE, E. H.—zz. Chant sans paroles. 2s. 
Trumpeter et Sabbingea. ") (Op. 50, No.6.) 1s. 6d. 
MENDELSSORN. .—5. Overture, ‘‘ Ruy Blas.” 2s. EBBER, AMHURST.—1. Scherzo Sinfonico. 


stg eal Overture to ‘*Don Giovanni.” WEST. JOHN E.—19. Fantasia. 2s. 6d. Just 


blished. 
RACHMANINOFF, S.—6. Melodie in E. 1s. 6d. HEELDON, H. A.— 10. (a) Cantiléne ; 
(b) Grand Cheeur. 2s. 6d. 


SULLIVAN, A. S.—z20. Overture in C (‘In WHEELDON, H. A.—16. Romance. 2s. 


Memoriam”’), 3s. 


T SCHAIKOWSKY.—8. Chant sans Paroles. \V OLSTENHOLME, W.—z2. Canzona, Minuet, 
(Op. 2, No. 3.) 1s. | and Trio. 2s. 6d. 


TSCHAIKOWSRY. — 9. Romance in F minor.| \(\7 OLSTENHOLME, W.—g. Andantino and 
(Op. 5.) 1s. | Finale in B flat. 2s. 6d. 
































es , 
‘TSCHAIKOWSKY.—19. Chanson Triste. Is. OLSTENHOLME, W.—14. (a) The Seraph’s 
Strain; (6) Le Carillon. 2s. 
EBER, C.M. von.—1. Overture to“ Euryanthe.”, OLSTENHOLME, W.—17. (a) Romanza; 
2s. (0) Allegretto. 2s. i 
To be continued. To be continued. 
London: Novetio anv Company, Limited. London: NovELLo AND Company. Limited. 
PAMPHLET ON j 
ALBERT LORTZING | Popular Part-Songs for S.A.T.B. | 
I { ti 
| By W. W. PEARSON. i 
THE MOST CELEBRATED COMPOSER OF | Nymphs of the Ocean .. 3d.{ Underthe Trees .. + 2d. j 
GERMAN COMIC OPERA | The Skaters ..  .. «. 3d.| The Oyster Dredgers .. 2d, if 
| TheLake .. aa ee 34,] Evening 2d. 
BY | “Tis Morn 3d. | *Sweet to live (38th ‘thou. )" 2d. 
Sweet Spring (Madrigal) ; 3d. | *Welcome, young Spring!.. 2d. 
.. A. WEBSTE R. The River .. ee 3d. | *The Anglers (14th thou.).. 2d. 
} bo the mountain side .. 3d.| The trond era ee * 
i i ’ oul of living music ee 3d.| Summeran inter .. 2d. 
oe nen The Stormy Petrel .. e» 3d.|*Departed Joys ge 4 + 
The proceeds of the pamphlet will be given towards the monument Bade ye! , at Dhu 3 Seldien il = ™ i eep fae 
0 be erected to Lortzing in Berlin. Blow, Western Wind! . 3d.| Woodsin Winter .. oe Ide 
Lead . ,- a a; Stars ofthe Night .. .. 3d.) Autumn ee es ce 30 
ondon: NoveELto AnD Company, Limited; and 
Novetto, Ewer and Co., New York. HUMOROUS PART- SONGS. 
|*Three Doughtie Men (76th *Ben Bowlegs (Ed. epee 3d. 
POPULAR PART- SONGS FOR. S. AEB thousand) 3d.| The Carrion Crow .. 3d. 
Three Children ‘Siding (r2th CallJohn! .. - 3d. 
BY thousand) .. 3d.| Three Merry Fishers , ; 3d. 
. A Ryghte Merrie Geste ;. 4d. | The Cuckoo Cloc - pu 5 
WILLIAM J. YOUNG. The Snow-white Doe oo 4. lished) ee 3d, 
England’s glory eo 3d.| Fairy Revels .. e rer | DESCRIPTIVE CHORUSES 
0 Anglia, land of the brave... 3d.| The Streamlet.. .. .. 3d.| With Pianoforte or Orchestral agama 
Hail, merry Christmas .. 2d.|Sunny Rays . ws ee _3d.| The Iron Horse ee ee 44.] The Oce 3d- 
A merry Christmas to you all 3d. | Who is Sylvia ? ? oe aC * Off to Sea aa a ee 40} *3ne tronfounders(36ih thou. ) a 
A happy New Year .. 3d. | Where are youroaming? .. | Jager Chorus .. ae -- 3d.] The Cyclists .. 4d. 
Songs of Praise the Angels sang a I love the merry a = . | Phe Lifeboat .. a oe 4 
Blow, ye balmy breezes,blow 3d. | Gaily thro’ the greenwood .. 2d. | Orchestral Parts on application to the Composer, Elmham, Dereham. 
200,000 copies of Part-songs sold. | Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo anp Company, Limited. London: NovELLo AND Company, Limited. 
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, en GUIDE to WAGNER’S NIBELUNGENRING 
INTERMEZZO By FREDA WINWORTH. me 








(DORABELLA) P hae eet Times ange: “Just the kind of résumé Wagnerian 

pilgrims should put into their pockets.”’ 
FOR SMALL ORCHESTRA Third Edition, Price 3s.6d. AKIME NI 
(WOOD-WIND, DRUMS, AND STRINGS) London: SImPKINANDCoO., Limited, and NOVELLO AND Co., Limiteg The sz 
FROM THE ‘ 5 ‘ : BACH—O: 
ESSRS. NOVELLO having just published hand 
VARIATIONS ON AN oricInAL THEME | Meeks, NOVELL ati an FG rel 
forte Sc 


COMPOSED BY 1. 1 
EDWARD ELGAR. aks eee 


(Op. 36.) 


FULL SCORE. Price 3s. HIAWATHA’S WEDDING-FEAST BIBL—Sie 












































String Parts, 2s. 3d.; Wind Parts, 1s. 6d. BOELLM/ 
Pianofo 2 DELIB 
noforte Solo a+ ogee by the Composer. S. COLERIDGE-TAYLOR ectea't 
rice 2s. DINDY— 
baad - AT 25S. NET — ne set 
ondon: NovELLo AND C ¢, Limited. AS—s 
basis ee ee ees waren snatomct Limited. Beg to offer the THREE remaining copies of the Auto-Lithographed Sarees r 
Just Published. Edition of the work (148 pp., large folio) at the reduced rate of FINK.—Vi 
PAS SE TEN SHILLINGS NET GLAZOU 
U a (No discount to the Trade or Profession). Sce 
FROM — The sz 
THE BALLET SUITE, “ SONG DANCES ” London: Novetto anv Company, Limited. ‘aid ig 
COMPOSED AND ARRANGED FOR Second Edition. = _ 
PIANOFORTE DUET — Fifth 
ie NARCISSUS AND ECHO ae 
m — The s: 
WILFRED BENDALL. CANTATA FOR CHORUS, SOLI, AND ORCHESTRA GODOWS 
Price 3s.; Choral Parts, rs.each, Also, — Arabe 
Price One Shilling and Sixpence. ‘©GOD IS OUR REFUGE” (Ps. 46) — Barca 
siaieaiieaeia tt ciniceaais | For Chorus, Soli, and Orchestra. Price 1s. pe pete 
Price rs. 6d. . COMPOSED BY HASSELN 
ts HERMAN 
String Parts, 2s. 6d.; Wind Parts, 3s. EDWIN C. SUCH, — Symp! 
Mus. Bac., Cantab, Sec 
London: NoveLto anp Company, Limited. — Piano: 
SEN : a London: NOvELLO AND Company, Limited 
Just Published. 
Just Published. 
= 
| 4 i ciate ieee 
C HA N SO N D E N U IT No. 58. Novello’s Music Primers and Educational Series. Edited by 
COMPOSED BY Sir John Stainer and Sir C...Hubert H. Parry. 
EDWARD ELGAR. 
eae FIRST STEPS 
ARRANGED FOR VIOLA AND PIANOFORTE sy THE Composer. LD . 
Price One Shilling and Sixpence. ae 
— i HARMONIZATION OF MELODIES tn, T 
London: Nove.tto anp Company, Limited. ~ ‘ 
oa Ready shortly. ee oy! 2 
J. E. VERNHAM, . 7 
SC E N ES Professor of Music in King's College, London, and Organist and 62. O 
Choirmaster of St. Paul's Church, Knightsbridge. + | 
FROM 75. A 
\] > A ] PREFACE * 
° : 82. 
THE SON G O! H] VV ATHA The simple rules contained in the following pages are given to #36 : 
BY assist stud-nts to harmonize simp'e melodies in the ear'y mont & 8. I 
IQEE r the study of Harmony. A student having gone carefully through a go. 
H. W. LONGFELLOW treatise on harmony is often able to work the exercises on the various 
SET TO MUSIC FOR Figured Basses in a satisfactory way, but he is altogether at a loss for 
a Method of harmonizing melosies. There are but few simple melodies ‘ 99. 
SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, AND | (of the Hymn-Tune type, for example) which cannot be harmonized in ur. If 
ORCHESTRA a plain bit thoroughly satisfactory way by the use of the few chords 12. C 
common to ordinary Cadences, and the student, being acquainted with 122. A 
BY the Common Chores ani their Inversions, and the various C cory 123. H 
q i) i may at once proceed to harmonize melodies. It will be seen that the . 
S. COLERI DGE T AYLOR. following method treats the melodies “ Cadenvially,” or, so to speak, 





it works backwards, and although it is assumed that the student mee 
FULL SCORE (complete). Pric s. knowledge of the various Cadences, a few examples are given. In the 
( P ) € £3 38 harmoniz tion of melodies, so much depends up n the extent to which 
the student is natural'y gifted, and his careful analysis of well written 
SEPARATELY, FROM THE ABOVE: works, that anything like an exhaustive treatise (if such could be 
’ S AT r written) would fill volumes; but a careful study of the following pages : 
HIAWATHA S WEDDING-FEAST will enable him to harmonize a simple melody correctly and effec. ively. A SIN; 
Full Score. Price 25s. The Single Chant, being the simplest form of melody, is chosen as 4 This Se 

suitable beginning. 




















THE DEATH OF MINNEHAHA | King's College, London. J. E.V. 
Full Score. Price 258. Price 1s.; Paper boards, rs. 6d. A com] 
Ready shortly. | London: Novetto anp Company, Limited. 
HIAWATHA’S DEPARTURE | H UMOROUS PART-SONGS. By A. B. ALLEN. 
Full Score. Price 30s. | ‘* Tom, the Piper’sson.’’ s.a.T.B. Price 3d. 





| ‘*Dickory,dickory, dock.” s.a.T.B. Price 4d. 


London: NoveLto anv Company, Limited. London: NoveLLo AnD Company, Limited. 
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~NEW FOREIGN PUBLICATIONS 
ARTCIBOUCHEFF, Scriasine, GLazounow, and others.— s. d. s. 

Variations sur un Théme populaire russe pour Quatuor KAHN—Pianoforte Trio, No. 2. Op. 33 eu -- met go 
=—* _ KALAFATI, B.—Sonata. Pianoforte Solo, Op. 4, No.1 10 0 
Sco - net xr 4| Part -- met 3 0} —— Sonata. Pianoforte Solo. Op. 4, ee 8 o 
AcIME® KO, T.—Trio for Violin, Viel, and Cello. om 7:— KOPTIAIEFF, A.—Poéme élégiaque. "her Orchestra. “Op. II 
5 net i 6]| Parts .. net 12 0 Full Score, net 7 6 
—_ the oe. As Pianoforte Duet 14 0} LAMBERT, L.—Andante et Fantaisie Tzigane. For Piano- 
BpACH—Organ Concerto, No.2. Arranged for Two Pianofortes forte and Orchestra. Arranged for Two Pianofortes .. net 3 0 
(4 hands) . net 5 0} MacDOWELL.—Sea Pieces. Pianoforte Solo 7 0 
— 6 Preludes and “Fugues. For Organ. ‘Arranged for Piano- MASSENET —“ Ave Maria.” Composée sur la Méditation de 
forte Solo by E. p’ALBERT :— Thais. For Mezzo-Soprano, with Accompaniment for Piano 4 o 
1. Praludium and Fuge(C minor) .. ve -» met I 6|—— Thesame. For Mezzo-Soprano, with Accompaniment for 
2. The same. (G major) .. Se me a ee Violin, Ma pt: or Harp, and Organ (ad /ib.) ‘ 7 0 
3. The same. (F major) ae we » 2 6| MORHANGE, E.—Petite Marche Militaire. For Violin and 
4. The same, (A major) .. ‘a xs a ee Pianoforte ‘ net 1 6 
5. The same. (F minor) .. i « » I 6| —— Air de Ballet. For Violin ‘and Pianoforte .. ee »o &e 
6. The same, (D minor) . » 2 0| NOVAK, V.—Pianoforte Quartet (C minor) F -%4 0 
BIBL—Sieben Charakterstiicke. For Organ 5 0 REBIKOFF. —Suite Miniature. For Small Orchestra. Score, net 4 6 
BOELLMANN—Fantaisie Dialoguée. For Organ. Op. $5 on 3 o}| RIMSKY-KORSAKOW, Wink-rr, BLUMENFELD, SoKoLow, 
BONIS—Suite Orientale. For Piano, Violin, and Cello Ae —— Liapow, rand Guazou Now—Variations sur un 
BES—Valse des Heures de Coppelia. For Two Piano- héme russe. For Pianoforte 4 0 
bag (4 sae eee Seer *. be a ot RUBINSTEIN Valse- om Transcribed for Two Piano- 
DINDY—introduction du rst Acte de Fervaal. For Organ net 1 6 fortes (4 hands) ‘ 8 o 
— Entrée de Fervaal et Cérémonie religieuse. For Organ ,, 2 6 SAURET. Caprice espagnol. For Violin and Pianoforte. 
DUKAS—Sonata. For Pianoforte Solo . 7 0 Op. €0, No.2 «. net 4 0 
FALL—‘Irio (A minor). For Pianoforte, Violin, ‘and Cello 18 o| SAINT- SAENS.— “ ieee” Song an Ae 
FINK. —— Quartet. E minor:— — “Lola.” Scéne dramatique : ei =o ai a =e 
net 1 4] Parts net I2 0} —— Marche Triomphale de Déejanire. For Pianoforte Solo ,, 2 6 
GLAZOUNOW.— —Violin Quartet. Op. 64:— — Marche-Scherzo. From 1st Symphony. For PianoSolo ,, 2 6 
Score +. met 1 4| Parts net 10 ©|-—— Thesame. For Pianoforte and Nay gl ee » 3 @ 
— Thesame. As Pianoforte Duet.. aie xe +» 20 0| —— Réverie du Soir. For Organ. Op. 60. ee “e oo @¢@ 
— Pas de Caractére. For Orchestra. Op. 68 :— —— Thesame. For Viola and Pianoforte . . 5 0 
Score - met 4 o| Parts .. net 8 o|—— Le pas d’Armes du Roi Jean. For Pianoforte Solo 5 0 
— Intermezzo Romantico. For Orchestra. Op. 69: — SCHUETT, E.—16 Morceaux elegants et instructifs. For 
Score net 8 o} Parts ee net 12 0 Pianoforte. Books I. and II. Op.16 .. - each 6 © 
— Fifth Violin Quartet. Op. 70: SCHUMANN, G.—Op. 25. Pianofoite Trio, No. I, inF neti10 o 
Score net I 6 | ‘Parts Pr net 8 SEYBOLD, A.—Concertino. For Piano and Vi lin. Op. 96 8 o 
— Thesame. As Pianoforte Duet -- 16 0} SCRIABINE, A.—Two Preludes. For Pianoforte. Op.27 .. 3 © 
GODOWSKY—Capriccio. Pianoforte Solo. Op. 15, No. 3 -» 3 0| SVENDSEN.—‘ Hiver et Printemps.” Morceau de Ballet :— 
— Arabesque. Fianoforte Solo. Op. 16, No. 2 a ‘“‘ Hiver.” (a), Introduction. (6) Danse des flocons de Weige 3 0 
— Barcarolle-Valse. Pianoforte Solo. ‘Op. 16, No. hee sw §.C “Printemps.” (a) Mélodie de Printemps. (6) Danse des 
— Pa:aphrase de Concert. Chopin Valse. Op. 18 oe eo 4:0 Insectes, Danse des Fleurs .. P oe 4 0 
— Arrangement de Concert. Chopin Rondo. Op. 16 - § ©} SINDING.—Scénes de la vie. For Violin and Piano. ‘Op. 5I 14 0 
HASSELMANS~Gnomes. Caprice. For Harp ee -: 4 ©! TSCHAIKOWSKY.—Allegro con grazia. From “ Symphonie 
HERMANN~—Violin Quartet. Op. 47 +. Score, net 6 0 Pathétique.” Arr. as Duet for Harmonium and Pianoforte 6 o 
— Symphonie, No.1. Op. 7:— . WACHS.—Le chant de la Caille. For Pianoforte net 2 0 
Score oe net 16 o] Parts .. net 36 o 
— Pianoforte Trio. Dminor. Op.6 .. ee Sold at half-price, if not marked net. 
LonpDon : NOVELLO AND COMPANY, Limirep. 
“THE LUTE” SERIES 
OF 
*7a. This is the day ‘ A. R. Gaut 14d. | *134. Awake up, my glory -» F.C. Maker 3d. 
15. Let them give thanks w. J. WestTBROOK 3d. | *135. Christ our Passover E. BuNNETT, Mus. Doc. 3d. 
40. Awake, thou that sleepest .. F.C. Maker 3d.| 147. Since by Man H. E. Nicuot, Mus. Bac. 3d. 
51. Thanks be to God .. Wo. SmMaLLwoop 3d.| 148. The Strife is o’er 
62. O give thanksuntothe Lord MicHAEL WaTSon 3d. A. W. MarcuantT, Mus. Bac. 3d. 
“75. As it began to dawn 158. Who is like unto Thee .. Ferris Tozer 3d. 
GeorGe C. Martin, Mus. Doc. 3d.| 159. Behold, God is my Salvation W. SMALLWoop 3d. 
*82. Not unto us, O Lord .. SEYMOUR SMITH 3d.} r6r. Rejoice inthe Lord, ye Righteous E,M.BarBer 3d. 
*86. Now is Christ risen .. .. H.E.NicHot 3d./*171. Sing Praises unto the Lord A.W.Marcuant 3d. 
*98. I have set God always before me 172. Witnessing Thy Resurrection H.E. Button 3d. 
Wo. SMALLWwoop 3d.| 183. But Mary stood .. G. HERBERT PARKER 3d. 
99. Iam He that liveth.. .. Oviver Kina 3d.} 195. Christ the Lord is risen to-day J. F. BaRNETT 3d. 
‘uur. Ifye then be risen .. F. Osmonp Carr 3d.}| 204a. He that spared not 
112. Christ our Passover .. é A. CARNALL 3d. F, E. Guapstone, Mus. Doc. 3d. 
122. Awake, glad Soul, awake ... M.B. Foster 3d.| 207. Christ is risen.. J. C. BripGe, Mus. Doc. 3d. 
*123. Hallelujah! Christ is risen 211A, Thou art the King 
R. ORLANDO MorGan 3d. | T. Hutcuinson, Mus. Doc. 3d. 


JUST READY. 


21g. Awake, thou that sleepest 


wa He we -. A. REDHEAD 3d. 


Those marked (*) may be had in Tonic Sol-fa, price 2d. 





A single Copy sent, post-free, on application. 


Any 12 Nos, sent as Samples, post- -free, on receipt of Is. 
This Series, published on the first of each month, consisting of either an ANTHEM, SERVICE, Or PART-SONG, will be 
sent post-free, for one year, on receipt of 12 stamps. 





A complete Classified Catalogue of ‘THe Lute’ 


sent, post-free, on application. 





Lonpon: PATEY AND WILLIS, 44, Great MarvtsorouGH STREET, W. 
AND ALL MUSICSELLERS. 


’ Series of Anthems, Part-Songs, &c., will be 
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Thirteenth and Fourteenth Thousand. 


ALFRED R. GAUL’S 


PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 








‘*Scholarly writing,combined with unmistakable talent,andeminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success."—Sheffield Independent. 

‘* The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage ofthe 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘ The Denial,’ 
‘ The Condemnation before Pilate,’ ‘ The Mockery on Calvary,’ ' The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings— 
the same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
* Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr, Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
Theloan of Orchestral Parts on application to the COMPOSER. 





London: NoveLLo AND Company, Limited. 





TOILERS OF THE DEEP 


ALFRED R. GAUL’S CANTATAS 
*UNA 


SixtH AND SEVENTH THOUSAND. 








, PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





‘*Una ‘is quite one of his best."—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a Way 
and —— bs eore favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melod; 
phrases.’"—Musical Times. “ , a 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
| living ordead.”—London Daily Graphic. 


*THE TEN VIRGINS 
Third Edition. Eleventh and Twelfth Thousand. 

| This Edition contains the additional Soprano air ‘* Sun of my soul,' 

| ‘* The work will certainly go through Saxondom in the wake of its 

| predecessors from the same pen.”—London Daily Telegraph. 
‘Mustattain popularity wherever heard. Infinitely superior to any 

| previous effort of the composer.”—Liverpool Daily Courier. 

| ‘*A distinct advance upon any of its predecessors.’—Birmingham 

| Daily Post. 

| ** That ‘The Ten Virgins’ is a much finer work than the everywhere 

| favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 

| Daily Gazette. 











PRODUCED WITH THE UTMOST SUCCESS BY THE 


| BIRMINGHAM FESTIVAL CHORAL SOCIETY. 
CANTATA | 


FOR FEMALE VOICES 
Verse By JAMES STRANG 


ALFRED R. GAUL. 


‘*Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition specially adapted for High 
Schools for Girls. Taking the Cantata as a whole, it is a delightful 
work, replete with artistic workmanship, and, above all, melodious 
and expressive.”—Birmingham Daily Mail. 

“This charming work was composed for the pupils of King Edward 
VI.’s High School for Girls, Birmingham, and bears all the best marks 
of the composer's characteristically graceful style. The libretto is 








*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 





‘‘ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc,"’—Western 
Times. 

‘‘One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joanof Arc.’ We cannot speak too highly of Mr. Gaul's 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies."—Shields Daily News. 








of a high order of merit, and worth the music, which from first to 
last is attractive and without a dull page.” — Birmingham Daily | 
Gazette. e | 


Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA 
MUSIC BY 


ALFRED R. GAUL. 


Price One Shilling. 
Words, Four Shillings per hundred. 


THE ELFIN HILL 
A*FAIRY OPERETTA FOR SCHOOL USE 


* ALFRED R. GAUL. 


Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 


| 
| 
| 
| 
| 
| 














London: NoveLLo AND Company, Limited. 


SEVENTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


tISRAEL IN THE 
WILDERNESS 


‘* The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 


Theabove Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 





Price, paper cover, 28.6d.; paper boards, 3s.; cloth, gilt,4s.; Tonic 
Sol-fa, 1s.; Vocal Parts,each 1s. Words only, *78. 6d.; t5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 





Lonpon: NOVELLO AND COMPANY, Limited 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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ALTERATIONS 
IN THE PRAYER BOOK. 





CATHEDRAL 
PRAYER BOOK 


AS AMENDED BY COMMAND OF 


THE KING IN COUNCIL 


TOGETHER WITH THE 


REVISED ACCESSION SERVICE 


Authorised by ROYAL WARRANT on the Twenty-ninth 
day of January, rgor. 





THE 


CATHEDRAL PRAYER 
BOOK 


BEING THE 


BOOK OF COMMON PRAYER 


WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 
AND 
WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 
(Succentor of St. Paul’s Cathedral). 





CONTENTS. 

Tue Prerace, &c. 

Tue ORDER FOR MoRNING AND EVENING PRAYER, WITH THE 
NECESSARY MuSIC, BOTH FERIAL AND FESTAL. 

Tae AMBROSIAN TE Deum. (APPENDIX.) 

THe ATHANASIAN CREED, WITH ACCOMPANYING HARMONIES. 
(APPENDIX.) ‘ 

Tue Litany. (FERIAL AND FeEsTAL Usz.) 

PRAYERS AND THANKSGIVINGS. 

Taz Cotvects, EpisTLES, AND GOSPELS. 

THe Hoty Communion (Merbecke). 

THe ORDER OF CONFIRMATION, SOLEMNIZATION OF MATRIMONY, 
AND OTHER OCCASIONAL SERVICES, WITH THE NECESSARY 
Music. 

Tue ORDER FOR THE BuRIAL OF THE DEAD (Merbecke). 

Tue CANTICLES AND PSALTER PoINTED (“CATHEDRAL PSALTER”). 





Tue MISERERE (51ST PsALM). As used at St. Paul's. (APPENDIX.) 
EDITIONS. a ¢@ 
1. Demy 8vo, 628 pp., large type. With Can- 


ticles and Psalter pointed for Chanting. 


Cloth, rededges__.. «e oe 6 o 
Ditto, ditto. Red basil and red edges oo & 6 
2. Demy 8vo, 600 pp., large type. With Can- 
ticles and Psalter pointed, set to appropriate 
Chants (Cathedral Psalter Chants). Cloth, 
rededges.. oe es oe « 60 
Ditto, ditto. Red basil and red edges eo & O 
3. Imperial 32mo, 696 pp., Pocket Edition. 
With Canticles and Psalter pointed for 
Chanting. Cloth, red edges 3 6 


Ditto, ditto. Red basil and red edges % : 5 0 


The Clergy can be supplied with copies, in quantities of not 
less than 25, on reduced terms. 





London: NoveLto AND Company, Limited. 





CANTIONES SACR# 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


Monk or THE OrpeR oF St. BENEDICT. 





4. ADORAMUS TE, CHRISTE .. 
- ADOREMUS (ror BENEDICTION) 
F. E. Gladstone 
2. ADOREMUS (MotTeT) -» C. W. Pearce 
. ALMA REDEMPTORIS MATER W. Sewell 
. AVE MARIS STELLA S. P. Waddington 
AVE REGINA CG@ELORUM -» W. Sewell 
. BENEDICTA ET VENERABILIS 
F. E. Gladstone 
6. BENEDICTION SERVICE (Unison) S. Ould 
9. BENEDICTION SERVICE( Unison) J. E.West 
3. DEUS MISEREATUR __.. F. E. Gladstone 
. DOMINE, SALVAM FAC.. A. E. Tozer 
- MISERERE (GReEcorIAN CHANT) 
Harmonised by V. Novello 
- HC DIES .. ee .. F. E. Gladstone 
7. HODIE SANCTUS BENEDICTUS 
Peter Philips 
.. F. E. Gladstone 
-. F. E. Gladstone 
E. Silas 


Mozart 


. LITANY OF LORETTO 
. MAGNIFICAT in A... 
1. MAGNIFICAT In Beat .. ‘aa 
. MAGNIFICAT in D.. aa P E. Silas 1s. 
15. MISEREREINF .. .. F. E. Gladstone 
. MISERERE rn F sHarp minor F. E. Gladstone 
. O SALUTARIS HOSTIA .. F. E. Gladstone 
8. REGINA CLI ee “a .. W. Sewell 
. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 
. SALVE, REGINA .. ee -» Schubert 
5. SALVE, REGINA .. re .. W. Sewell 
. SALVE, REGINA .. S. P. Waddington 
. SALVE, REGINA .. ..R. L. de Pearsall 
. TANTUM ERGO .. .. F. E. Gladstone 
. THE COMPLINE HYMN.. S. Ould 


(To be continued.) 





Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 


]. F. BARNETT’S CANTATAS. 





Vocal Score 
THE ANCIENT MARINER aa 3s. 6d. 
THE WISHING BELL (for Female Voices) 2s. 6d. 
PARADISE AND THE PERI 4s. od. 


London: NoveLto AND Company, Limited. 





New Edition. Recently enlarged. 
SEVENTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonised in Four Parts) 

For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS by 
ROWLAND M. WINN, Mus. Doc., Oxon., F.R.C.O. 
Price One Shilling. 

“ Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.”"—M usical Times. 

London: Novetto anp Company, Limited. 
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A Modern School for the Violin 


AUGUST WILHELM] 
JAMES BROWN. 


hee purpose of this Work is to provide, in one systematic and comprehensive scheme, all 
that is necessary for the acquirement of the Art of Modern Violin Playing. 


«© A Modern School for the Violin” will consist of Six Books devoted to Daily Technica] 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 

SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of Daity TECHNICAL Practice. The First Book of Technical Practice (Book 1A) is limited 
to the 1st Position; the Second Book (2a) to the rst, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons’’ (or Chapters), and each Lesson contains a 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the rst Position ; the Second Book 
(28) in the rst, 2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the sth ; and so on. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘* School” 
must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs. Thus, Books la 
and 1s are to be taken concurrently, then Books 2a and 28, 3a and 38, and so on. 














la. TECHNICAL PRACTICE (rst Position) 2s.od. | 1p. STUDIES (1st Position) .. eo 28.00, 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. | 2B. Ditto (1st, 2nd, and 3rd Positions) . 2s. 6d. 
3a. Ditto (1st to 5th Position) 3s.o0d. | 3B. Ditto (1st to 5th Position) .. +. 38. 0d. 
4a. Ditto ee ee oe 4B. me ee ae ee ae 

5a. Ditto ai om ais 5B. ae ee aie oe 

6a. Ditto ‘ 6B. “ ae oe ae 

Books 1a, 2a, and 3A 1 now ready. Books 18, 28, and 38 now ready. 
PIECES. 


In completion of the scheme of “A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
remarks as to the methods of rendering, &c. 


Now Ready. 
No. 13. TWELVE FOLK DANCES FROM DENMARK. (st Position) .. 3 aie Se oe 98. 00. 
No. 14. SONATA IN G MINOR. G. Tartini. (1st to 5th Position) “ ne we os 28. od, 
No. 15. OVERTURE TO SAMSON. G. F. HanpeEL. (ist, 2nd, and 3rd Positions) a At os 48.100 
No. 16. SONATINA IN D. Franz Scuusert. (Ist, 2nd, and 3rd Positions) me Re fe oe 
No. 17. EIGHT HYMN TUNES... Various Composers. (Ist Position) . ee ee oe 18.160 
No. 18. STYRIAN DANCES (LANDLER). JosEF LANNER. gine to -_ Position) es oe ee 
No. 23. TWELVE CAROLS. (1st Position) ae oe oe a Ry .. 28, 0d, 


In the Press. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. aon 
No. 20. SONATA IN G. JosepH Haypn. (1st to 5th Position) : 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (1st to 6th Position) . 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op.g.) (All vein 
No. 24. SQNATA IN A. W. A. Mozart. (rst to 5th Position) . : 
No. 25. REVERIE. Henri VieuxtTemps. (Op. 22, No. 3) (Advanced) F 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (st Position.) 





Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NOW LATE ON THE SABBATH DAY 


ANTHEM FOR EASTERTIDE 


St. Matt. xxviii. 1—9, 19, 20. COMPOSED BY 


(Revised version.) 
S. COLERIDGE-TAYLOR. 
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